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BOIII MYXAPPUP:

HcanoBa ®epysa TysKHuHOBHA

TAXPUP XAU'BATH:

07.00.00-TAPUX ®AHJ/IAPU:

HOngameB AuBap IJprameBdd - Tapux ¢aHaapu
JIOKTOpH, cHécud daHsap HoM30A4H, mpodeccop,
V36exkucton Pecny6siukacu [IpesugeHTH
Xy3ypujaru /laBiaT 601IKapyBU aKaZleMHUsCH;

MagsianoB YkTaM MaxmacabupoBUd - Tapux
danapu  gokTopH, mTpodeccop, Y36eKHCTOH
Pecnny6iukacu I[lpe3upgeHTH Xysypupaaru JlaBaat
O0LIKApyBH aKa/JleMUACH;

XaspaTkyJsioB A6pop - Tapux ¢aHJapu [JOKTOPH,
JIOLEHT, Y36eKUCTOH JaBiaT >Kax0H THJLIapH
YHHUBEPCUTETH.

TypcyHnoB PaBman HopmypaToBud - Tapux dpaHiapu
JIOKTOPH, Y30eKHUCTOH MUJJTUHA YHUBEPCUTETH;

XosukysnoB AxMapxoH boliMaxaMMaTOBHY — TapuXx

danmapy  JOKTOpM,  Y36ekucToH — Musmit
YHuBepcuteTy;
Fa6bpuanbsaH Codbsa MBaHOBHa - Tapux ¢anjapu
JIOKTOPH, JOLIEHT, Y36ekucron Musiini
YHuBepcHuTeTH.

08.00.00-UKTHCOAUET ®AH/IAPH:

KapsnbaeBa Pasa XokabaeBHa - HMKTHUCOAHET
dansapu goktopu, npodeccop, TOUIKEHT JaBjaT
HUKTHCOJUET YHUBEPCUTETH;

HacupxomxaeBa /[lunadppys CabuTxaHoBHA -
UKTUCOAUET  daHIapu  AOKTOpH, Tpodeccop,
TolwKeHT AaBIaT UKTUCOAUET YHUBEPCUTETH;
OCTOHOKYJI0B Azamar AbaykapuMoBUY -
UKTUCOAUET  daHIapu  AOKTOpH, mpodeccop,
TolKeHT MOJINS UHCTUTYTH;

Apa6oB Hypasu YpasnoBud - UKTUCOAMET daHIapH
Joktopy, npodeccop, CamapkaHj  JAaBJjar
YHUBEPCUTETH;

XypoiikyoB CagupanH KapuMoBUY — UKTUCOAUET
daHymapu  JOKTOpH, Ao0LeHT, TOIIKeHT [AaBJjaT
UKTUCOAUET YHUBEPCUTETH;

A3usog lllep30oJ YKTaMOBUY - UKTUCOAUET paHIapu
JIOKTOpPH, [JIOLEHT, Y306ekucrtoH Pecnyb6ankacu
BoXX0Ha MHCTUTYTH;

XoxkaeB A3u3xoH CauJaJ0XOHOBUY — HKTHCOAUET
dansapu gokTOpH, AoueHT, PapFoHa MOJUTEXHUKA
WHCTUTYTHU

XoJsioB AkTaM XaTaMOBHY — UKTUCOAUET daHIapu
6yinya ¢ancada goktopu (PhD), ponenr,
V36exucron Pecny6mkacu [Ipe3useHTH
Xy3ypugaru /laBiaT 601IKapyBH aKaJAeMUsICH;
[MagueBa /Jlungopa XaMuAOBHA - UWKTUCOLUET
dannapu 6yinya gascada gokropu (PhD), nouenT
B.6, TOIIKEHT MOJIMA UHCTUTYTH;

[MakapoB KysamaT AwWMWpPOBUY - UKTUCOLUET
daHsapu HOM304M, [JOLEHT, TOLIKeHT axOopoT
TEXHOJIOTUAJIAPHA YHUBEPCUTETH

09.00.00-PA/ICADPA PAHJIAPHU:

XakuMoB Hazap XakumoBuY - dpasicada dansapu
JoKTopH, npodeccop, TOUIKEHT AaBJaT UKTUCOAUET
YHUBEPCUTETH;

AxmunukoB  Kypaboit - pancadpa  dansapu
JIOKTODH, npodeccop, CamapkaHj  JaBJjat
YHUBEPCUTETH;

FaitoynsnaeB Otabexk MyxammajueBud - dascada
¢dannapu gokropy, npodeccop, CamapkaHz JaBjaaT
YeT TUJIJIAp UHCTUTYTH;

CanpoBa KaMousia YckaH6aeBHa - pasicada daHntapu
Joktopy, “Tashkent International University of
Education” xankapo yHHUBepCUTETH;

XomuMxoHOB MyMuH - pasicada daHsmapu J0KTOPH,
JoueHT, ’Kr33ax nejlarornka UHCTUTYTH;

Vpokosa Oiicynys amonuaguHoBHa - dascada
daHsapu  JOKTOPH, [OLEHT, AHAMXKOH JaBjaT

TUGOUET  HMHCTUTYTH,  MKTUMOMH-ryMaHUTap
dansap kadeapacu Myaupy;
HocupxomxaeBa  ['yiHopa — A6aykaxxapoBHa —

dancada dannapu HoM30A4u, JAoLeHT, TOIIKEHT
JlaBJIaT IOPUAUK YHUBEPCUTETH;

Typaues Bexpy3 CobupoBud - pascada dangapu
oyiinya dpancada gokropu (PhD), nouent, Byxopo
JlaBJIaT YHUBEPCUTETH.

10.00.00-PH/10JIOTHA PAHJIAPH:

AxmenoB Oiibek Camop6aeBu4 - ¢uJosorus
¢dansapu goKTOPH, Npodeccop, Y36eKUCTOH AaBJaT
»KaXOH TUJIJIAPU YHUBEPCUTETH;

KyuumoB Ulyxpat HopkusuysoBu4y - ¢usosorus
daHsapu JOKTOpH, [AOLEHT, TOUIKeHT JaBJjaT
IOpUJUK YHUBEPCUTETH;

Xacanos lllaBkaT AxazioBuY - ¢ustosorus GpaHaapu
JoKTopy,  mnpodeccop, CamapkaHz  fgaBjat
YHHUBEPCUTETH;

BaxpoHoBa [Juipa6o KenguépoBHa - ¢usosorus
daHsapu fOKTOPH, Tpodeccop, Y36eKUCTOH AaBJaT
»KaXOH TUJIJIAPU YHUBEPCUTETH;

MupcanoB Fait6ynno Kyimypogosuu - ¢usosorus
dansnapu gokropy, npodeccop, CaMapKaHz JaBjaaT
YeT TU/IJIap UHCTUTYTH;

CamaxytauHoBa Mymappad HWcamyTauHOBHA -

dunosorus paHsapu HOM30H, AoueHT, CaMapKaH/
JlaBJlaT YHUBEPCUTETH;
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KyukapoB Paxman YpmaHoBu4 - ¢uoorus
daHsapu HOM30AH, AOIeHT B/6, TOKeHT AaBaaT
I0PU/IUK YHUBEPCUTETH;

OHycoB MaHcyp A6ayninaeBud - QUIOJIOTHUSA
dannapy HoM3ogu, Y3bekucTtoH Pecny6/ukacu
[Ipeaugentu xysypugaru JasiaT 6olIKapyBU
aKaJIeMHUsICH;

CaugoB Yayroek ApunoBud - ¢uaosnorusa danaapu
HOM30ZHM, JOLeHT, Y36eKHCTOH Pecny6/uKkacu
[Ipeaugentu xysypugaru JaBiaaTt 6olIKapyBU
aKaJIeMHSICH.

12.00.00-1OPH/JUK ®AHJ/IAP:

AxmenmaeBa Masioga AxaTOBHA -  HOPUJAMK
dannap gokropu, npodeccop, TouUIKeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

MyxuTtauHoBa ®upio3a A6AypallnioBHA — PUIUK
dannap gokropu, npodeccop, ToumkeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

JcanoBa 3amupa HopmypoToBHa - opuuK $aHIap
JoKTopH, npodeccop, Y36ekucTon Pecny6aukacuza
XU3MaT KypcaTraH IOpPUCT, TOWIKeHT JaBJaT
IOPUJUK YHUBEPCUTETH;

XampokysnoB baxoaup MamamapudoBuY - IOpUAUK
dannap pgoktopw, mnpodeccop B.6., KaxoH
WKTUCOAUETH Ba AUILJIOMATHUS YHUBEPCUTETH;
3ynduxkopoB Ilep3ox XyppaMoBUY - HOPUIHUK
danmap  gokTopH, mpodeccop, Y36eKHUCTOH
Pecny6inkacu Kamoar XaBQCUBJIUTH
VHUBEPCUTETH;

XaniuToB XymBakT Canap6aeBud - 0pUAUK paHaap
JOKTOpH, mpodeccop, ¥Y36exucToH Pecny6imkacu
[lpesuseHTy xy3ypugaru JaeiaT GolKapyBU
aKaZleMHUsICH;

AcapoB lllaBkaT FaibysiaeBuY - WOPUAUK daHIAp
JIOKTOpH, [IOLIeHT, Y36eKMCTOH Pecmy6ukacu
[lpesupeHTn xy3ypugarud JlaBjaT GOIIKApyBH
aKa/leMusicy;

YTemypaToB MaxMyT AXHMypaTOBUY - HOPHUAUK
daunynap HoM3oau, npodeccop, TOWIKEeHT AaBjaT
I0pU/IUK YHUBEPCUTETH;

CanipynnaeB Illax3on  AMMXaHOBUY —  IOPUJAMK
dansap Homsoau, npodeccop, TOIIKEHT JaBjaT
IOPU/IUK YHUBEPCUTETH;

XakumoB Komus BaxTusipoBu4 - OpUAMK daHIap
JOKTOpPH, /JOLleHT, TOUIKEHT JaBJaT HPUAUK
YHUBEPCUTETH;

HOcynos Capgop6ek baxoaupoBud - HOPUINK
danmap [JgokTopH, [JgoueHT, TOWKEHT JaBjiaT
IOPU/IUK YHUBEPCUTETH;

AmvupoB 3adap AkTamMoBUY - WOpUAMK aHIAp
6yiiya dancada mgoktopu (PhD), V3Gexucron
Pecny6sinkacu Cyabsinap 0JI1i KeHrauu
xy3ypugaru Cyabsijiap oJTMi MaKTabu;

Kypaes llep3oxn HOnpameBuy - wpuAuk danHmap
HOM30/H, [JoueHT, TOIKeHT JaBjaT OPUAHK
YHUBEPCUTETH;

BabamxaHoB ATabek /laBpOHOEKOBUY - HOPUJUK
daHsap HOM30JM, [JOLEHT, TOIIKEeHT JaBJjaT
IOPUAUK YHUBEPCUTETH;

PaxmatoB Jnép XKymaboeBuY - 10puUAUK ¢aHIap
HOM30/11, TOIKEHT JaB/aT WPUAUK YHUBEPCUTETH;

13.00.00-IIEJAT'OTHKA ®AHJ/IAPH:

XamumoBa JuibJapxoH YpUHO60eBHA — MeJlaroruka
dansapu gokrtopu, npodeccop, TomkeHT AaBjaT
IOpUAUK YHUBEPCUTETH;

H6parumosa 'ysiHOpa XaBa3aMaToOBHA - MeJjaroruka
dansapu gokrtopu, npodeccop, TomkeHT AaBjaT
UKTUCOAUET YHUBEPCUTETH;

3akupoBa ®Pepysa MaxmyzoBHa - meJaroruka
dansnapu JIOKTOpPH, TolKeHT axbopoT
TEXHOJIOTUSIIAapU  YHUBEPCUTETH  Xy3ypHJaru
nejaroruk KaJZijpJlapHd KailTa Talépsaam Ba
YJIapHUHT MaJlaKaCHHU OLIMPUII TAPMOK, MapKa3y;

KaromoBa Hacuba AmypoBHa - mejaroruka
dannapu jokrtopu, npodeccop, Kapmu jasiaar
YHUBEPCUTETH;

TarinanoBa Illoxupa 3aliHMeBHa - IeJaroruka
daHapy LOKTOPH, LOLEHT;

Kymanuészosa Myxaié ToxueBHa - mNeAaroruka
daHsapu AOKTOpH, JOLIEHT, Y30eKUCTOH JaBjaT
YKaXxOH TUJIJIapU YHUBEPCUTETY;

H6paxumoB CaHkap YpyHOGaeBUdY - mejaroruka
dansapu JokTopu, HKTHCOAMET Ba mNeJaroruka
YHUBEPCUTETH;

’KaBaueBa llaxHo3a baxogupoBHa - mnejarorvka
dannmapu 6yiimya dancada goxtopu (PhD),
CamapkaHp laBjaT yHUBEPCUTETY;

Bo6omypoToBa JlatodaT JsMypoaoBHA -
nejarorvka ¢ansapu 6yhuda ¢ascada AOKTOpHU
(PhD), CamapkaHA faBJjaT yHUBEPCUTETH.

19.00.00-[ICUX0/IOTHA ®PAHJIAPH:

KapumoBa Bacuia MamMaHOCMpOBHA - NCUXO0JIOTUA
danapu foktopy, npodeccop, Husomuit Homuaru
ToulkeHT AaB/aT Nejaroruka yHUBepCUTETH;

XaitutoB Oitbek JuboeBud - KucMoHU# Tapbus Ba
cnopT 6yinya MyTaxacCUCJapHU KalTa TahépJall
Ba MaJIaKaCHHMW OLIMPHUII MHCTUTYTH, NCUXOJIOTUSA
danHsapu gokTopH, mpodeccop

YMmapoBa Ham6axop [llokupoBHa - NCHUXOJIOTUS
dansapu fokTopH, JoueHT, Husomuit Homujaru
TomkeHT [JaBjaT MNejaroruka yHHUBEPCUTETH,
Awmasnuit ncuxosoruscu kadeapacu Myaupy;

AtabaeBa Hapruc bBatupoBHa - mcuxoJorus
dansapu fokTopH, JoueHT, Husomuit Homuparu
ToukeHT AaB/iaT Nejaroruka yHUBepCUTETH;

[llamiieToBa AmxuMm KapamagauHoBHa -
MICUXO0JIOTUS dansapu JIOKTOpH, JIOIIEHT,
V36ekucron JaBJaT JKaXoH TUJLJIApU
YHUBEPCUTETH;
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Kopupos 06up CadapoBud - ncuxosiorusi dpanaapu
noktopu (PhD), Camapkanz Bunosit UMB Tu66uéT
6YJIMMH IICUXO0JIOTUK XU3MaT OOLIIUFU.

22.00.00-COLHOJIOTHA PAHJIAPHU:

JlatunoBa Hogupa MyxTapKaHOBHA — COLMOJIOTUS
dannapu  JgokTopu, npodeccop, Y306eKUCTOH
MWLM YHUBEPCUTETH Kadeapa My IUpY;

CeuTtoB Azamar IIy1aTOBHY - coLpo/I0THs daHaapU

JoKTopH, mnpodeccop, Y36eKUCTOH  MUJJIUHR
YHUBEPCUTETH;

ComnukoBa llloxuma MapxaGoeBHa - COLIMOJIOTHSA
dansapu  AoKTOpH, Tmpodeccop, Y36eKUCTOH
XaJIKapo UCJIOM aKaleMUSICH.

23.00.00-CHECHUH ®AHJIAP

HazapoB Hacpuaaun ATtaky/oBud —cuécuid daHiap
noktopy, dpasicadpa daHsmapu JoKTopH, npodeccop,
ToUKeHT apXUTEKTYypa KYPUIULI UHCTUTYTH;
ByTaeB YcMoHk0H XalpyJsiaeBUY —cuécuit dpaHsap
JLOKTOpH, JIOLIEHT, V36ekucTon MUJLIUA
yHUBepcUTeTH KadeZpa MyAUDH.

OAK PyiixaTu

Maskyp xxypHas Bazupsiap Maxkamacu xy3ypugaru Oyniui atrecranus komuccusicu PaécatuHunr 2022
v 30 Hos6paru 327 /5-coH Kapopu GU/IaH Tapux, UKTUCOAMET, dasicada, Ppusiosiorus, OpUIUK Ba
nejarorvka gpaHaapu 6yinda WIMUN gapaxaap 6yinda gyuccepTalysiap aCOCUNA HATKAJTapHUHU 40Tl
3TUILI TaBCUs 3TUJITaH UWIMHUH HallpJap pyixaTura KUpUTUITaH.

WkTUMoOu-ryMaHUTAp PpaHIaPHUHT
A0J13ap6 MyaMMOoJIapu”~ 3JIEKTPOH
KypHasn 2020 kui 6 aBryct KyHu 1368-
COHJIYM TYBOXHOMa OUJIaH JaBJaT
pyHxaTUra oOJIMHIaH.

Myaccuc: “SCIENCEPROBLEMS TEAM”
MacCbhbyJUATH YEeKJaHTaH KaMUSTH

TaxpupuaT MaH3WJIM:

100070. TowkeHT Wwaxpu, Akkacapou
TyMmaHy, Knuuk bemérou kydacu, 70/10-
yH. JJIEKTPOH MaH3UJI:
scienceproblems.uz@gmail.com

Bors1aHu y4yH TesiedoHIap:
(99) 602-09-84 (telegram).
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AN ANALYSIS OF THE MYTHICAL PATTERNS IN ULYSSES FROM THE PERSPECTIVE OF
ARCHETYPE THEORY

Abstract. As one of the important creative themes of modern literature, mythology is constantly reiterated
in the writings of modern writers. Through retelling, we can travel through the time tunnel and feel the poetic
wisdom of our ancestors. The inherent characteristic of myth is symbolism, and at the same time, it has strong
metaphor and inclusiveness, which has opened up an almost infinite space of meaning for modern writers.
Mythology provides rich prototype resources for the plot structure framework of narrative works, and expresses
the writer's unique creative perspective and aesthetic awareness. James Joyce was an outstanding modern novelist
in the West in the 20th century, and he created unique mythological novels. Ulysses adopts the mythological
prototype structure and uses the theme of the ancient hero Odysseus returning home, echoing the deep meaning
of modern people's search for a spiritual home. This paper uses the theory of myth-prototype criticism and
combines the theory of collective unconsciousness to explore the creation mode of Ulysses from the perspective
of mythic archetype criticism, to explain how ancient myths and modern writers have a spiritual fit, and to further
feel the uniqueness of Joyce's novels. Some artistic charm and the practical significance brought by Ulysses. Our
era needs the spirit of exploration and courage left over from the early days of human society, and the connotation
of archetypal criticism has positive ideological value to this day.

Keywords: myth, archetypal criticism, Joyce, Ulysses, spirit of exploration

Ban Cs10 IO
JlokTopaHT HanjuoHa/ibHOI0 YyHUBepCcUTeTa Y36eKUCTaHa,
[|3MHMHCKUY NTejlaroruyeckui yuuBepcuret, Kurtan.

AHAJIN3 MUPUYECKHUX OBPA30B «YJIMCCA» C TOYKH 3PEHUA TEOPUU APXETHUIIOB

AnHoTanms. Kak o/jHa U3 BaXKHbIX TBOPYECKUX TEM COBPEMEHHOU JIUTEPATYPbl, MU(OJIOTUs OCTOSTHHO
NOBTOPSIETCS B MPOU3BEJEHUSX COBPEMEHHBIX nucaTesel. biarosaps nepeckasy Mbl MOXKeM Ny TelIeCTBOBATh
0 TYHHEJI BpEMEHH M IMPOHUKHYTbCS IO3TUYECKOH MYyZApPOCTbI0 HAWIMX MpejkoB. HeoTbemsemoi
XapaKTepPUCTUKONU MUda SABJSETCS CUMBOJIN3M, H B TO € BpeMs OH 06J1aZlaeT CUJIbHOU MeTahOPUYHOCTHIO U
WHKJII03UBHOCTBI0, YTO OTKPBLJIO JJIs1 COBPEMEHHBIX MU CATe/Ied MOUYTH 6€CKOHEYHOEe CMBICIOBOE MMPOCTPAHCTRO.
Mudosiorus mnpefoctaBiisieT 6GoraTble NPOTOTUIHBIE PeCYpChl JJis IMOCTPOEHUS CIOKETHOH CTPYKTYPBI
MOBECTBOBATE/NbHbIX MPOU3BEJEHUH M BbIpaXKaeT YHUKaJIbHYI0 TBOPYECKYH MEPCIEKTHBY U 3CTETHYECKOe
co3HaHue nucatess. JpxerdMc Jpkolc 6b1J BIAAIOIMMCSA COBPEMEHHBIM NucaTesieM 3anaza XX BeKa, Co34aBILINM
YHUKa/IbHble MHUQOJOTMYEeCKHE POMAaHBbl. «YJIHCC» NEPEHUMAET CTPYKTYPY MHUQOJIOrHYecKoro MpoTOTUIA U
WCIOJIb3YeT TeMy BO3BpAllleHHUs JOMOM aHTHYHOro repost Ofuccesi, MepeKJHUKasACh C [VIyGOKUM CMBICJIOM
MOUCKOB COBpPEMEHHBIM 4YeJOBEKOM J[AyXOBHOI'O JZoMa. B 3Toil cTaThbe HCNONB3YeTCAd TEOPHUS KPUTHKU
MUOUYECKUX MPOTOTUIIOB M COYETAETCs TEOpHs KOJIJIEKTHUBHOrO GecCO3HATeJbHOTO I U3YYeHHs crnocoba
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co3/1aHus Yircca ¢ TOYKH 3peHUs1 KPUTUKU MUPUUECKUX apXETHUIIOB, AJ151 06'bsICHEHUS TOTO, KaK [peBHUE MUDDI
M COBpeMeHHble aBTOpPbl HMMEIOT JYXOBHOE COOTBETCTBUE, a TaKXKe JJisf JaJbHeHllero Npo4yBCTBOBAaHHUSA
YHukanpHOoCTh poMaHOB /lxoiica. HekoTopoe XyJoxecTBeHHOe O4yapOBaHHMe U NPAKTUYECKYH 3HAaYUMOCThb
npuBHec Yjucc. Hama anoxa Hy»XJaeTcs B JyXe UCCAeJOBaHUA U CMEJIOCTH, OCTABIIMXCS C NMEPBBIX JHEU
CYLIeCTBOBAaHUSI 4YeJIOBEYECKOTO OOIIECTBA, 2 OTTEHOK aPXETHUINHUYECKOW KPUTHUKU HMEET MOJIOKUTENbHYIO
HUI€0JIOTUYECKYIO [IEHHOCTD U MO CeH JieHb.

KnwouyeBsble cjioBa: Mud, apxeTunuieckas KpUTuka, Jpkoiic, Yauce, yx ucciesoBaHuUs.

Vang Xiao Yu
0‘zbekiston Milliy universiteti doktoranti,
Jining Pedagogika Universiteti, Xitoy.

ULISSDAGI AFSONAVIY NAQSHLARNING ARXETIP NAZARIYASI NUQTAI NAZARIDAN
TAHLILI

Annotatsiya. Zamonaviy adabiyotning muhim ijodiy mavzularidan biri sifatida mifologiya zamonaviy
yozuvchilarning asarlarida doimo takrorlanadi. Qayta hikoya qilish orqali biz vaqt tunnelida sayohat qilishimiz va
ajdodlarimizning she'riy hikmatlarini his gilishimiz mumkin. Mifning o'ziga xos xususiyati ramziylik bo'lib, ayni
paytda u kuchli metafora va inklyuzivlikka ega bo'lib, zamonaviy yozuvchilar uchun deyarli cheksiz ma'no
maydonini ochdi. Mifologiya qissaviy asarlarning syujet tuzilmasi ramkasi uchun boy prototip manbalarini taqdim
etadi va yozuvchining o'ziga xos ijodiy istigboli va estetik ongini ifodalaydi. Jeyms Joys 20-asrda G‘arbning ko‘zga
ko‘ringan zamonaviy yozuvchisi bo‘lib, u noyob mifologik romanlar yaratgan. Uliss mifologik prototip tuzilmasini
gabul giladi va gadimgi gahramon Odisseyning uyga qaytishi mavzusidan foydalanadi, bu zamonaviy odamlarning
ma'naviy uy qidirishining chuqur ma'nosini aks ettiradi. Ushbu magqola afsonaviy tanqid nazariyasidan
foydalanadi va jamoaviy ongsizlik nazariyasini mifik arxetip tanqidi nuqtai nazaridan Ulissning yaratilish uslubini
o'rganish, gadimgi miflar va zamonaviy yozuvchilarning ruhiy uyg'unligini tushuntirish uchun birlashtiradi. Joys
romanlarining o‘ziga xosligi. Uliss tomonidan olib kelingan ba'zi badiiy joziba va amaliy ahamiyatga ega. Bizning
davrimiz insoniyat jamiyatining dastlabki kunlaridan qolgan izlanish va jasorat ruhiga muhtoj va arxetipik tanqid
konnotatsiyasi bugungi kungacha ijobiy mafkuraviy ahamiyatga ega.

Kalit so'zlar: mif, arxetipik tanqid, Joys, Uliss, izlanish ruhi

DOI: https://doi.org/10.47390/SPR1342V4S11Y2024N22

Introduction. Bloom day is a day used by Irish people to commemorate the 20th century
modernist master James Joyce (1882-1941), who is the main character in Joyce's masterpiece
Ulysses. Ulysses is derived from the Latin name of Odysseus, the protagonist of Homer's epic
Odysseus. Joyce completely embedded a modern story into the mythological structure, not only
the title of the book is the same, but also the plot and characters are almost identical. Joyce
contrasts Odysseus and Bloom with a group of characters, aiming to reveal the absurdity and
vulgarity of modern people's existence, thus trying to find a way for modern people to return
to spirituality. American contemporary literary critic D. Lodge believes that:“ Ulysses
synthesizes two very different theoretical principles: realism and mythological poetics”
(1979:99) [1].

Mythic epics not only provide Joyce with a frame of reference when writing, but also help
the novel gain internal order and coherence. Joyce once said to Valerie Larbeau (French
translator of Ulysses):“ The title of the novel is a key. If readers are familiar with The Odyssey,
they can grasp the outline of the novel. The concept of epic is to overlay epic form on the chaotic
material of modern life” [2] (1980:72-74). Thus, Joyce created a great and brilliant modern
Odysseus myth. This article attempts to analyze how Ulysses borrows the mythological model
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from the perspective of the prototype, so that the article reflects a depth in the way of
conception and the meaning of content.

The Proposition of Myth Archetype Theory. Myth-prototype criticism is an important
method and genre of literary criticism in the 20th century. Wifred L. Guerin and others listed it
as one of the four major methods of contemporary literary research [3]1966:115). America
Weber Scott classified it as one of the five modes of literary criticism [4] (1983). L.Wellek, an
authority on American literary theory, believes that it is the only truly international literary
criticism [5] (1975:288). As far as Western literary theory is concerned, in terms of influence
and popularity, myth-prototype criticism, Marxist criticism, and psychoanalytic criticism can
be said to be three-legged forces.

The prototype (archetype) is also translated as original model or folk prototype, the
word comes from the Greek word archetypos. Arche means original, and typos means form. The
ancient Greek Plato first used this concept to refer to the idea origin of things. He believed that
reality is the shadow of ideas, and ideas are the prototype of objective things.Carl Gustav Jung

(1875-1961) explained the concept of archetype from a psychological point of view, thus
giving the archetype a new life. He believes that the archetype is a primitive image deposited in
the depths of the human psyche, manifested through myths, totems, and incomprehensible
dreams.Jung says “The notion of archetypes, inseparable from the collective unconscious mind,
refers to the existence of definite forms in the psyche that are always in search of expression
everywhere. Mythological studies call it "motifs", and in primitive psychology, archetypes
correspond to what Levi-Briul calls the concept of collective representations”[6] (1997).The
British anthropologist James George Frazer (1854-1941) traced the origin of myths in his book
The Golden Bough (1923), he believed that the four seasons cycle of spring, summer, autumn
and winter was related to ancient myths and sacrifices, and that primitive humans descended
from plants. One withering and one prosperity is associated with the reproduction of life and
death of all things, so he created the ritual of the myth of God's death and resurrection, and he
contributed to the formation of the prototype theory.

The Canadian critic Northrop Frye (1912-1991) absorbed Jung's psychology and
Fraser's anthropological theories to create archetypal theory. He was the first person who
really consciously applied the theory of archetypes to the field of literary studies. He said in
Archetypes of Literature(1951): “Mythology is a central communication force that gives rituals
archetypal meaning and oracles archetypal narratives. So myths are archetypes, although for
convenience we say myths when referring to narratives and archetypes when referring to
meanings” [7] (1972:429).Frye's Anatomy of Criticism (1957) is widely regarded as the
culmination of myth-archetypal criticism. He believes that the structural element of literature
is myth, and myth is the archetypal symbol of literary genres. Myth has become one of the
essential organizing principles in the construction of literary works. The development of
western literature is from myth to realism gradually, and finally to myth again through satire.
Frye believes that literature is the displacement of mythology. Starting from the myths of the
Christian Bible and ancient Greek and Roman myths, he makes a rational description and
generalization of the basic structural models in the development of Western literature; myth-
legend-realism, the development and evolution of literature The clue of the law lies in the
displacement of the prototype; the systematization of literary criticism depends on the grasp
of the regular factors of literature itself, and this regular factor is the prototype.In this sense,
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myth is synonymous with archetype. Myths are used as a kind of spiritual carrier due to
different needs. Myths live in the process of cultural history with its repetition and constant
replacement and deformation.

The Mythic Creation Mode of Ulysses. The mythological structures that appear in
realist fictions involve certain technical problems in order to be believed, and the methods used
to solve these problems can be collectively named displacement. As we all know, Ulysses is the
Roman name of Odysseus, so from the title, it can be judged that the influence of Odyssey on
Ulysses is deep. Joyce took Bloom as the prototype of Ulysses, and he used stream of
consciousness to describe Bloom’s activities in Dublin one day (from 8:00 am to 2:00 am the
next day on June 16, 1904), with Dutch Compared with the ten years of Odysseus’s wandering
at sea.Using Frye’s stand back criticism method, leave a certain distance and stand back to see
Bloom's prototype, he is the displacement of the Ulysses prototype.

1. The displacement of the Ulysses archetype. In Homer’s pen, Odysseus is a hero
who has multiple identities as father, son, husband, and king.The performance of Odysseus is
also multi-faceted. First of all, he is both a pacifist and a kind father. He is unwilling to
participate in the Greek war against Troy. He pretends to be crazy and has to go to the battlefield
for his son. Secondly, after going to the battlefield, he was resourceful, resourceful and brave,
and made immortal feats for the capture of Troy. Finally, in the course of returning home after
the war, he showed a more comprehensive human nature, not only fortitude, wisdom, and
elegance, but also affectionate, selfish, and jealous.

2. Bloom in Joyce's novel is an anti-hero in various aspects: in terms of identity, he
not only does not meet the requirements of a national hero, but is an outsider in the eyes of the
narrow Dublin citizens. In appearance, he is a middle-aged man with a slightly fat body, a rather
honest face, and even some concubine air. Emotionally, he is completely a lover and a heroic
character.In terms of behavior, he is even less in line with the image of a traditional hero. As
soon as he appeared in Chapter 4, he was a common man who was busy eating, drinking and
lhasa, and was immersed in seven emotions and six desires.Therefore, Joyce created an
alternative national hero such as Bloom, and deformed the heroic image of Ulysses.Although
Bloom does not have the bravery, single-mindedness, wit, and persistence of Odysseus, and his
every behavior and thought can be explained by the anti-hero point of view. In fact, Joyce’s
shaping of Bloom’s image is all-round, including a scientific, rational, magnanimous view of
world affairs, a wise, mature, gentle approach to life, caring for life, helping others and other
positive images, as well as cheating , watching masturbation, masturbation to make up and
meet negative images such as physical defects and psychological loss. Because human nature is
like this, only in this way can life be reproduced and reality can be reflected.

Bloom was the hero Joyce was looking for, because the external colonization he was
targeting was British imperial rule that was still unfinished in the era of his writing, a target of
the same hatred of the Irish that did not need to be provoked.But the inner colonization he
aimed at, that is, the control of spirit and ideas, was not something his compatriots could
soberly realize. This required enlightenment, which was the intention of Joyce’s epic. He
reflected on the social ills and chronic ills of a nation that could not recognize itself in a state of
internal and external colonization. Therefore, Joyce’s version of Odyssey is a process of opening
doors, changing the status quo, and entering a new future, and in Joyce’s view, this is the true
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belonging of the Irish, so as this The hero of the journey must be a hero who transcends reality
and extreme differences.

In addition, Molly in Ulysses corresponds to the character of Panelope, the heroine of
Homer’s epic Odyssey. Panelope in the Odyssey is the wife of a virtuous Joan of Arc, while Molly
becomes a combination of bane and lust. Molly not only symbolizes the liberation of women
from the traditional family image, but also does not break away from the absolute bondage of
the male discourse system. Stephen in Ulysses corresponds to the son Telemachus in Homer's
epic Odyssey, Stephen is homeless and wants to seek a spiritual father, he represents the
younger generation who is spiritually inquisitive, but with the spirit Like his father Bloom, they
still live in the gap between reality and ideal. In short, the characters in Ulysses we can find the
replaced prototype from the Odyssey.

2. The Literary Displacement of Ulysses. This novel of Ulysses has no real story, no
plot, no real adventure or romantic taste. What it shows is the illusion of a modern city. There
is no god to establish a measure and meaning for people. Then there is the highest being;
likewise, Homer's natural images (the ocean and Idagar) are displaced and obliterated, and in
their place are the urban images of the age of religion and secularism. People talk about all kinds
of rumors and anecdotes throughout the day, in which everyone is portrayed and portrayed, it
is a continuous depiction that never ends, and every small talk refers to outside of the
conversation. In this kind of dialogue, a suggestive symbol has an underlying plot, and an
allusion has a lively story beneath it.

Some universal narrative paradigms and structural principles in literary works are
expressed in the form of mythological archetypes at various levels such as themes, characters,
and plot structure. Aristotle once praised in Poetics“Homer is a true poet in his solemn poetry,
because only his imitations are perfect and dramatic, and because he is the first to outline form
of comedy” [8]. Homer’s two epics were the first to preserve the original features of Greek
culture and the Greeks' mythological concepts in the form of written records. Eliot’s article
“Ulysses, Order, and Myth”published in November 1923 pointed out the major innovations in
Ulysses' method and structure: “its reference to the Odyssey structure, its stylistic changes.
Innovation and use of symbols in each chapter. He believes that the use of mythological
structures to continuously contrast contemporaneity with classicity will provide a panoramic
view of the disorganized and boring contemporary history, thereby giving it order and form
and making it meaningful. Ulysses makes us understand that in addition to the traditional
narrative method, the mythological method can also be used, and the adoption of the
mythological method will make the artistic creation of the modern world possible” [9]. Joyce
breaks down the Odyssey in three ways, translating it into his own novel:

2.1 Theme. Ulysses draws on the prototype motifs of the plot structure, character
prototype, father and son, and returning home in the Odyssey in Homer's epic to express a story
of a modern man looking for a spiritual home. Jung claimed that the constant recurrence of
mythological motifs in literary and artistic creations strongly confirms the existence of
archetypes of the collective unconscious [10]. The correspondence between the main
characters of the novel and the epic is Bloom - Odysseus, Molly - Penelope, the wife of Odysseus,
and Telemachus, the son of Stephen - Odysseus. The roles they represent are father, mother,
son. This shows that the family is the basic structure of human civilization and society. No
matter how history evolves and how profound changes have taken place in human life, the basic
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structure of the family, "father-mother-child", has not changed. The encounter between Bloom
and Stephen is an encounter between two modern people who are wandering and helpless in
modern society. Although it is not as thrilling as the ancient Greek hero father and son
encounter, it shows us that in a world of lost faith and moral decline, The love and sympathy
that ordinary people have in their hearts. The Odyssey's theme of the son's search for his father
corresponds to the modern man's spiritual identification with the son and the father.

Therefore, in terms of expressing the exploration of life and human nature, The Odyssey
is the source and cornerstone of Western literature, because it has a very obvious archetypal
meaning. American scholar Gray pointed out:“In fact, the entire epic is about Odysseus from the
unknown to being recognized by his wife and becoming King Itagar again. Odyssey is written
about Odysseus's inner return at sea. A double journey of homeland, the main theme of which
is the exploration of an alienated self and the return to authenticity of a soul almost devastated
by war” [11]. Odysseus must control himself, resist the external threats of gods and demons
and the temptation of lewd banshees, and use wisdom and courage to achieve peace and
tranquility in the epic ending, thus returning to the land of happiness.

2.2 Structure. The symbolic structure of the Odyssey effectively controls the
understanding and evaluation of the novel's plot, images, details, allusions and characters. Joyce
also used the names of people or places in the Odyssey as the title of each chapter of the novel
in order to reinforce and render the theme of the work. For example, the novel Ulysses and
Homer’s epic The Odyssey are composed of three parts, and even the titles are the same, the
first part is Telemachia, the second part Odyssey or The Wandering of Ulysses and the third
part Nostos, that is, Return (Nostos). It is worth noting that although the plot structure of the
novel Ulysses echoes the Odyssey, it is not exactly the same. The number of volumes in The
Odyssey is progressive and progressive, with a total of 24 volumes. In the novel Ulysses, the
structure is large in the middle and small at the two ends. Ulysses' innovation in narrative
structure, as Eliot once pointed out “in using myth to construct a continuous parallel structure
between contemporary and ancient, Joyce is trying a new It is a way of controlling, a way of
constructing order, a way of giving shape and meaning to the vast, void, chaotic spectacle,
contemporary history” [12]. So this is the important role of Ulysses' mythological structure,
both as a way of giving form and unity to the novel, and of giving shape and meaning to the
chaotic history of our time. Ye Mo Meledinsky of the former Soviet Union said in the book The
Poetics of Mythology that the poetic art of mythology gave novel narrative a new structure after
the destruction of the structure of classical novels before the nineteenth century. important
way. His views are largely in line with Eliot's and represent the optimistic side of mythological
criticism. In this sense, the parallel structure established by Ulysses and Odyssey constitutes an
irony of real life, that is, there are only heroes like Bloom in Ireland today, and only Bloom-like
adventures. So the most distinctive stylistic feature that Ulysses' mythological model brings to
the novel is comedic irony.

2.3 Plot. Joyce strictly followed the narrative procedure of Odyssey in the novel. In order
to give Ulysses a wide range of symbolic meaning and the effect of borrowing from the past and
satirizing the present, in order to highlight the theme of the three eighteen chapters, Joyce also
included Holland. The names, places or plots of horse epics correspond to them. Ulysses is
divided into 3 parts: the first part is the first three chapters, corresponding to the part of the
epic Teremak, narrating that Stephen left the tower where he lived and went out to find his
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spiritual father, which led to the son's search for his father in the novel. plot clues. The second
part, the twelve chapters in the middle, echoes the main line of Odysseus' wandering, and
describes the day when Bloom and Stephen wandered around Dublin. The third part is the last
three chapters of the novel, corresponding to the homecoming part of the epic. It tells the scene
of Bloom and Stephen returning home together. Stephen and Bloom found spiritual support
from each other and formed a kind of father-son relationship.

It can be seen that Ulysses has carried out the most thorough subversion and
transformation of traditional novels, making history and today, myth and reality, and hero and
anti-hero to reflect each other, producing a strong contrast effect. The superficial plot of the
novel is to describe the 20-hour experience of the three protagonists in Dublin: making
breakfast, teaching (acquiring letters), taking a walk (funeral), going to the newspaper office,
eating lunch, going to the library, buying books, going to the Ormond pub, going to Kiernan A
bar, to the beach, to the hospital, to the brothel, on the way home, at home and in bed.As can be
seen from the above events, the story depicts a bland and boring day for the characters, with
no drama and no heroic characters. This contrast is achieved through the creation of a stream
of consciousness. The novel takes the three protagonists a day to accommodate a long time and
space dialogue that is like decades, and completes the personal journey of the characters. Joyce
uses this to express the style of modern people and praise the humanity and life of the little
people. In addition, the most wonderful scenes and details of Homer's epics are reproduced in
the novel due to Joyce's excellent use of parody, exaggeration, imagination and dreams.

3. A clever combination of myth and reality. Ulysses is a story similar to Homer's epic,
and the characters and events in the novel correspond to the descriptions in the Odyssey in
many places. This correspondence forms the unique mythological structure of the work, which
is usually regarded as the embodiment of the modern writer's sense of history, and is a
description of the basic mode of human existence and historical destiny. Through the
reappearance of time and space in the Odyssey mythology, Joyce skillfully combined the
relationship between myth and reality through the comparison of ancient and modern times.
Human social phenomena and people's inner spiritual world transcend limited time and space
and personal stories and have the huge historical, general and profound nature of modern epics.

Ulysses is contrary to traditional novels in terms of content and form. It has no dramatic
plot at all. Joyce highly developed and perfected the technique of stream of consciousness, and
widely used artistic techniques such as inner monologue, free association and montage, also
frequently uses highly omitted and incomplete sentences, and even removes punctuation in
large chunks. He described the daily life and spiritual feelings of three Dubliners, Bloom,
Stephen and Molly, over a period of 18 hours from 8am to 2am on June 16, 1904. With the
complete borrowing and introduction of Homer's epic "Odyssey", a certain day in the ordinary
reality narrated by "Ulysses" thus acquires eternity and immortality, and is hailed by
contemporary critics as the great myth of modern society. Myth is the deepest truth under the
historical truth, and it is the most common dynamic factor in human society.

As critic Mark Shawner pointed out:“Myth is the root of all things, it dramatically
expresses our deepest instinctive life and the primordial knowledge of human beings in the
universe; It's all based on these tectonic forces” [13]. For many modernist writers like Joyce,
the love of myth was not only formal and structural, but also content and spiritual.
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Myths - Manifesto of Mankind's Search for a Spiritual Way Out. Archetypal criticism
tends to tell stories of gods or heroes. These gods or heroes travel alone with the dream of
changing reality, endure various tests, and complete the physical and psychological purgatory
journeys of life. After their return, they tried their best to realize their long-cherished wish and
benefit the society. Their ideals and spirits are worthy of praise. In the contrast between ancient
and modern, Joyce unfolded the procedure of storytelling according to the structure of Homer's
epics. He attributed the existence of modern cities and modern people to the immortal myth of
the Odyssey, and he tried to create in an era without heroes. Modern heroes, in an era of lost
mythology, rediscovered the original memory and spiritual home of mankind. Thus, stream-of-
consciousness novels have a sense of historical depth and a sense of mythology. As the German
philosopher Ernst Cassirer (1874-1945) explained in the concept of myth archetype, myth and
poetry are both metaphors, an imaginary creative activity, which is myth in ancient times and
poetry in modern times. The essence is to regard myths and rituals as the original foundation
of human spiritual culture and the starting point for human beings to understand the world and
themselves.

Today, we live in a society without gods or heroes, and we are all mortals. However, our
era also needs the spirit of exploration and courage left over from the early days of human
society. As a modernist writer, Joyce's inner passion was always tormented by indescribable
anxiety, distress, loneliness, and despair. Through the experience of Bloom and Stephen in 18
hours, he showed readers how Dublin is. Bits and pieces of the city. In the face of the alienation
of social civilization and the survival of modern people, Joyce has a high sense of sanctity and
responsibility for the exploration of the world, life, self and the subject's soul in his creation.
From him, he showed a spiritual exploration of salvation emotions, reflecting the existential
predicaments faced by people in modern society, and the mental distress, ideals and pursuits
of modern people.

Conclusion. The correspondence between Ulysses and Odyssey is not only a metaphor
for the present, but more importantly, it embodies the continuity of human consciousness from
the past to the present, and is a Homeric exploration of modern life and life. “Myths are no
longer seen as a means to satisfy the intellectual curiosity of primitive man, but as a system of
pre-logical symbols related to other ways in which humans imagine and create fantasy” [14].It
is reflected in literary creation, that is, many writers at home and abroad all draw inspiration
from myths in their creations.

In general, there are three main ways in which myths play a role in literary creation: one
is that the writer directly cites the images and plots in the myth as the creative material; the
other is that the writer integrates the moral of the myth into the characters and plot of the work.
The third is that the implication of myth has sneaked into the writer's inner consciousness and
has become an integral part of the writer's creative thinking. From these three ways, whether
it is direct or indirect, superficial or deep, myth has become an integral part of the writer's
creative thinking. It is a factor that cannot be ignored that affects literary creation. Myth is also
a way of thinking and a spiritual form for human beings to grasp the external world. It is an
organic part and an indispensable stage in the development of human spiritual form as a whole.

Ulysses' master announces Rum, whose archetype and character development are
largely based on Homer's Ulysses. From the hero of Homer's era to the anti-hero of modern
western society in the 20th century, the appearance of Bloom's image is of great significance in
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the history of modern western literature. From Bloom, we can see that reality is not always

what people want, and people must experience all kinds of setbacks in their growth. Therefore,
perseverance, perseverance, courage, and self-confidence are still the spiritual demands of
human progress. Therefore, the connotation of prototype criticism still has positive ideological
value and strong practical significance.
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