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BOIII MYXAPPUP:

HcanoBa ®epysa TysKHuHOBHA

TAXPUP XAU'BATH:

07.00.00-TAPUX ®AHJ/IAPU:

HOngameB AuBap IJprameBdd - Tapux ¢aHaapu
JIOKTOpH, cHécud daHsap HoM30A4H, mpodeccop,
V36exkucton Pecny6siukacu [IpesugeHTH
Xy3ypujaru /laBiaT 601IKapyBU aKaZleMHUsCH;

MagsianoB YkTaM MaxmacabupoBUd - Tapux
danapu  gokTopH, mTpodeccop, Y36eKHCTOH
Pecnny6iukacu I[lpe3upgeHTH Xysypupaaru JlaBaat
O0LIKApyBH aKa/JleMUACH;

XaspaTkyJsioB A6pop - Tapux ¢aHJapu [JOKTOPH,
JIOLEHT, Y36eKUCTOH JaBiaT >Kax0H THJLIapH
YHHUBEPCUTETH.

08.00.00-UKTHCOAUET ®AH/IAPH:

Kapsiub6aea Pas XokabaeBHa - HMKTHUCOJIUET
dannapu pokrtopu, npodeccop, TolKeHT AaBjaaT
UKTUCOAUET YHUBEPCUTETH;

XynpoiikysoB CaaupanH KapuMoBUY — UKTUCOAUET
dansapu JOKTOpH, JAo0LeHT, TOIIKeHT JAaBjaT
UKTUCOAUET YHUBEPCUTETH;

A3zu3os lllep3os YKTaMOBHY - MKTHCOAUET haHIapH
JIOKTOpH, JIOLEeHT, Y30ekucTtoH Pecny6ankacu
Bo)XXOHa HHCTUTYTH;

Apa6oB Hypasu YpasnoBud - UKTUCOAMET daHIapH
JokTopy, mnpodeccop, CamapkaHj  JaBJjaT
YHUBEPCUTETH;

Xosi0oB AkTaM XaTaMOBHY — UKTHUCOAUET daHIapH
6yinya dancada gokrtopu (PhD), pmoueHT,
V36ekucTon Pecny6/mkacu [IpesupeHTH
Xy3ypujaru /laBaaT 601IKapyBY aKaJeMHUsICH;
[HagueBa /Jlungopa XaMuZOBHA - UKTUCOLUET
dannapu 6yitnya dasncada goxktopu (PhD), fouent
B.6, TOIIKEHT MOJIMA UHCTUTYTH;

[llakapoB KysMaT AmMUpoOBUY - HKTHUCOLUET
daHsapy HOM30A4M, [JOLEeHT, TOLKeHT ax60opoT
TEeXHOJIOTUAJIApH YHUBEPCUTETH

09.00.00-PAJICADPA PAHJIAPH:

XakumoB Hazap XakumoBuu - dasncada daHmapu
JIOKTOpH, npodeccop, TOWKEHT JaBaaT UKTUCOLUET
YHUBEPCUTETH;

Axmnnuko  Kypaboir - dascada  dannapu
JokTopH, mpodeccop, CamapkaHj  JaBjar
YHUBEPCUTETH;

FaitoynsnaeB Otabex MyxammajueBud - dascada
dannapu foktopH, npodeccop, CamapKaHj AaBjaaT
4YeT THUJIAp UHCTUTYTH;

XomuMxoHOB MyMUH - dasicada dansapu JOKTOPH,
JoueHT, ’Ku33ax nejaroruka HHCTUTYTH;

HocupxomxaeBa F'yniHopa  AGAyKaxxapoBHA —
dancada dansapu HoM304H, A0LEHT, TOIIKEHT
JlaBJaT IOPUAUK YHUBEPCUTETH;

Typaues Bexpys Co6upoBud - ¢pancada danmapu
6yinua pancada gokropu (PhD), nouent, Byxopo
JlaBJIaT YHUBEPCHUTETH.

10.00.00-PH/10JIOTHUA PAHJIAPU:

AxmenoB Oiibek Camnop6aeBud - ¢usosorus
¢dansapu goKTOpPH, Npodeccop, Y36eKUCTOH AaBJIaT
’)KaXOH TUJIJIapU YHUBEPCUTETH;

KyuumoB Ulyxpat HopkusuioBu4y - ¢usosorus
daHsapu JOKTOpH, [AOLEHT, TOUIKeHT JaBJjaT
IOPU/JIUK YHUBEPCUTETH;
CamaxytauHoBa Mymappad HWcamyTauHOBHA -
dunosorus ¢paHsapu HOM304H, foleHT, CaMapKaHs,
JlaBJIaT YHUBEPCUTETH;

KyukapoB PaxmaH YpmaHoBUMY - ¢uJosorus
¢dansapu HOM30AH, AOIEeHT B/6, TOMIKEeHT AaBiaaT
IOPUJUK YHUBEPCUTETH;

IOHycoB Mancyp A6aysiaeBudY  -Guioa0rus
danmapy HoM3ogy, Y36ekucToH Pecny6ukacu
[lpesugenTn Xxysypugard JlaBjaaT 6GoIIKapyBHU
aKaleMHUACH;

CanpoB Yayroek ApunoBuy - ¢uosorust paHnsapu
HOM30/IH, JIOLeHT, Y36eKucToH Pecry6iaukacu
[lpesugenTu Xxysypugard JlaBjaaT 6GoIIKapyBH
aKaJleMHSICH.

12.00.00-FOPH/IUK ®AHJ/IAP:

AxmepmaeBa Mapiwga AXaTOBHAa -  HOPHUAMK
dannap pokrtopu, npodeccop, TolKeHT JaBjaT
IOPUANK YHUBEPCUTETH;

MyxutauHoBa ®upro3a A6aypalinioBHa — PUANK
¢dansap pgokropu, npodeccop, TomkeHT AaBaaT
IOPUANK YHUBEPCUTETH;

3ca”oBa 3amupa HopMypoToBHa - OpUIUK dpaHIap
JloKTOpH, npodeccop, Y36ekuctoH Peciybinkacuzaa
XU3MaT KypcaTtraH oopuct, TouwkeHT JaBjiaT
IOPUJUK YHUBEPCUTETH;

XampokysoB baxoanp MamamapudoBuy - 0PUAUK
dansap pgoktopu, mnpodeccop B.6., KaxoH
HWKTHUCOLUETH Ba JUIJIOMATHSl YHUBEPCUTETH;
3ynduropoB llepson XyppamoBUdY - IOPUIUK
dansap  gokTopH, mpodeccop, Y30EKHUCTOH
Pecny6mkacu Kamoat XaBPCUBIUTH
YHUBEPCUTETH;

XariuToB XymBakT Canap6aeBud — OPUIUK PpaHIap
JokTopy, npodeccop, Y3bekuctoH Pecny6inkacu



[lpesugentu Xysypuzaru [JlaBjaT 60lKapyBU
aKaJleMHUACH;

AcapoB lllaBkat FaibysinaeBuY - OpUAUK daHIap
JIOKTOPH, JIOLEHT, Y36eKHCTOH Pecny6iMKacu
[Ipeaugentu xysypugaru JaBiaat 6olIKapyBU
aKaJeMUsICH;

YTemypaTtoB MaxMyT AXUMypaTOBUY - IOPUAUK
dansnap Homsozu, npodeccop, TomkeHT JaBjaT
I0pUJIUK YHUBEPCUTETH;

CanpysnaeB Illax3op  AMXaHOBUY —  IOPUJAMK
dansnap HoM3oau, npodeccop, TOIIKEHT AaBjaT
I0pUJIUK YHUBEPCUTETH;

XakumoB Komun BaxTusipoBuy - 0pUAUK daHIap
JIOKTOPH, JOoLleHT, TOLIKeHT JaBJaT HPUAUK
YHHUBEPCUTETH;

HOcynos Capgop6ek baxoaupoBud - HOPUIHK
daHsap [JOKTOpH, [JoueHT, TOIIKEHT JAaBJaT
IOPUJUK YHUBEPCUTETH;

AvupoB 3adap AkTamMoBUY - WOPUAMK aHIAp
6yiinya ¢ancada goxtopu (PhD), Y36ekucron
Pecny6sinkacu Cyapsiap 0JTUH KEeHTralu
xy3ypugaru Cyabsap oauid MakTabu;

Kypaes llep3soxn HOnpameBud - wpuAuK danHaap
HOM30JH, [JoueHT, TOWIKEeHT JaBjaT OPUAUK
YHUBEPCUTETH;

Bab6amkaHoB ATabek /[laBpOHOEKOBHUY - IOPHUJHK
dansap HoM304M, JoueHT, TOLWIKeHT JaBJjat
IOPUJUK YHUBEPCUTETH;

PaxmaToB Jnép Kymab6oeBud - opuauk ¢aHap
HOM30H4, TOLWKEHT jaBJIaT OPUJUK YHUBEPCUTETH;

13.00.00-1IEJAT OTUKA ®AHJ/IAPH:

XamnmoBa /lunbapxoH YpuHG0eBHA - NeAaroruka
dannapu gokropu, mpodeccop, TolkeHT AaBjaT
IOPUJIUK YHUBEPCUTETH;

H6parumosa 'ysiHopa XaBa3aMaToOBHA - MmeJjaroruka
dannapu gokropu, mpodeccop, TolkeHT AaBjaT
WKTHUCOLUET YHUBEPCUTETH;

3akupoBa ®Pepysa MaxmyJoBHA - TeJarorvka
dansapu JIOKTODH, TomkeHT ax6opoT
TEXHOJIOTUSJIAap  YHUBEPCUTETH  Xy3ypHJaru
neJlaroruk  KaJpJapHU Kaita Taiépsaam Ba
YJIApPHUHT MaJlaKaCHHU OLIMPUILI TapMOK MapKasH;

TannanoBa Illoxuga 3aliHuMeBHA - IeAaroruka
¢daH/Iapyu JOKTOPH, AOIIEHT.

19.00.00-I[ICUX0/IOTHA ©PAHJ/IAPH:

KapumoBa Bacuna MaMaHOCMpOBHaA — ICHUXO0JIOTUS
dansnapu fokTopH, npodeccop, Husomuit Homujaru
ToulkeHT AaB/aT Nejaroruka yHUBepCUTETH;

XaiuToB Oibek JmboeBrUY — KUCMOHUM Tap6uUs Ba
cropT 6yiunYa MyTaxacCUCJIAapHU KalTa TauépJalin
Ba MaJlaKaCUHU OIIMPHILI MHCTUTYTH, NCHUXOJOTUSA
dansnapu gokTopu, npodeccop

YMapoBa Ha6axop IlokupoBHa - MCHUXOJIOTHS
daHsapu JokTOpH, AoueHT, Husomuil HoMujaru
TouikeHT [JaBiaT NeJaroruka yHHUBEPCUTETH,
AmaJuii ncuxosiorusicu kadepacu Mygupu;

AtabaeBa Hapruc baTtupoBHa - ncHUX0JIOTHS
daHsapu JokTopH, AoueHT, Husomuil HoMujaru
TolLUKeHT AaB/aT NeAaroruka yHUBEPCUTETH;

Koaupos 06uz CadapoBuy — ncuxosiorust paHaapu
foktopu (PhD), Camapkang BusosstT UMb Tu66uéT
6YJIMMU IICUXOJIOTUK XU3MaT OOLIJIUFH.

22.00.00-COLIMOJIOTHA PAHJIAPH:

JlatunoBa Hopupa MyxTapkaHOBHA — COLIMOJIOTUA
dansapu  goxTopu, Tmnpodeccop, Y30eKUCTOH
MWIJIMA YHUBEpPCUTETH Kadeapa My IUpPH;

CeutoB A3aMar [Ij1aToBUY - conposiorus GaHaapu
JIokTopy, Tmpodeccop, Y36eKUCTOH  MHJLJIAHN
YHUBEPCUTETH;

ComukoBa llloxupa MapxaboeBHa - COLMOJIOTHSA
dansapu  gokTopu, npodeccop, Y36eKUCTOH
XaJIKapo UCJI0M aKaZeMuscu

23.00.00-CUECHH ®AHJIAP

HaszapoB Hacpuaauu ATaky/ioBud —CUécUU daHIap
nokrtopy, ¢ancada dansapu JOKTOPH, mpodeccop,
TOIIKEHT apXUTEKTYpa KypPUJIHUII UHCTUTYTH;
ByTaeB YcMonkoH XalipysiaeBud —cUécuil paHap
JLOKTODH, JIOLIEHT, V36ekucTon MUJLTAM
YHUBEPCUTETH Kadeapa MyaupH.

OAK PyiixaTu

Maskyp xypHas Basupaap Maxkamacu xy3ypugaru Ouit artectanus komuccusicu Paécatununr 2022 fun 30
Hosibpgaru 327/5-coH Kapopu OWJIAaH TapuX, UKTHUCOAWET, dasicada, uiosorus, OPUAUK Ba IHeJaroruka
daHapu 6yHiYa HIMHHN Japakaaap 6yHnda AuccepTalysiap aCOCUH HaTHXKaJapUHU YOTI STUII TABCHUS STUJITaH

WJIMHM HawpJap pyixartu (PyiixaTra) KupuTuIraH.

HkTMouii-rymanuTap ¢paH/IapHUHT
A0/13ap6 MyaMMOJIApH 3J1EKTPOH KypHaIU
1368-coH/1v ryBoXHOMA OUJIaH AaBJaT
py#xaTura oJIMHraH.
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CLUSTER IMPLEMENTATION OF FUNCTIONS OF REDUNDANCY MEANS

Abstract. Various functions of redundancy means in a fiction text in most cases act in close cooperation,
being implemented in a cluster. The interaction of functions is a characteristic feature of this linguistic
phenomenon, which is the subject of our study. The aim of this article is to identify the functional and conceptual
significance of redundancy means in a fiction text, which involves solving the following tasks:1) to determine the
main methodological prerequisites of the study, based on the critical analysis of linguistic literature on the
problems of cognitive linguistics, cognitive stylistics and fiction text; 2) to identify the main means of the cognitive
category of redundancy in a fiction text; 3) to prove the conceptual and functional significance of the category of
redundancy in a fiction text; 4) to substantiate the cluster implementation of redundancy functions in a fiction text.

Key words: redundancy, fiction text, repetition, periphrasis, convergence of stylistic devices, stylistic
functions, pragmatic functions, cognitive functions, socio-cultural functions, polyfunctionality.
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ORTIQCHA VOSITALAR FUNKTSIYALARINI KLASTERLI AMALGA OSHIRISH

Annotatsiya. Badiiy matndagi ortiqcha vositalarning turli funktsiyalari kop hollarda klasterda amalga
oshiriladigan yaqin hamkorlikda ishlaydi. Funktsiyalarning o‘zaro ta'siri bizning tadqiqotimiz mavzusi bo‘lgan
ushbu lingvistik hodisaga xos xususiyatdir. Ushbu maqolaning maqsadi badiiy matndagi ortiqcha vositalarning
funktsional va kontseptual ahamiyatini aniqlashdan iborat bo'lib, u quyidagi vazifalarni hal qilishni 0z ichiga oladi:
1) lingvistik adabiyotlarni tanqidiy tahlil qilish asosida tadqiqotning asosiy uslubiy shartlarini aniglash. kognitiv
lingvistika, kognitiv stilistika va badiiy matn muammolari; 2) badiiy matndagi ortiqchalik kognitiv kategoriyasining
asosiy vositalarini aniglash; 3) badiiy matndagi ortiqchalik kategoriyasining tushuncha va funksional ahamiyatini
isbotlash; 4) badiiy matnda ortiqcha funksiyalarning klaster amalga oshirilishini asoslash.

Tayanch so‘zlar: ortiqchalik, badiiy matn, takrorlash, perifraza, stilistik vositalarning konvergentsiyasi,
stilistik funksiyalar, pragmatik funksiyalar, kognitiv funksiyalar, ijtimoiy-madaniy funksiyalar, polifunksionallik.

OJibra ®usunmnoBa
Y36eKCKUM rocy/JapCTBEHHbBIM YHUBEPCUTET MUPOBBIX SI3bIKOB
HeszaBucumbIii UCKaTe b

K/JIACTEPHAA PEAJTU3AIIUA ®YHKIIUI CPEJICTB U3EBITOYHOCTHU

AHHOTanMa. PazinyHble QYHKLIHUU CPEJCTB U3GBITOYHOCTH B XyI0XKECTBEHHOM TEKCTE B GOJIBIIMHCTBE
c/ly4yaeB JEeUCTBYIOT B TECHOM B3aUMOJIEHCTBUY, peaiu3ysch B KjaacTepe. BsaumoeicTBue GyHKIUHI ABAsIeTCS
XapaKTEepHOH 4YepPTOH 3TOT0 SI3bIKOBOTO SIBJEHUS, SIBJSIOLIErOCS NMpeJMeTOM Hallero HcciaefoBaHus. Llesbio
JAHHOU CTaTbU fBJSETCA BbIiBJeHUE OGYHKLUHUOHAJBHOH M KOHIENTYaJbHOH 3HAYMMOCTU CPEACTB
M30BITOYHOCTH B XyZO0XKECTBEHHOM TEKCTe, UTO MpeJIoJaraeT pelleHHe CleAyIOLUX 3aja4: 1) onpenesuTb
OCHOBHBIE  METOJI0JIOTHYEeCKHe MPEeJNOChIIKM  HCCJIe[OBaHHUs Ha OCHOBE KPUTHYECKOIO aHaIM3a
JIMHFBUCTUYECKOH JIUTEpaTypbl MO mpo6jeMe MNpo6JeMbl KOTHUTUBHOW JIMHTBUCTHUKH, KOTHUTUBHOU
CTUJIMCTUKU W XYJ0)KECTBEHHOTO TEKCTa; 2) BBISBUTb OCHOBHble CpeJCTBAa KOTHUTHBHOH KaTeropuu
M30BITOYHOCTH B XYJ0’)KECTBEHHOM TeKCTe; 3) [J0Ka3aTh KOHUENTYalIbHYI0 U QYHKLIUOHAJBbHYIO 3HAYMMOCTD
KaTeropuyu HU30GBITOYHOCTH B XYJ0’)KECTBEHHOM TeKCTe; 4) 060CHOBATh KJACTEPHYIO pean3aunuio GpyHKIUH
M30BITOYHOCTH B XyA0KECTBEHHOM TEKCTE.
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CTUJIMCTUYECKUX NPHUEMOB, CTUJIUCTHYeCKHe QYHKIMHM, NparMaTuieckue QyHKIUYM, KOTHUTHBHblE QYHKIUH,
COLMOKYJIbTYPHBIE QYHKIUH, NOTUPYHKIIMOHAIBHOCTD.

DOI: https://doi.org/10.47390/SPR1342V3SI19Y2023N31

Introduction. The methods of analysis used in the paper are mainly traditional, namely:
descriptive-analytical, functional, stylistic and contextual. The research is also based on a new
method of research, which is conceptual.

The results of this work are as follows: 1) the study of the phenomenon of linguistic
redundancy and types of redundancy; 2) the analysis of critical literature on the concept of
redundancy, identifying the stages of development of its theory; 3) giving examples of
intentional use of linguistic redundancy in a fiction text; 4) proving the conceptual and
functional significance of redundancy means, such as repetition, periphrasis and convergence
of stylistic devices in a fiction text; 5) emphasizing on special significance of the through and
framework repetition in a fiction text.

The conclusion of this study is that redundancy is an integral property of a fiction text,
representing a mandatory and necessary condition that ensures an adequate interpretation of
information by the reader. The analysis of linguistic material allows us to identify the following
main types of redundancy that are of particular interest for the purposes of our research:
repetition (synonymous, through, framework), periphrasis and convergence of stylistic
devices, the study of which in a fiction text allows us to conclude that they are polyfunctional
and manifest themselves in a wide variety of stylistic, pragmatic, cognitive and socio-cultural
functions occurring in close interaction.

Cognitive stylistics is characterized by an interdisciplinary character and involves a
comprehensive consideration of language with the role of the human factor coming to the fore.
Mainly, this linguistic science is engaged in the study of a fiction text, one of the main categories
of which is the cognitive category of redundancy. As it is known, there are two opposite
tendencies constantly operating in language: linguistic economy and redundant usage of
linguistic means, and if the first is constantly considered as a linguistic regularity, the latter is
often characterized negatively as a speech deficiency. It is worth noting that the evaluative
component of the term "redundancy" implies "excess" and "uselessness". So, G. Paul
characterizes linguistic redundancy as a negative phenomenon and notes that language means
are often used unnecessarily wastefully, while language activity is characterized by a certain
tendency to economy. The researcher claims that although the emergence of redundancy is
inevitable, it cannot exist in language for a long time, since language tends to avoid it [1, Paul,
1960;301].

Nevertheless, in the mid-60s of the 20th century redundancy as a linguistic phenomenon
was considered as an essential factor for ensuring adequate perception of information by the
addressee. In this regard, it seems necessary to consider the notion of redundancy which is
ambiguously interpreted in the linguistic literature at present. Thus, G. Gleason emphasizes that
redundancy is not a disadvantage, but an important feature of language functioning [2,Gleason,
1959;368]. In turn, A. Martinet claims that this linguistic phenomenon may seem at first
a useless waste of articulatory energy, but most often it is a reduction of mental energy
[3,Martinet, 1963;537]. According to B. Pottier, the positive role of redundancy consists in the
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fact that this linguistic phenomenon contributes to the transmission of information despite
interference that prevents communication, such as noise, logical errors, distortion of
meaning [4,Pottier, 1973;239]. LR. Galperin supports this view noting that linguistic
redundancy is an integral property of any speech act. Moreover, it promotes expressiveness
and eliminates "interference" in the process of perception helping to clarify the message
[5,Galperin, 1974;52]. Yu.M. Lotman also regards redundancy as a positive property of language
since it ensures the stability of language in terms of errors and subjective perception [6,Lotman,
1994;34]. Thus, it can be argued that phenomenon of redundancy may be effective, especially
in a fiction text, since it contributes to its expressiveness and emotiveness.

As our analysis proves there are many means to create redundancy, such as repetition,
periphrasis and convergence of stylistic devices. Most researchers consider these means of
redundancy as stylistic phenomena that perform various stylistic functions.

Let us briefly discuss all these means.

Repetition, as it is known, is a stylistic means that consists in intentionally repeating the
same components of the text, to which the authors resort to achieve certain stylistic and
pragmatic effects. The use of repetition is in demand in the arsenal of the writer's literary
means, since with the help of the repetition of sounds, word elements, individual words,
syntactic constructions, the main stylistic categories of a literary text are realized: emotivity,
expressiveness, imagery, modality, etc. Repetitions, being a means of redundancy in a fiction
text, are not only a means of expression and emotivity, but also act as means of cohesion and
coherence (semantic coherence) of the text, as well as a marker of the author's cognitive style
and a representative of the author's individual picture of the world.

Yu.M.Lotman discussing repetition states that the repetition of one word in the text, as
arule, does not mean a mechanical repetition of the same notion. More often it indicates a more
complex, but unified content. Most likely it is another more complex concept created by this
word, but complicated not at all quantitatively [7,Lotman, 1972;79]. In the dictionary of
linguistic terms repetition is defined as complete and partial repetition of the root, the basis
and the whole word, as a way of forming words, descriptive forms, phraseological units
[8,Rozental & Telenkova, 1976;288].

A critical analysis of the works devoted to repetition has shown a variety of opinions
about its typology. However, for the purposes of our article, the most significant from the point
of view of conceptual content are, as the analysis showed, such types of repetition as through,
synonymous and framework repetition.

With through repetition the components of the repetition are fixed in the context of the
entire work, forming a line of thematic connection. Synonymous repetition by ensuring the
unity of semantic blocks of the text contributes to the realization of the main categories of the
text — coherence and cohesion. Framework repetition is formed by repeating a phrase or
sentence at the beginning and end of the text, influencing the reader through the pragmatic
function of attracting attention.

Another important means of redundancy of linguistic means from a conceptual point of
view is periphrasis, which, as noted by [.R.Galperin, refers to stylistic means that define a notion
in a new way, acting as a synonymous expression and focusing on certain properties of an
object, concept or phenomenon. The researcher identifies one of the features of phenomena
that seems to be characteristic, essential in this particular case - such a selection of a new
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feature of the described phenomenon that simultaneously shows the subjective attitude of the
author to the described [9,Galperin, 1958;158]. Consequently, the use of periphrasis gives
imagery to the narrative, helps on the one hand to avoid tautology, on the other - contributes
to the disclosure of conceptual meaning.

Convergence of stylistic devices. The term "convergence" was introduced by M.
Riffaterre, who understood by this phenomenon the accumulation in one place of several
stylistic means, which together enhance the stylistic effect of the utterance [10,Riffaterre,
1959;172].

In the framework of the theory of decoding stylistics I.V. Arnold, following M. Riffaterre,
defines stylistic convergence as the convergence in one place of a bundle of stylistic devices
involved in a single stylistic function. Relying on some provisions of information theory, L.V.
Arnold argues that while interacting stylistic devices highlight each other, and the signal
transmitted by them cannot pass unnoticed [11,Arnold, 1992;64].

M.E.Obnorskaya argues that the use of epithet elements, metaphors, etc. - to create a
figurative and emotional representation of someone or something; the arrangement of
convergence elements in ascending or descending order; the use of stylistic and emotional
elements, the creation of a comic effect, the rhythmic organization of convergence - all these
contribute to the creation in one place within the stylistic convergence of the effect of great
literary power [12,0bnorskaya, 1972;76-86].

Due to the fact that in a fiction text, as mentioned earlier, linguistic redundancy is
intentional in nature, it seems important to us to consider the functional significance of the
means of redundancy, which consists in performing certain functions. However, before
proceeding to the analysis of the functional features of a fiction text it is necessary to briefly
highlight the problem of language functions in general.

Such researchers as R. Yakobson, Y.S. Stepanov, G.V. Kolshansky, V.Z. Demyankov, E.S.
Kubryakova, N.N. Boldyrev, N.S. Bolotnova were engaged in this issue. The scholars agree that
the functions of language are divided into primary and secondary. R. Yakobson identifies the
following functions as the main ones: emotive, cognitive, referential, factual, interlanguage and
poetic [13,Yakobson, 1975]. Yu.S. Stepanov outlines nominative, syntactic and pragmatic
functions [14,Stepanov, 1988]. M. Halliday defines such functions as conceptual, interpersonal
and textual [15,Halliday, 2002]. N.S.Bolotnova and G.V. Kolshansky considered the
communicative function of language as the main one [16,Bolotnova, 1994], [17,Kolshansky,
2007].

With the development of cognitive linguistics, it became clear that along with other
functions, the cognitive function, the function of cognition should be attributed to the main
ones. So E.S. Kubryakova defines the communicative and cognitive functions of language as the
main ones [18,Kubryakova, 2004], while V.Z. Demyankov and N.N. Boldyrev define the
communicative, cognitive and interpretive functions [19,Demyankov, 1994], [20,Boldyrev,
2019]. In recent years, however, special attention has been paid to the interpretive function of
language, which was first stated by V.Z.Demyankov in his work «[loHumaHue kak
UHTepnperupytomas gedateabHocTb» (Understanding as an interpretive activity)
[21,Demyankov, 1983]. This idea is supported by N.N. Boldyrev who notes that this function is
aimed at understanding and explaining human knowledge about the world, due to both

213



SCIENCEPROBLEMS.UZ-Uscmumouii-eymanumap gpannapuune 00a3apo mMyammonapu NeS/9 (3)-2023

collective ideas about the world and personal experience of human interaction with the world
[22,Boldyrev, 2019;254].

Arguing on the topic of a fiction text N.S. Bolotnova identifies as the main aesthetic
function, which presupposes the impact on the addressee both by the beauty and expediency
of the literary form, and by the conceptuality of the content that can "infect" the reader with
empathy, gives rise to lyrical emotion [Bolotnova, 2009;199]. In turn, D.U.Ashurova,
considering the problem of linguistic functionalism, also identifies this function as the main one,
noting that the essence of the aesthetic function affects the spiritual structure of a person,
his/her feelings, intellect, worldview and imagination, exerting a formative influence on
him/her [Ashurova, 2022]. Thus, the main functions of a fiction text include aesthetic,
communicative-pragmatic, stylistic, cognitive and socio-cultural functions, which in turn are
divided into secondary and private functions, the characteristic feature of which is interaction
and mutual complement.

Despite the fact that the problems of language functions, as shown by the analysis of
linguistic literature, are generally quite well studied, there is still an insufficient amount of
research conducted on the functionality of redundancy means in a fiction text, which
emphasizes the relevance of the study and its theoretical significance. As the purpose of this
study is to identify the functional and conceptual significance of the means of redundancy in a
fiction text, the main objective of the article is to prove the conceptual and functional
significance of the category of redundancy in a fiction text. Meanwhile the relevance of this
study is due to: a) an interdisciplinary approach from the standpoint of stylistics, cognitive
linguistics and the theory of a fiction text; b) insufficient study of the problem of redundancy as
the most important category of a fiction text; c) consideration of the category of redundancy
within the framework of the cognitive-discursive paradigm and the functionality of the means
of this cognitive category.

Methods. Descriptive-analytical, functional, stylistic, contextual and conceptual
methods of analysis are used in the work:

1. descriptive-analytical method that contributes to the study and systematization of
literature on the subject under consideration;

2. stylistic analysis aimed at understanding the literary content of the work and the
correlation of linguistic facts, their connection in the text and ways of their organization;

3. contextual analysis used to study the functional specificity of words and their
meanings, as well as their dependence of the meaning of the word on the context;

4. functional analysis aimed at studying the functioning of language means at different
levels of the language structure, as well as how these levels interact with each other;

5. conceptual analysis aimed at decoding the deep semantics of linguistic redundancy
means functioning in a fiction text.

Results. It should be stressed again that in a fiction text redundancy has an intentional
character and performs diverse functions which are frequently found in interaction.

For the purposes of our research, the most significant are the stylistic, pragmatic,
cognitive and socio-cultural functions of the means of redundancy. Thus, stylistic functions
include: the function of expressiveness, the function of logical and emotional reinforcement, the
emotional-evaluative function, the function of characterization of the internal state of the
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character, the function of designating the keywords of the work created by means of
redundancy.

The next function implemented by means of redundancy is a pragmatic function, which
includes emotional impact on the reader, creating interest in the addressee, attracting
attention, attracting the reader to co-creation. It should be noted that the function of attracting
attention and, as a consequence, the function of accentuation are constant and characteristic of
all means of redundancy, which is due to the very nature of this phenomenon.

The cognitive functions realized by means of redundancy include the following
functions: nomination, meaning-forming function, the function of constructing a concept, the
function of creating the conceptual sphere of a work, the function of constructing the image of
a character and representing an individual author's picture of the world.

Socio-cultural functions, in turn, affect social problems and the situation, family (work,
etc.) relationships of characters, transmit cultural values and also implement a national-
cultural function.

Although these functions may occur in isolation, however, in most cases they act in a
close cluster implementation.

The polyfunctionality of redundancy means is observed in the case of through repetition
in the work of E. Hemingway “Cat in the Rain”, describing an episode from the family life of an
American couple, typical representatives of the lost generation: "I wanted it so much," she said.
"l don't know why I wanted it so much. I wanted that poor kitty..."; "I want to pull my hair back
tight and smooth and make a big knot at the back that I can feel,” she said. "I want to have a kitty
to sit on my lap and purr when I stroke her."”; “And I want it to be spring and I want to brush my
hair out in front of a mirror and I want a kitty and I want some new clothes.” [Hemingway,
1925;48]. This text fragment is characterized by a high degree of emotional tension created by
excessive repetition of the keyword ‘want’. The stylistic function of creating emotivity is aimed
at expressing feelings of dissatisfaction with life, irritation and despair. The stylistic function
here is closely intertwined with the pragmatic function aimed at emotional impact on the
reader, who is imbued with a sense of empathy for the emotional state of the character.
Repetition also performs a cognitive-cultural function, which manifests itself here in two ways:
a) in revealing the inner state of the character and b) in constructing the implicit concept of
“Despair”.

Also noteworthy from the point of view of the multifunctional means of redundancy is
K.Chopin's work “Désirée's Baby”, the main theme of which is racial discrimination and gender
inequality, which caused the tragedy that played out in a well-known and respected Louisiana
family. The reason for the separation of the spouses was the dark color of the baby's skin, which,
according to the man, was due to the dubious pedigree of his wife, adopted at an early age by a
noble family:

“It means,” he answered lightly, “that the child is not white; it means that you are not
white.” A quick conception of all that this accusation meant for her nerved her with unwonted
courage to deny it. “It is a lie; it is not true, [ am white! Look at my hair, it is brown; and my eyes
are gray, Armand, you know they are gray. And my skin is fair,” seizing his wrist. “Look at my
hand; whiter than yours, Armand,” she laughed hysterically. “As white as La Blanche’s,” he
returned cruelly; and went away leaving her alone with their child. When she could hold a pen in
her hand, she sent a despairing letter to Madame Valmondé. “My mother, they tell me [ am not
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white. Armand has told me [ am not white. For God’s sake tell them it is not true. You must know
it is not true. I shall die. I must die. [ cannot be so unhappy, and live.” [Chopin, 2009;205]. This
convergence consists of: excessive repetition of the key lexeme ‘white’, which corresponds to
the concept of privilege, namely “Noble Origin” - the dominant implicit concept of the work;
synonymous repetition, lexical repetition, repetition of syntactic constructions, repetition of
grammatical structures and epithets. These means of redundancy implement such stylistic
functions as a) the function of logical and emotional reinforcement, b) the function of
characterization of the internal state of a character experiencing pain and resentment for
herself and her child, which eventually leads to an emotional breakdown expressed by the
convergence of stylistic devices. The pragmatic function of emotional influence on the reader
interacts with the stylistic function here, awakening in him/her both a feeling of compassion,
empathy for the young mother and her baby, and negative emotions towards the husband,
whose racial prejudices were not only capable of killing love, but also turned out to be more
important than paternal feelings. It should be noted that the unexpected denouement of this
work only strengthens the pragmatics of this convergence, forcing the reader to feel sympathy
for the unfortunate mother even more. The most significant, however, is the socio-cultural
function here, since this convergence reflects the cultural realities of a certain period of time,
its cultural and historical context, traditions, customs and stereotypes associated with a
person's race.

Another work in which the means of redundancy arouse interest from the point of view
of the interaction of stylistic, pragmatic and cognitive functions is S. Maugham's story “Three
fat women of Antibes”. It tells the story of three overweight women at the resort, united in the
struggle against excess weight. The mention of excess weight, expressed in the work through
repetition of the key lexeme fat’ (12 repetitions) and its derivatives ‘fattening/fatter/antifat’
(5 repetitions) is found, for example, in such text fragments as: “her delicate features had grown

n, wure n, u«

muzzy with fat”; “When you’re as fat as I am you may just as well be comfortable.”; “But every
year she grew fatter.”; “...eating a rusk prepared by Dr Hudebert and eating a rusk prepared by
Dr Hudebert and guaranteed not to be fattening”; “In each napkin were two little antifat rusks.”;
“Everyone knows how fattening cocktails are” [Maugham, 1976;128-131]. It is also important
to note the lexeme ‘pound’ (8 repetitions), which correlates with the key lexeme of the work
‘fat’, denoting weight in antithesis statements: “Beatrice who always lost twenty pounds should

»,

be giving way to her ungovernable appetite put it all on again.”; “There was no reason why they

n, u«

should not all lose several pounds more.”; “...they got extraordinarily clever at translating them
in the twinkling of an eye to pounds and ounces...”; “I've lost pounds and pounds”; “You’'ll put
on pounds and pounds” [Maugham, 1976;130-136]. From a conceptual point of view, weight
appears to the reader as an enemy, which is expressed in the text by means of synonymous
repetitions: muzzy, substantial, massive (“She liked it less now that her delicate features had
grown muzzy with fat, that her arms and shoulders were so substantial and her hips so massive...”
[Maugham, 1976;128]), enormous, roughed (“Beatrice Richman was enormous ... with rouged
cheeks” [Maugham, 1976;129]), large (“She had a deep bass voice, a large flat sallow
face...”[Maugham, 1976;129]), vast, mountainous (“Her vast body shook and great tears
splashed on her mountainous bosom” [Maugham, 1976;134]) and periphrasis: huge cetacean,
sea-cow (“Frank looked like the huge cetacean which the Japanese catch in the Torres Straits and
which the vulgar call a sea-cow.”[Maugham, 1976;135], ox (“But she was as strong as an ox...”
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[Maugham, 1976;129]), beasts, hogs (“My God!’ she cried. 'You beasts. You hogs.”” [Maugham,
1976;136]). All these signs are transferred through the mechanism of metaphorical projection
to the conceptual sphere - “Weighty body” and “Fat person”, thus obtaining a new, author's,
subjective and evaluative understanding, which is contained in the following propositions:

- muzzy
— substantial
. | 1 a huge cetacean
w | H massive :
% RN a sea-cow
o | H enormous C
oL o
Flnll vast wn an ox
< —
20 ()]
g rouged Q. H a beast
s
large (©
- G
— a hog
mountanuous

The most vividly emotional state of women is characterized in the following
convergence: “... do you think me capable of such a mean thing?’ ‘How is it you never take off
any weight then?’ Frank gave a gasp and burst into a flood of tears. ‘What a cruel thing to say!
I've lost pounds and pounds.’ She wept like a child. Her vast body shook and great tears splashed
on her mountainous bosom. ‘Darling, I didn’t mean it,” cried Arrow. She threw herself on her
knees and enveloped what she could of Frank in her own plump arms. She wept and the mascara
ran down her cheeks. ‘D’you mean to say I don’t look thinner?’ Frank sobbed. ‘After all I've gone
through.” ‘Yes, dear, of course you do,” cried Arrow through her tears...” [Maugham, 1976;134].
This stylistic convergence consists of periphrasis (mean thing, cruel thing); synonymous
expressions (never take off any weight, don't look thinner), metaphor (flood of tears), lexical
repetition (wept (2 repetitions); tears (2 repetitions); cried (2 repetitions)) and epithets (vast,
mountainous, plump). The convergence of stylistic means here is characterized by the
interaction of stylistic and communicative-pragmatic functions. Stylistic functions are aimed at
expressing emotivity created by repetitions, rhetorical questions, epithets, images, conveyed by
metaphors and literary comparison; expressiveness denominated by the entire system of
stylistic means, including emotional-evaluative lexemes, synonymous repetition. The
communicative-pragmatic function here is aimed at an emotional impact on the reader,
contributing to the awakening of empathy for the feelings of the characters and their inner
state.

It should also be noted the concept of “Friendship” in this work, which is expressed
explicitly by repeating the lexemes 'friendship’ (2 repetitions), friends’ (9 repetitions), friendly’
(2 repetitions): “They were great friends, Miss Hickson, Mrs Richman, and Arrow Sutcliffe.”;
“Never were three women greater friends.”; “They had always been fond of talking over their
hands, but their discussion had been friendly”; “"“Nothing should interfere with the wonderful

”n o«

friendship that had brought so much happiness into their three lives”, “ They could hardly believe
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that they had ever contemplated the possibility of severing a friendship that had brought them
so much solid satisfaction.” [Maugham, 1976;129-137]. However, the following parallel
constructions successfully explain the true nature of women 's relationships: “They drank their
waters together, had their baths at the same hour, they took their strenuous walks together,
pounded about the tennis court with a professional to make them run, and ate at the same table
their sparse and regulated meals” [Maugham, 1976;129]. By means of these cases of syntactic
and lexical repetition (together (2 repetitions) and at the same (2 repetitions)) the author
emphasizes the unity of women, but the list of predicates in the same grammatical form and the
additions related to them are questioning the very notion of friendship in its true sense,
replacing it according to the individual author's picture of the world with the notion of benefit,
which is characterized by the notion of union in the following lines:“It was their fat that had
brought them together and bridge that had cemented their alliance”. [Maugham, 1976;129],
emotional and logical reinforcement of which are expressed by synonymous means. It is not
surprising that due to a slight misunderstanding the characters soon begin to experience
negative emotions, which successfully convey contextual synonyms, epithet, metaphor and
lexical repetitions in the following convergences: “During the evening they had been furiously
cheerful ... But now they dropped the mask. Beatrice was sullen, Arrow was spiteful and Frank
was unmanned” [Maugham, 1976;133]; “They began to hate one another. And though they
hated her too they could not resist confiding in her. Each of them went to her separately and told
her how detestable the others were.” [Maugham, 1976;135]. These stylistic means realize the
stylistic function of characterization of the inner state of the characters and the cognitive
function of creating their images, describing them as unpleasant women who have turned from
best friends to intolerant enemies who have the most negative feelings for each other. This
conclusion is confirmed by the following convergence of stylistic devices: “.. it was too much to
expect that she (Frank) could be satisfied with anyone so frivolous as Arrow and so frankly
stupid as Beatrice. Beatrice only wanted peace and quiet. ‘Really I hate women,’ she said. ‘They’re
so unreliable; they’re so malicious. By the time Lena’s fortnight drew to its close the three fat
women were barely on speaking terms. They kept up appearances before Lena, but when she
was not there made no pretences. They had got past quarrelling. They ignored one another,
and when this was not possible treated each other with icy politeness.””” [Maugham, 1976;135].
These contextual synonyms not only perform the stylistic function of characterizing the
emotional state of the characters, but also, most importantly, realize the cognitive function of
destroying the concept of “Friendship"” in its true understanding. No less important, they are
also used for the pragmatic purpose of emotional impact on the reader, awakening in him a
feeling of dislike for the characters who called each other close friends.

Another example of the polyfunctional use of redundancy means is the work by J.
Cheever “Reunion”, which tells the story of the first and last meeting of father and son. The
narration is conducted on behalf of a child to whom the father has made a date at the railway
station. The beginning of the frame repetition of the work is indicated by the following
sentence: “The last time I saw my father was in Grand Central Station.” [Cheever, 1980;611],
followed by the text fragment: “He was a stranger to me— my mother divorced him three
vears ago and I hadn't been with him since—but as soon as I saw him I felt that he was my
father, my flesh and blood, my future and my doom.”, expressing the idea of joyful expectation
of a meeting. This stylistic convergence consists of paranthesis, phraseological units and
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antithesis. The paranthesis explains the general picture of family history (— my mother divorced
him three years ago and I hadn't been with him since—), which is followed by metonymic
phraseology and metaphorical expressions (..my flesh and blood, my future and my doom). Of
the stylistic functions, the function of logical and emotional reinforcement and the function of
characterization of the inner state of the character, which are closely interrelated with the
pragmatic function of emotional impact on the reader, are particularly manifested here. One of
the main pragmatic goals of the author here is the desire to evoke in the reader a sense of
empathy for a boy deprived of his father's attention and care. However, it can be concluded that
the means of redundancy also perform a socio-cultural function, revealing the problem of
fatherlessness in this fragment of the text.

The development of the storyline of the story indicates that the boy's expectations were
not met, which is due to the behavior of his father, his attitude to others, addiction to alcohol,
rudeness, indecent behavior. The image of the father is constructed by means of the periphrases
excessively used in his appeal to the service personnel of public catering establishments:
“Master of the hounds! Tallyhoo and all that sort of thing...” [Cheever, 1980;612]; "Garcon!
Kellner! Cameriere! You! Could we trouble you to bring us two more of the same?" [Maugham,
1976;613]; “Is it asking too much for you to sell me one of your disgusting specimens of yellow
journalism?” [Cheever, 1980;614]. As it appears from the examples given, jargonisms are
widely used in them (Master of the hounds! Tally ho and all that sort of thing), barbs (Kellner!"
he shouted. "Gargon! Cameriere!) and periphrasis (specifics of yellow journalism (newspaper)),
which characterize this character as a rude, unrestrained and arrogant person. The impression
of the meeting with his father was also spoiled by his addiction to alcohol, which is expressed
in the following fragment of the text through lexical repetitions:"Calm down, calm down,
sommelier...” [Cheever, 1980;612]; “Now, take out your little pad and your little pencil and see if
you can get this straight: two Beefeater Gibsons. Repeat after me: two Beefeater Gibsons...”
[Cheever, 1980;613]. It is also worth noting the through repetition of the lexeme ‘shout’ when
the father addresses the service sphere workers, as well as what also characterizes him as an
arrogant, impatient and arrogant person: "Kellner!" he shouted. "Garcon! Cameriere! You!"
[Cheever, 1980;612]; “Could we have a little service here?" he shouted. “Chop-chop.” [Cheever,
1980;612]; “He then struck the edge of his empty glass with his knife and began shouting again.”
[Cheever, 1980;613]; “We sat down, and my father began to shout again.” [Cheever, 1980;613].

This behavior of the father causes the boy a feeling of awkwardness, shame, a desire to
stop the meeting, which is confirmed by the following statement: "Goodbye, Daddy," I said, and
I went down the stairs and got my train, and that was the last time I saw my father.” [Cheever,
1980;613]. In this story it is necessary to emphasize the conceptual significance of the
framework repetition, since the phrase “(That was) the last time [ saw my father” is repeated at
the beginning and at the end of the text. Despite the superficial structural similarity of this
repetition, its deep content has a directly opposite meaning, forming a kind of antithesis
construction. If at the beginning of the story, as already noted, a feeling of joy, happy
expectation is transmitted, then at the end of the story it is a feeling of shame, dislike for the
father and unwillingness to communicate.

Returning to the conceptual significance of framework repetition in the analysis of a
fiction text it is worth noting that if from a linguistic point of view it is a phrase that is used at
the beginning and at the end of the text, from the point of view of the conceptual content of the
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work this type of repetition not only creates redundancy, but also conveys a new conceptual
content. So, this framework repetition initially affects the reader through the pragmatic
function of drawing attention to the course of events that contribute to the boy's difficult
decision-making.

Thus, using the example of these fiction works it can be concluded that the stylistic,
pragmatic, cognitive and socio-cultural functions of the means of a fiction text redundancy in
most cases manifest themselves in close interaction.

Discussion. The results of the study of the cluster implementation of redundancy means
have shown that the phenomenon of redundancy itself is an integral property of a fiction text
and represents a mandatory and necessary condition that ensures an adequate interpretation
of information by a reader. This is a stylistic category of a fiction text, which together and in
interaction with other stylistic categories contribute to strengthening the expressive and
conceptual potential of a fiction text and increasing the level of its emotional and aesthetic
impact on a reader.

The analysis of the linguistic material allows concluding that the means of redundancy
are polyfunctional, such as repetition, periphrasis and convergence of stylistic devices. All types
of repetitions, traditionally performing a text-forming function, are characterized by
polyfunctionality, manifested in the interaction of all the above-mentioned functions. At the
same time, it is necessary to note the conceptual significance of the framework repetition in a
fiction text.

The peculiarity of the use of periphrasis, defined as a descriptive element that gives an
object new distinctive qualities, as well as an emotional assessment and an author's modality is
due to: a) avoiding tautology; b) emphasizing certain features of the described object; c)
creating a figurative representation of the object.

Stylistic convergence, based on the recurrent use of stylistic devices, is the most
important means of linguistic redundancy, the deliberate use of which is aimed at: a) creating
a stylistic effect of emotional tension; b) strengthening the pragmatic potential of stylistic
means and their influencing force on the reader c) the promotion of conceptually significant
information.

Conclusion. Based on the above, the following conclusions can be drawn:

1. The phenomena of redundancy serve to express the image of the author and the image
of the character, his/her emotional state. They act as the semantic dominant of a fiction text
and a means of advancing conceptually significant information. Despite the fact that we
consider each type of redundancy separately, in most of the stories we analyzed there is an
interaction of different types of redundancy.

2. The main stylistic functions created by means of redundancy are the function of
expressiveness, the function of logical and emotional reinforcement, the emotional-evaluative
function, the function of characterization of the internal state of the character. In a fiction text,
however, the most important stylistic function realized by means of redundancy is the
emotional-evaluative function and the function of highlighting the keywords of the work
representing its conceptual sphere.

3. The pragmatic function includes the function of emotional impact on the reader, the
function of creating interest in the addressee, the function of attracting the reader to co-
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creation. Also, the pragmatic function is to convince the listener, influence his/her feelings and
form the perception of information necessary for the author.

4. Cognitive functions include: extension, meaning-forming function, the function of
constructing a concept, the function of constructing an image of a character. Another important
cognitive function of redundancy means is framework repetition, which creates a conceptual
scheme of the work.

5. Socio-cultural functions affect social problems and situation, the relationships of
characters; they convey cultural values and also implement a national-cultural function.

6. Stylistic, pragmatic, cognitive and socio-cultural functions in most cases manifest
themselves in close interaction with each other, which is a characteristic feature of their
functional peculiarity in a fiction text.

7. Practical recommendations: the problems of cognitive essence, functionality, the conceptual
significance of the category of redundancy in a fiction text remains insufficiently developed and
needs further research.
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