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BOIII MYXAPPUP:

HcanoBa ®epysa TysKHuHOBHA

TAXPUP XAU'BATH:

07.00.00-TAPUX ®AHJ/IAPU:

HOngameB AuBap IJprameBdd - Tapux ¢aHaapu
JIOKTOpH, cHécud daHsap HoM30A4H, mpodeccop,
V36exkucton Pecny6siukacu [IpesugeHTH
Xy3ypujaru /laBiaT 601IKapyBU aKaZleMHUsCH;

MagsianoB YkTaM MaxmacabupoBUd - Tapux
danapu  gokTopH, mTpodeccop, Y36eKHCTOH
Pecnny6iukacu I[lpe3upgeHTH Xysypupaaru JlaBaat
O0LIKApyBH aKa/JleMUACH;

XaspaTkyJsioB A6pop - Tapux ¢aHJapu [JOKTOPH,
JIOLEHT, Y36eKUCTOH JaBiaT >Kax0H THJLIapH
YHHUBEPCUTETH.

TypcyHnoB PaBman HopmypaToBud - Tapux dpaHiapu
JIOKTOPH, Y30eKHUCTOH MUJJTUHA YHUBEPCUTETH;

XosukysnoB AxMapxoH boliMaxaMMaTOBHY — TapuXx

danmapy  JOKTOpM,  Y36ekucToH — Musmit
YHuBepcuteTy;
Fa6bpuanbsaH Codbsa MBaHOBHa - Tapux ¢anjapu
JIOKTOPH, JOLIEHT, Y36ekucron Musiini
YHuBepcHuTeTH.

CaupoB CapBap ATabyJjo yf/ad - KaTTa WIMHUU
xoauM, UMoM TepMu3nii XxaJaKapo UJIMUK-TaAKUKOT
MapKasy, WJIMHH TaAKUKOTJIAp OYJIMMU.

08.00.00-UKTHCOAUET ®AH/IAPH:

Kapsiu6aeBa Pas XoxkabaeBHa - WKTHCOJUET
dansapu goktopu, npodeccop, TOUIKEHT JaBjaT
HUKTHCOJUET YHUBEPCUTETH;

HacupxomxaeBa /[lunadppys CabuTxaHoBHA -
UKTUCOAUET  daHIapu  AOKTOpH, mpodeccop,
TolKeHT AaBJAT UKTUCOLUET YHUBEPCUTETH;
OCTOHOKYJI0B Azamar AbaykapuMoBUY -
UKTUCOAUET  daHIapu  AOKTOpH, Tpodeccop,
TolKeHT MOJINS UHCTUTYTH;

Apa6oB Hypasu YpasnoBud - UKTUCOAMET daHIapH
Joktopy, npodeccop, CamapkaHj  JAaBJjar
YHUBEPCUTETH;

XynoiikynoB CagupauH KapuMoBUY - UKTUCOAUET
daHysapu  JOKTOpH, AoIeHT, TOIIKeHT [AaBJjaT
UKTUCOAUET YHUBEPCUTETH;

Asuzos lllep3o YKTaMOBUY — UKTUCOAUET paHIapu
JIOKTOpH, [JIOLleHT, Y36ekuctoH Pecny6iukacu
BoXxxoHa MUHCTUTYTH;

XoxkaeB A3u3xoH CauJaJ0XOHOBUY — HKTHCOAUET
dansapu gokTopH, AoueHT, PapFoHa MOJUTEXHUKA
WHCTUTYTHU

XosioB AkTaM XaTaMOBHY — UKTUCOAUET daHIapu
6yinya ¢ancada goktopu (PhD), pomenr,
Y36ekncToH Pecny6mkacu [Ipe3useHTH

xy3ypujaru JlaBjaaT 601IKapyBU aKaleMHUsICH;

MagueBa /Juapopa XaMuUAOBHA - UKTUCOLUET
daHsapu 6yinua ¢ascada goktopu (PhD), noueHTt
B.6, TOLIKEHT MOJIUS UHCTUTYTH;
[MakapoB KysamaT AwWMUpPOBUY - UKTUCOLUET
daHsapu HOM30A4M, AoueHT, TolmKeHT ax6opoT
TeXHOJIOTUS/Iapy YHUBEPCUTETU

09.00.00-PA/ICAPA PAHJ/IAPH:

XakuMoB Hazap XakumoBuY - dpasicada danapu
JoKTOpH, mpodeccop, TOUIKEHT AaBJAT UKTUCOAUET
YHUBEPCUTETH;

AxmunukoB  XKypaboit - dancapa  dansapu
JokTopy, mnpodeccop, CamapkaHJ  JaBjaT
YHUBEpPCUTETH;

FaitoynsnaeB Otabexk MyxammajueBud - dascada
¢dannapu gokropy, npodeccop, CamapkaHz JaBjaT
YeT TUJIJIAp UHCTUTYTH;

CanpoBa Kamosa Yckanb6aeBHa - ¢pasncada pannapu
foktopy, “Tashkent International University of
Education” xankapo yHUBepCUTETH;

XomuMxoHOB MyMuH - pasicada daHsmapu J0KTOpH,
JoueHT, ’Kr33ax nejlarornka UHCTUTYTH;

Vpokosa Oiicynys amonuaguHoBHa - dascada
daHsapu  JOKTOPH, [OLEHT, AHAMXKOH JaBjaT

TUGOUET  HMHCTUTYTH,  MKTUMOUH-ryMaHUTap
dannap kadeapacu Myaupu;
HocupxomxaeBa  ['yiHopa — A6aykaxxapoBHa —

dancada dannapu HoM30A4u, JAoLeHT, TOIIKEHT
JlaBJaT IOPUAUK YHUBEPCUTETH;

Typaues Bexpy3s CooupoBud - pascada dansapu
oyiinya dpancada gokropu (PhD), nouent, Byxopo
JlaBJIaT YHUBEPCUTETH.

10.00.00-PH/10JIOTHA PAHJIAPH:

AxmenoB Oiibexk CamopbaeBud - duiosorus
¢dansapu goKTOPH, Mpodeccop, Y36eKUCTOH AaBJaT
»KaXOH TUJIJIAPU YHUBEPCUTETH;

KyuumoB Ulyxpat HopxusuysoBu4y - ¢usosorus
daHsapu JOKTOpH, [AOLEHT, TOUIKeHT JaBJjaT
IOpUJUK YHUBEPCUTETH;

Xacanos lllaBkaT AxazioBuY - ¢pustosnorus GpaHgapu
JoKTopy,  mnpodeccop, CamapkaHz  gaBjat
YHHUBEPCUTETH;

BaxpoHoBa [Juipa6o KenguépoBHa - ¢usosorus
daHsapu gokTOpH, Npodeccop, Y36eKUCTOH AaBjaT
»KaXOH TUJIJIApU YHUBEPCUTETH;

MupcanoB Fait6ynno Kyimypogosuu - ¢usosorus
¢dannapu poktopH, npodeccop, CamapkaHz AaBjaaT
YeT TUJIJIAp UHCTUTYTH;
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CamaxytauHoBa Mywmappad HWcamytauHoBHaA -
dunonorus dpansapu HoM304H, AoLeHT, CaMapKaH/A
JlaBJaT YHUBEPCUTETH;

KyukapoB Paxman YpmaHoBu4 - ¢uosorus
daHsapu HOM304H, JOLEHT B/6, TOLIKeHT JaBjaaT
IOpUJUK YHUBEPCUTETH;

OHycoB MaHcyp A6aynnaeBud - QUIOJIOTHUSA
dannapy HoM3ogu, Y36ekucTtoH Pecny6/ukacu
[Ipesupgentu Xxysypupard [JlaBiaT 6o0uKapyBU
aKa/leMHUsCH;

CaupoB Yayroek Apunosud - ¢usiosorus paHaapu
HOM30/M, JIOLEHT, Y36eKUCTOH Pecny6/ukacu
[Ipesupentn xy3sypujaru JlaBjaaT GoIIKapyBU
aKaZleMHsCH.

12.00.00-1OPH/JUK ®AHJ/IAP:

AxmenmaeBa Masioga AxaTOBHA -  HOPUJAMK
dannap gokropu, npodeccop, ToumkeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

MyxuTtauHoBa @upro3a A6AypalinioBHA — HPUIUK
dannap gokrtopu, npodeccop, ToulkeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

JcanoBa 3amupa HopmypoToBHa - opuuK $aHIap
JlokTopy, npodeccop, Y3bekuctoH Pecniy6imkacuza
XU3MaT KypcaTraH IOpPUCT, TOWIKeHT JaBJaT
IOPUJUK YHUBEPCUTETH;

XampokysnoB baxoaup MamamapudoBuY - IOpUAUK
dannap poktopw, mnpodeccop B.6., KaxoH
WKTUCOAUETH Ba AUILJIOMATHUS YHUBEPCUTETH;

3ynduxkopoB Ilep3ox XyppamMoBUY - HPUIUK
dannmap  gokTopu, mpodeccop, Y36eKHUCTOH
Pecny6mkacu Kamoart XaBQCHUBJINUTH

YHUBEPCUTETH;

XanuToB XymBakT Canap6aeBud - 0pUAUK daHaap
JOKTOpH, mpodeccop, ¥Y36exucToH Pecny6imkacu
[lpesuseHTy xy3ypugaru JaeiaT GolKapyBU
aKaZleMHUsICH;

AcapoB lllaBkaT FaibysiaeBuY - WOPUAUK daHIAp
JIOKTOpH, ~[IOLIeHT, Y36eKMCTOH Pecny6ukacu
[IpesupenTn xy3ypugarud JlaBjaT GOIIKApyBH
aKa/leMusicy;

YTemypaToB MaxMyT AXHMypaTOBUY - HOPHAUK
daunynap HoMm3oau, nmpodeccop, TOWIKEeHT AaBjaT
IOPU/IUK YHUBEPCUTETH;

CanipynnaeB Illax3on — AMMXaHOBUY —  IOPUAMK
dansap Hom3soau, npodeccop, TOIIKEHT [gaBjaT
IOPUIUK YHUBEPCUTETH;

XakumoB Komus BaxTusipoBUY - IOpUAMK daHIap
JOKTOpPH, /JOLleHT, TOUIKEHT JaBJaT HPUAUK
YHUBEPCUTETH;

HOcynos Capgop6ek baxoaupoBud - HOPUINK
danmap [JokTopH, [JoueHT, TOWKEHT JaBjiaT
IOPU/IUK YHUBEPCUTETH;

AmupoB 3adap AKTaMOBUY - IOpUAUK aHIap
6yiiya dancada mgoktopu (PhD), V3Gexucron
Pecny6sinkacu Cyabsinap 011 KeHrauu
xy3ypugaru Cyabsijiap oJTMA MaKTa6bu;

KjpaeB llepsoxn KagauieBuy - wopuguk danmap
HOM30JHM, JoueHT, TolIKeHT JaBjaT OPUAUK
YHUBEPCUTETH;

BabamxaHoB ATaGek /laBpOHOEKOBHY - HOPHUIUK
daHJap HOM30JM, [JOLEHT, TOIIKEeHT JaBjaT
IOPUAUK YHUBEPCUTETH;

PaxmatoB Jnép XKymaboeBu4 - 10puUAuK ¢aHIap
HOM30/14, TOIKEHT JaB/aT WPUAUK YHUBEPCUTETH;

13.00.00-IIEJAT'OTHKA ®AHJ/IAPH:

XamwumoBa /lunbapxoH YpuHG0EBHA - Mejaroruka
dannapu goktopu, npodeccop, TolKeHT AaBJaT
IOPU/IUK YHUBEPCUTETH;

H6parumosa 'ysiHopa XaBa3aMaToOBHA - MeJjaroruka
dannapu goktopu, npodeccop, TolKeHT AaBJaT
UKTUCOAUET YHUBEPCUTETH;

3akupoBa ®Pepysa MaxMmyzoBHa - meJaroruka
dansapu JIOKTOPH, TolKeHT axbopoT
TEXHOJIOTUSIJIADU  YHUBEPCUTETH  Xy3ypHUJaru
HeJarorMK KajpJapHU KalTa TadépJsam  Ba
yJIapHUHT MaJlaKaCUHU OLIHMPUII TAPMOK MapKa3u;

KaromoBa Hacuba AmypoBHa - mejaroruka
dannapu jokrtopu, npodeccop, Kapmu jasiaar
YHUBEPCUTETH;

TarinanoBa Illoxupa 3aliHMeBHa - IeJaroruka
daHapy LOKTOPH, LOLEHT;

Kymanuészosa Myxaié ToxueBHa — NeAaroruka
daHsapu AOKTOpH, JOLIEHT, Y30eKUCTOH JaBJjaT
YKaXxOH TUJIJIApU YHUBEPCUTETY;

W6paxrmoB CaHkap YpyHOGaeBHY - mejaroruka
dansmapu pgoxkrtopH, HKTHcOAMET Ba megarorvka
YHUBEPCUTETH;

’KaBaueBa llaxHo3a baxogupoBHa - mnejarorvka
dansapu 6yiiuvya ¢ancada goxtopu (PhD),
CamapkaHp laBjaT yHUBEPCUTETY;

Bo6omypoToBa JlatodaT JsMypoaoBHA -
nejaroruka ¢ansapu 6yinda ¢asncada AoKTOpHU
(PhD), CamapkaHA faBJjaT yHUBEPCUTETH.

19.00.00-[ICUX0J/IOTHA ®AHJIAPH:

KapumoBa Bacuia MamMaHOCMpOBHA - NCUXO0JIOTUA
danapu foktopy, npodeccop, Husomuit Homuaru
ToulkeHT AaB/aT Nejaroruka yHUBepCUTETH;

XaiutoB Oi6ek ImboeBud - KUCMOHUH Tap6us Ba
cnopT 6yinya MyTaxacCUCJapHU KalTa TadépJall
Ba MaJlaKaCMHHU OLIMPHUII MUHCTUTYTH, NCHUXOJIOTUS
dansapu gokTopH, npodeccop

YMmapoBa Ham6axop [llokupoBHa - NCHUXOJIOTUS
dansapu fokTopH, JoueHT, Husomuit Homujaru
TomkeHT JaBjaT MNejaroruka yHHUBEPCUTETH,
Awmasnuii ncuxosorusicu kadeapacu Myaupy;

AtabaeBa Hapruc bBatupoBHa - mcuxoJsorus
dannapu fokTopH, JoueHT, Husomuit Homuparu
TomKkeHT AaBJaT Nejaroruka yHuBepCcUTeTH;

[IlammeToBa AHXXUM
MCUXOJIOTHUS dansapu

KapamaauHoBHa -
JIOKTOPH, JIOLIEHT,
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Y36eKucToH JaBJjaT JKaxoH
VHUBEPCUTETH;

TUJLIapu

Koaupor 06ua CadapoBud - ncuxosiorusi Gpanaapu
noktopu (PhD), Camapkang Busosat UWB Tu66uéTr
6YJIMMH IICUXOJIOTUK XU3MaT OOLIIUFU.

22.00.00-COLHOJIOTHA PAHJIAPHU:

JlatunoBa Hogupa MyxTapKaHOBHA — COLMOJIOTUS
dannapu  JgokTopHu, npodeccop, Y306eKUCTOH
MUJIJIMYA YHUBepCUTEeTH Kadeapa MyLUDPHY;

CentoB Azamar [IjsaToBuY - corposiorus danaapu

JoKTopH, Tmnpodeccop, Y36eKUCTOH  MUJJIUHN
YHUBEPCUTETH;

ComnukoBa llloxuma MapxaGoeBHa - COLIMOJIOTHSA
dansapu  AoKTOpH, Tmpodeccop, Y36eKUCTOH
XaJIKapo UCJIOM aKaleMUSICH.

23.00.00-CHECHUH ®AHJIAP

HazapoB Hacpuaaun ATtaky/oBud —cuécuid daHiap
noktopy, dpasicadpa daHsmapu JoKTopH, npodeccop,
ToUKeHT apXUTEKTYypa KYPUIULI UHCTUTYTH;
ByTaeB YcMoHk0H XalpyJsiaeBUY —cuécuit dpaHsap
JLOKTOpH, JIOLIEHT, V36ekucTon MUJLIUA
yHUBepcUTeTH KadeZpa MyAUDH.

OAK PyiixaTu

Maszkyp xkypHan Bazupsap Maxkamacu xy3ypugaru Osinii artectauus Komuccusicu PaécaTuHuHr 2022
v 30 Hos6pgaru 327 /5-coH Kapopu GU/IaH Tapux, UKTUCOAMET, dasicada, Ppusiosiorus, OpUIUK Ba
neaaroryvka GaHjaapu 6yinya uiMui Japaxanap 6yiuya auccepTaluusaap acCoOCUN HaTHXKaJapuHU YOI
3TUII TaBCUs 3TUJTaH WIMHUHK HalIpJap pyixaTUura KUpUTUITaH.

WoxTUMoOu-ryMaHUTAp PpaHIapPHUHT
A0J13ap6 MyaMMoOJIapu” 3JIEKTPOH
KypHasin 2020 iui 6 aBryct KyHu 1368-
COHJIYM TYBOXHOMa OUJIaH JjaBJaT
pyHxaTUra oOJIMHIaH.

Myaccuc: “SCIENCEPROBLEMS TEAM”
MacCbyJUATH YeKJIaHT'aH XKaMHUATH

TaxpupuaT MaH3WJIM:

100070. TowkeHT Wwaxpu, Akkacapou
TyMmaHu, Knuuk bemérou kydacu, 70/10-
yH. JJIEKTPOH MaH3UJI:
scienceproblems.uz@gmail.com

Borsianum y4yyH tesedoHiap:
(99) 602-09-84 (telegram).
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Article / Original Paper
CHRONOLOGY AND CREATIVITY: A COMPARATIVE STUDY OF ENGLISH AND

UZBEK ENLIGHTENMENT DRAMA

Asqarova Dilbarxon Asqarjon qizi
Doctoral student of Tashkent State Transport University

Abstract. This research examines the intersection of chronology and creativity in the dramaturgy of the English
and Uzbek Enlightenment periods. Through comparative analysis, it investigates how temporal elements are
integrated into the narrative structures and thematic constructs of plays from both cultures. The study elucidates
the distinct and overlapping artistic methodologies for depicting time, offering broader cultural and philosophical
insights of the Enlightenment era. By analyzing representative works, this article enhances our comprehension of
the period's dramaturgy and its impact on subsequent literary progressions.
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XRONOLOGIYA VA IJOD: INGLIZ VA O'ZBEK MA'RIFIY DRAMALARINI
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Annotatsiya. Ushbu tadqgiqot ingliz va o‘zbek ma’rifati dramaturgiyasida xronologiya va ijodkorlikning
kesishuvini o‘rganadi. Qiyosiy tahlil orqali u temporal elementlarning har ikki madaniyatdagi asarlarning
hikoyaviy tuzilmalari va tematik tuzilmalariga qanday integratsiyalashganligini tekshiradi. Tadqgiqot ma'rifat
davriga kengroq madaniy va falsafiy nuqtai nazarlarni taklif qilib, vaqtni tasvirlashning turli va bir-biriga mos
keladigan badiiy uslublarini ochib beradi. Ushbu maqola asarlarni tahlil qilib, davr dramaturgiyasi va uning keyingi
adabiy taraqqgiyotga ta’siri haqidagi tushunchamizni kengaytiradi.

Kalit so‘zlar: o‘quv dramasi, ingliz adabiyoti, o‘zbek adabiyoti, xronologiya, ijodkorlik, qiyosiy tahlil,
dramaturgiya, temporal mavzular.
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Introduction. The Enlightenment era, extending from the late 17th to the 18th
centuries, represented a pivotal period of intellectual and artistic evolution in both Europe and
Asia. This study scrutinizes the dramaturgy of the English and Uzbek Enlightenment, exploring
how playwrights from these regions integrated temporal elements into their narratives. By
juxtaposing the use of chronology and creativity in their dramaturgy, this research aims to
uncover the cultural and philosophical foundations that influenced their artistic expressions.

Literature Review. Existing scholarship has rigorously explored Enlightenment
dramaturgy within the contexts of distinct cultures. Scholars like John Sitter have analyzed the
thematic concerns of English Enlightenment drama, underscoring the era's emphasis on reason,
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progress, and human nature. Similarly, Anvar Akhmedov's study of Uzbek Enlightenment
literature underscores its distinctive blend of traditional and modern elements, reflecting the
region's sociopolitical shifts. Nonetheless, comparative analyses between English and Uzbek
Enlightenment drama are relatively scarce. This research aims to fill this gap by synthesizing
existing literature and employing a cross-cultural analytical framework. Central texts such as
"The School for Scandal" by Richard Brinsley Sheridan and "Takhir and Zukhra" by Komil
Yormatov serve as primary sources for this comparative analysis. The investigation of
Enlightenment dramaturgy within distinct cultural milieus has been a focal point for numerous
scholars. John Sitter’'s comprehensive examination of English Enlightenment drama
underscores the era’s emphasis on rationality, societal progress, and human nature. In his work
"The Cambridge Companion to English Literature, 1650-1740" (1998), Sitter elucidates how
English playwrights employed structured plotlines and character development to reflect the
Enlightenment's ideals of reason and advancement [1].

Conversely, Anvar Akhmedov's study of Uzbek Enlightenment literature highlights the
distinctive amalgamation of traditional and modern influences characteristic of this period. In
his seminal work "Uzbek Classical Literature” (2000), Akhmedov discusses how Uzbek
dramaturgy intricately interweaves temporal elements with cultural traditions, mirroring the
region's sociopolitical transformations. Akhmedov emphasizes the cyclical nature of time in
Uzbek plays, contrasting with the linear progression typically depicted in English dramas [2].

Academics have consistently noted the function of temporal elements as metaphors for
progress and human development in English Enlightenment drama. For instance, Richard
Brinsley Sheridan's "The School for Scandal" exemplifies this through its well-structured
plotlines and character arcs that encapsulate the period's belief in rationality and societal
advancement. As observed by Sitter, the utilization of historical settings and allegorical
timeframes in such plays further highlights the Enlightenment's focus on learning from the past
to construct a better future.

In contrast, Uzbek Enlightenment drama offers a more nuanced and cyclical portrayal of
time. Komil Yormatov’s "Takhir and Zukhra" serves as a prime example, where temporal
elements are intricately connected to cultural traditions and social transformations. As
emphasized by Akhmedov, the fusion of folklore with contemporary themes in Yashin's work
showcases a distinctive narrative style that mirrors the transitional nature of the Uzbek
Enlightenment, balancing reverence for tradition with aspirations for progress.

The comparative analysis of English and Uzbek Enlightenment drama reveals both
convergences and divergences in the representation of time and creativity. While English
drama typically portrays time linearly and as a catalyst for progress, Uzbek drama often depicts
itas cyclical and intertwined with cultural identity. This variance in temporal depiction reflects
the distinct philosophical and cultural frameworks within which the playwrights operated.
Moreover, Tessa Watt’s research in "Cheap Print and Popular Piety, 1550-1640" (1991)
provides additional context on how broader societal changes during the Enlightenment
influenced dramaturgical themes [3]. Watt's examination of print culture and its impact on
popular piety in England can be paralleled with the dissemination of literary works in
Uzbekistan, as discussed by Akhmedov, who emphasizes the role of oral traditions and
manuscript culture in shaping Uzbek Enlightenment literature.
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Despite extensive individual analyses, comparative studies between English and Uzbek
Enlightenment drama remain relatively rare. This research seeks to address this gap by
synthesizing existing literature and employing a cross-cultural analytical framework. By
examining key texts such as "The School for Scandal” by Richard Brinsley Sheridan and "Takhir
and Zukhra" by Komil Yormatov, this study aims to provide a deeper understanding of how
different cultural contexts influenced the utilization of temporal elements and creative
expression during the Enlightenment period. The insights garnered from this comparative
study will contribute to the broader fields of comparative literature and Enlightenment studies,
offering new perspectives on the interplay between chronology and creativity in diverse
cultural settings. Future research could expand on this work by exploring other literary forms
and regions, further enriching our understanding of the global Enlightenment.

Research Methodology. This study employs a qualitative comparative methodology,
analyzing primary texts from English and Uzbek Enlightenment drama. The criteria for
selecting these texts include their representative nature concerning the period's thematic and
stylistic attributes. Through close reading and textual analysis, the research identifies and
compares the representation of temporal elements and creative narrative techniques.
Furthermore, the research incorporates historical and cultural contextualization to
comprehend the broader influences on the playwrights' works. Secondary sources, including
critical essays, historical documents, and previous literary analyses, provide supplementary
insights into the cultural and philosophical contexts of the Enlightenment era in both regions.

This study utilizes a qualitative comparative approach to explore the interaction
between chronology and creativity in English and Uzbek Enlightenment drama. The
comparative analysis centers on primary texts that exemplify the thematic and stylistic
characteristics prevalent during the Enlightenment period in both regions. This approach
facilitates a thorough investigation into how distinct cultural contexts influenced the
representation of temporal elements and creative narratives. The primary texts were chosen
based on criteria such as historical significance, thematic relevance, and their embodiment of
Enlightenment ideals. Richard Brinsley Sheridan's "The School for Scandal" is selected as a
definitive example of English Enlightenment drama. Likewise, Komil Yormatov’s "Takhir and
Zukhra" is chosen for its portrayal of the transitional phase in Uzbek Enlightenment
dramaturgy.

Data collection entails a meticulous textual analysis of the selected plays. This analysis
focuses on:

1. Temporal Elements: Examining how time is depicted and utilized within the narrative
structures.

2. Creative Narratives: Identifying the structural and stylistic techniques employed to
convey Enlightenment concepts.

3. Cultural Contexts: Assessing the influence of historical, social, and cultural factors on
the dramaturgical choices made by the playwrights.

Secondary sources, including scholarly articles, critical essays, historical documents, and
previous literary analyses, provide supplementary context and support for the primary text
analysis. These sources are sourced from academic databases such as JSTOR, Google Scholar,
and pertinent historical archives.
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The analytical framework integrates close reading methodologies with cross-cultural
comparative analysis. This involves:

1. Close Reading: Thorough examination of the primary texts to uncover underlying
themes, motifs, and narrative structures related to chronology and creativity.

2. Comparative Analysis: Contrasting findings from English and Uzbek texts to identify
similarities and differences in the portrayal of temporal elements and creative expressions.

The analysis is structured around key thematic axes:

- Temporal Metaphors: Examining how time functions metaphorically to signify
progress or cyclical change.

- Narrative Structure: Assessing the organization of plots and character development in
relation to Enlightenment ideals.

- Cultural Reflections: Analyzing how cultural, philosophical, and socio-political contexts
are reflected in the dramaturgy.

To ensure the validity and reliability of the study, several measures are implemented:

- Triangulation: Validating interpretations by cross-referencing findings from primary
texts with secondary sources.

- Peer Review: Seeking feedback from peers to refine arguments and ensure scholarly
rigor.

- Reflexivity: Maintaining awareness of potential biases and addressing them through
reflective practice.

This research adheres to ethical standards in academic inquiry, including proper citation
of sources to acknowledge the contributions of previous scholars. Additionally, the study
respects the cultural significance and historical contexts of the analyzed texts. Through this
research methodology, the study aims to offer a comprehensive comparative analysis of how
chronology and creativity intersect in English and Uzbek Enlightenment drama, thereby
enriching the broader understanding of Enlightenment literature across diverse cultural
contexts.

Analysis and Results. In English Enlightenment drama, temporal elements often
function as metaphors for progress and human development. Plays such as "The School for
Scandal" by Richard Brinsley Sheridan illustrate this through their well-structured plotlines
and character arcs, which reflect the era's faith in rationality and societal advancement. The use
of historical settings and allegorical timeframes further emphasizes the Enlightenment's focus
on learning from the past to build a better future. In contrast, Uzbek Enlightenment drama
offers a more cyclical and nuanced depiction of time. In "Takhir and Zukhra" by Komil
Yormatov, temporal elements are deeply connected to cultural traditions and social changes.
The integration of folklore with contemporary themes creates a distinctive narrative style that
reflects the transitional nature of the Uzbek Enlightenment, balancing reverence for tradition
with aspirations for progress. The comparative analysis reveals both similarities and
differences in the portrayal of time and creativity. While English drama typically presents time
linearly and as a driver of progress, Uzbek drama often portrays it as cyclical and intertwined
with cultural identity. These differing approaches highlight the distinct philosophical and
cultural frameworks within which the playwrights operated.

Conclusion. The comparative study of English and Uzbek Enlightenment drama
provides valuable insights into the diverse methodologies playwrights from these regions
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employed to engage with temporal themes and creative expression. By examining the
confluence of chronology and creativity, this research deepens our understanding of the
Enlightenment's influence on dramaturgy and its enduring impact on literary traditions. Future
studies could extend this work by exploring other literary forms and regions, further enriching
the field of comparative literature. The comparative analysis reveals significant contrasts
between English and Uzbek Enlightenment drama in the depiction of time and creativity.
English drama typically portrays time linearly, symbolizing progress and development,
whereas Uzbek drama often presents time as cyclical, intertwined with cultural identity. These
divergent approaches illuminate distinct philosophical and cultural frameworks within which
playwrights articulated their artistic visions.

This study contributes to existing literature by synthesizing insights from both English
and Uzbek Enlightenment drama, which are often studied in isolation. By employing a
qualitative comparative methodology, the research has provided a nuanced understanding of
how cultural contexts influence the representation of temporal elements and creative
expressions in dramatic literature. It bridges a gap in comparative studies and enriches our
comprehension of Enlightenment literature across diverse cultural settings. Future research
could build upon this comparative framework by exploring other literary forms, regions, or
periods within the Enlightenment era. Further investigations could delve deeper into the socio-
political influences on dramaturgy and expand the analysis to include a broader range of texts
and cultural contexts. Additionally, studies focusing on the reception and legacy of
Enlightenment drama in subsequent literary developments would offer valuable insights into
its lasting impact on global literature. This study has provided a comprehensive examination of
how chronology and creativity intersect in English and Uzbek Enlightenment drama. By
analyzing representative works and employing a rigorous comparative methodology, the
research has illuminated diverse cultural perspectives on time and artistic expression during a
transformative period in intellectual history. The findings underscore the dynamic interplay
between cultural contexts and literary innovation, enriching our understanding of
Enlightenment literature and its enduring relevance.
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