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BOIII MYXAPPUP:

HcanoBa ®epysa TysKHuHOBHA

TAXPUP XAU'BATH:

07.00.00-TAPUX ®AHJ/IAPU:

HOngameB AuBap IJprameBdd - Tapux ¢aHaapu
JIOKTOpH, cHécud daHsap HoM30A4H, mpodeccop,
V36exkucton Pecny6siukacu [IpesugeHTH
Xy3ypujaru /laBiaT 601IKapyBU aKaZleMHUsCH;

MagsianoB YkTaM MaxmacabupoBUd - Tapux
danapu  gokTopH, mTpodeccop, Y36eKHCTOH
Pecnny6iukacu I[lpe3upgeHTH Xysypupaaru JlaBaat
O0LIKApyBH aKa/JleMUACH;

XaspaTkyJsioB A6pop - Tapux ¢aHJapu [JOKTOPH,
JIOLEHT, Y36eKUCTOH JaBiaT >Kax0H THJLIapH
YHHUBEPCUTETH.

TypcyHnoB PaBman HopmypaToBud - Tapux dpaHiapu
JIOKTOPH, Y30eKHUCTOH MUJJTUHA YHUBEPCUTETH;

XosukysnoB AxMapxoH boliMaxaMMaTOBHY — TapuXx

danmapy  JOKTOpM,  Y36ekucToH — Musmit
YHuBepcuteTy;
Fa6bpuanbsaH Codbsa MBaHOBHa - Tapux ¢anjapu
JIOKTOPH, JOLIEHT, Y36ekucron Musiini
YHuBepcHuTeTH.

CaupoB CapBap ATabyJjo yf/ad - KaTTa WIMHUU
xoauM, UMoM TepMu3nii XxaJaKapo UJIMUK-TaAKUKOT
MapKasy, WJIMHH TaAKUKOTJIAp OYJIMMU.

08.00.00-UKTHCOAUET ®AH/IAPH:

Kapsiu6aeBa Pas XoxkabaeBHa - WKTHCOJUET
dansapu goktopu, npodeccop, TOUIKEHT JaBjaT
HUKTHCOJUET YHUBEPCUTETH;

HacupxomxaeBa /[lunadppys CabuTxaHoBHA -
UKTUCOAUET  daHIapu  AOKTOpH, mpodeccop,
TolKeHT AaBJAT UKTUCOLUET YHUBEPCUTETH;
OCTOHOKYJI0B Azamar AbaykapuMoBUY -
UKTUCOAUET  daHIapu  AOKTOpH, Tpodeccop,
TolKeHT MOJINS UHCTUTYTH;

Apa6oB Hypasu YpasnoBud - UKTUCOAMET daHIapH
Joktopy, npodeccop, CamapkaHj  JAaBJjar
YHUBEPCUTETH;

XynoiikynoB CagupauH KapuMoBUY - UKTUCOAUET
daHysapu  JOKTOpH, AoIeHT, TOIIKeHT [AaBJjaT
UKTUCOAUET YHUBEPCUTETH;

Asuzos lllep3o YKTaMOBUY — UKTUCOAUET paHIapu
JIOKTOpH, [JIOLleHT, Y36ekuctoH Pecny6iukacu
BoXxxoHa MUHCTUTYTH;

XoxkaeB A3u3xoH CauJaJ0XOHOBUY — HKTHCOAUET
dansapu gokTopH, AoueHT, PapFoHa MOJUTEXHUKA
WHCTUTYTHU

XosioB AkTaM XaTaMOBHY — UKTUCOAUET daHIapu
6yinya ¢ancada goktopu (PhD), pomenr,
Y36ekncToH Pecny6mkacu [Ipe3useHTH

xy3ypujaru JlaBjaaT 601IKapyBU aKaleMHUsICH;

MagueBa /Juapopa XaMuUAOBHA - UKTUCOLUET
daHsapu 6yinua ¢ascada goktopu (PhD), noueHTt
B.6, TOLIKEHT MOJIUS UHCTUTYTH;
[MakapoB KysamaT AwWMUpPOBUY - UKTUCOLUET
daHsapu HOM30A4M, AoueHT, TolmKeHT ax6opoT
TeXHOJIOTUS/Iapy YHUBEPCUTETU

09.00.00-PA/ICAPA PAHJ/IAPH:

XakuMoB Hazap XakumoBuY - dpasicada danapu
JoKTOpH, mpodeccop, TOUIKEHT AaBJAT UKTUCOAUET
YHUBEPCUTETH;

AxmunukoB  XKypaboit - dancapa  dansapu
JokTopy, mnpodeccop, CamapkaHJ  JaBjaT
YHUBEpPCUTETH;

FaitoynsnaeB Otabexk MyxammajueBud - dascada
¢dannapu gokropy, npodeccop, CamapkaHz JaBjaT
YeT TUJIJIAp UHCTUTYTH;

CanpoBa Kamosa Yckanb6aeBHa - ¢pasncada pannapu
foktopy, “Tashkent International University of
Education” xankapo yHUBepCUTETH;

XomuMxoHOB MyMuH - pasicada daHsmapu J0KTOpH,
JoueHT, ’Kr33ax nejlarornka UHCTUTYTH;

Vpokosa Oiicynys amonuaguHoBHa - dascada
daHsapu  JOKTOPH, [OLEHT, AHAMXKOH JaBjaT

TUGOUET  HMHCTUTYTH,  MKTUMOUH-ryMaHUTap
dannap kadeapacu Myaupu;
HocupxomxaeBa  ['yiHopa — A6aykaxxapoBHa —

dancada dannapu HoM30A4u, JAoLeHT, TOIIKEHT
JlaBJaT IOPUAUK YHUBEPCUTETH;

Typaues Bexpy3s CooupoBud - pascada dansapu
oyiinya dpancada gokropu (PhD), nouent, Byxopo
JlaBJIaT YHUBEPCUTETH.

10.00.00-PH/10JIOTHA PAHJIAPH:

AxmenoB Oiibexk CamopbaeBud - duiosorus
¢dansapu goKTOPH, Mpodeccop, Y36eKUCTOH AaBJaT
»KaXOH TUJIJIAPU YHUBEPCUTETH;

KyuumoB Ulyxpat HopxusuysoBu4y - ¢usosorus
daHsapu JOKTOpH, [AOLEHT, TOUIKeHT JaBJjaT
IOpUJUK YHUBEPCUTETH;

Xacanos lllaBkaT AxazioBuY - ¢pustosnorus GpaHgapu
JoKTopy,  mnpodeccop, CamapkaHz  gaBjat
YHHUBEPCUTETH;

BaxpoHoBa [Juipa6o KenguépoBHa - ¢usosorus
daHsapu gokTOpH, Npodeccop, Y36eKUCTOH AaBjaT
»KaXOH TUJIJIApU YHUBEPCUTETH;

MupcanoB Fait6ynno Kyimypogosuu - ¢usosorus
¢dannapu poktopH, npodeccop, CamapkaHz AaBjaaT
YeT TUJIJIAp UHCTUTYTH;
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CamaxytauHoBa Mywmappad HWcamytauHoBHaA -
dunonorus dpansapu HoM304H, AoLeHT, CaMapKaH/A
JlaBJaT YHUBEPCUTETH;

KyukapoB Paxman YpmaHoBu4 - ¢uosorus
daHsapu HOM304H, JOLEHT B/6, TOLIKeHT JaBjaaT
IOpUJUK YHUBEPCUTETH;

OHycoB MaHcyp A6aynnaeBud - QUIOJIOTHUSA
dannapy HoM3ogu, Y36ekucTtoH Pecny6/ukacu
[Ipesupgentu Xxysypupard [JlaBiaT 6o0uKapyBU
aKa/leMHUsCH;

CaupoB Yayroek Apunosud - ¢usiosorus paHaapu
HOM30/M, JIOLEHT, Y36eKUCTOH Pecny6/ukacu
[Ipesupentn xy3sypujaru JlaBjaaT GoIIKapyBU
aKaZleMHsCH.

12.00.00-1OPH/JUK ®AHJ/IAP:

AxmenmaeBa Masioga AxaTOBHA -  HOPUJAMK
dannap gokropu, npodeccop, ToumkeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

MyxuTtauHoBa @upro3a A6AypalinioBHA — HPUIUK
dannap gokrtopu, npodeccop, ToulkeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

JcanoBa 3amupa HopmypoToBHa - opuuK $aHIap
JlokTopy, npodeccop, Y3bekuctoH Pecniy6imkacuza
XU3MaT KypcaTraH IOpPUCT, TOWIKeHT JaBJaT
IOPUJUK YHUBEPCUTETH;

XampokysnoB baxoaup MamamapudoBuY - IOpUAUK
dannap poktopw, mnpodeccop B.6., KaxoH
WKTUCOAUETH Ba AUILJIOMATHUS YHUBEPCUTETH;

3ynduxkopoB Ilep3ox XyppamMoBUY - HPUIUK
dannmap  gokTopu, mpodeccop, Y36eKHUCTOH
Pecny6mkacu Kamoart XaBQCHUBJINUTH

YHUBEPCUTETH;

XanuToB XymBakT Canap6aeBud - 0pUAUK daHaap
JOKTOpH, mpodeccop, ¥Y36exucToH Pecny6imkacu
[lpesuseHTy xy3ypugaru JaeiaT GolKapyBU
aKaZleMHUsICH;

AcapoB lllaBkaT FaibysiaeBuY - WOPUAUK daHIAp
JIOKTOpH, ~[IOLIeHT, Y36eKMCTOH Pecny6ukacu
[IpesupenTn xy3ypugarud JlaBjaT GOIIKApyBH
aKa/leMusicy;

YTemypaToB MaxMyT AXHMypaTOBUY - HOPHAUK
daunynap HoMm3oau, nmpodeccop, TOWIKEeHT AaBjaT
IOPU/IUK YHUBEPCUTETH;

CanipynnaeB Illax3on — AMMXaHOBUY —  IOPUAMK
dansap Hom3soau, npodeccop, TOIIKEHT [gaBjaT
IOPUIUK YHUBEPCUTETH;

XakumoB Komus BaxTusipoBUY - IOpUAMK daHIap
JOKTOpPH, /JOLleHT, TOUIKEHT JaBJaT HPUAUK
YHUBEPCUTETH;

HOcynos Capgop6ek baxoaupoBud - HOPUINK
danmap [JokTopH, [JoueHT, TOWKEHT JaBjiaT
IOPU/IUK YHUBEPCUTETH;

AmupoB 3adap AKTaMOBUY - IOpUAUK aHIap
6yiiya dancada mgoktopu (PhD), V3Gexucron
Pecny6sinkacu Cyabsinap 011 KeHrauu
xy3ypugaru Cyabsijiap oJTMA MaKTa6bu;

KjpaeB llepsoxn KagauieBuy - wopuguk danmap
HOM30JHM, JoueHT, TolIKeHT JaBjaT OPUAUK
YHUBEPCUTETH;

BabamxaHoB ATaGek /laBpOHOEKOBHY - HOPHUIUK
daHJap HOM30JM, [JOLEHT, TOIIKEeHT JaBjaT
IOPUAUK YHUBEPCUTETH;

PaxmatoB Jnép XKymaboeBu4 - 10puUAuK ¢aHIap
HOM30/14, TOIKEHT JaB/aT WPUAUK YHUBEPCUTETH;

13.00.00-IIEJAT'OTHKA ®AHJ/IAPH:

XamwumoBa /lunbapxoH YpuHG0EBHA - Mejaroruka
dannapu goktopu, npodeccop, TolKeHT AaBJaT
IOPU/IUK YHUBEPCUTETH;

H6parumosa 'ysiHopa XaBa3aMaToOBHA - MeJjaroruka
dannapu goktopu, npodeccop, TolKeHT AaBJaT
UKTUCOAUET YHUBEPCUTETH;

3akupoBa ®Pepysa MaxMmyzoBHa - meJaroruka
dansapu JIOKTOPH, TolKeHT axbopoT
TEXHOJIOTUSIJIADU  YHUBEPCUTETH  Xy3ypHUJaru
HeJarorMK KajpJapHU KalTa TadépJsam  Ba
yJIapHUHT MaJlaKaCUHU OLIHMPUII TAPMOK MapKa3u;

KaromoBa Hacuba AmypoBHa - mejaroruka
dannapu jokrtopu, npodeccop, Kapmu jasiaar
YHUBEPCUTETH;

TarinanoBa Illoxupa 3aliHMeBHa - IeJaroruka
daHapy LOKTOPH, LOLEHT;

Kymanuészosa Myxaié ToxueBHa — NeAaroruka
daHsapu AOKTOpH, JOLIEHT, Y30eKUCTOH JaBJjaT
YKaXxOH TUJIJIApU YHUBEPCUTETY;

W6paxrmoB CaHkap YpyHOGaeBHY - mejaroruka
dansmapu pgoxkrtopH, HKTHcOAMET Ba megarorvka
YHUBEPCUTETH;

’KaBaueBa llaxHo3a baxogupoBHa - mnejarorvka
dansapu 6yiiuvya ¢ancada goxtopu (PhD),
CamapkaHp laBjaT yHUBEPCUTETY;

Bo6omypoToBa JlatodaT JsMypoaoBHA -
nejaroruka ¢ansapu 6yinda ¢asncada AoKTOpHU
(PhD), CamapkaHA faBJjaT yHUBEPCUTETH.

19.00.00-[ICUX0J/IOTHA ®AHJIAPH:

KapumoBa Bacuia MamMaHOCMpOBHA - NCUXO0JIOTUA
danapu foktopy, npodeccop, Husomuit Homuaru
ToulkeHT AaB/aT Nejaroruka yHUBepCUTETH;

XaiutoB Oi6ek ImboeBud - KUCMOHUH Tap6us Ba
cnopT 6yinya MyTaxacCUCJapHU KalTa TadépJall
Ba MaJlaKaCMHHU OLIMPHUII MUHCTUTYTH, NCHUXOJIOTUS
dansapu gokTopH, npodeccop

YMmapoBa Ham6axop [llokupoBHa - NCHUXOJIOTUS
dansapu fokTopH, JoueHT, Husomuit Homujaru
TomkeHT JaBjaT MNejaroruka yHHUBEPCUTETH,
Awmasnuii ncuxosorusicu kadeapacu Myaupy;

AtabaeBa Hapruc bBatupoBHa - mcuxoJsorus
dannapu fokTopH, JoueHT, Husomuit Homuparu
TomKkeHT AaBJaT Nejaroruka yHuBepCcUTeTH;

[IlammeToBa AHXXUM
MCUXOJIOTHUS dansapu

KapamaauHoBHa -
JIOKTOPH, JIOLIEHT,
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Y36eKucToH JaBJjaT JKaxoH
VHUBEPCUTETH;

TUJLIapu

Koaupor 06ua CadapoBud - ncuxosiorusi Gpanaapu
noktopu (PhD), Camapkang Busosat UWB Tu66uéTr
6YJIMMH IICUXOJIOTUK XU3MaT OOLIIUFU.

22.00.00-COLHOJIOTHA PAHJIAPHU:

JlatunoBa Hogupa MyxTapKaHOBHA — COLMOJIOTUS
dannapu  JgokTopHu, npodeccop, Y306eKUCTOH
MUJIJIMYA YHUBepCUTEeTH Kadeapa MyLUDPHY;

CentoB Azamar [IjsaToBuY - corposiorus danaapu

JoKTopH, Tmnpodeccop, Y36eKUCTOH  MUJJIUHN
YHUBEPCUTETH;

ComnukoBa llloxuma MapxaGoeBHa - COLIMOJIOTHSA
dansapu  AoKTOpH, Tmpodeccop, Y36eKUCTOH
XaJIKapo UCJIOM aKaleMUSICH.

23.00.00-CHECHUH ®AHJIAP

HazapoB Hacpuaaun ATtaky/oBud —cuécuid daHiap
noktopy, dpasicadpa daHsmapu JoKTopH, npodeccop,
ToUKeHT apXUTEKTYypa KYPUIULI UHCTUTYTH;
ByTaeB YcMoHk0H XalpyJsiaeBUY —cuécuit dpaHsap
JLOKTOpH, JIOLIEHT, V36ekucTon MUJLIUA
yHUBepcUTeTH KadeZpa MyAUDH.

OAK PyiixaTu

Maszkyp xkypHan Bazupsap Maxkamacu xy3ypugaru Osinii artectauus Komuccusicu PaécaTuHuHr 2022
v 30 Hos6pgaru 327 /5-coH Kapopu GU/IaH Tapux, UKTUCOAMET, dasicada, Ppusiosiorus, OpUIUK Ba
neaaroryvka GaHjaapu 6yinya uiMui Japaxanap 6yiuya auccepTaluusaap acCoOCUN HaTHXKaJapuHU YOI
3TUII TaBCUs 3TUJTaH WIMHUHK HalIpJap pyixaTUura KUpUTUITaH.

WoxTUMoOu-ryMaHUTAp PpaHIapPHUHT
A0J13ap6 MyaMMoOJIapu” 3JIEKTPOH
KypHasin 2020 iui 6 aBryct KyHu 1368-
COHJIYM TYBOXHOMa OUJIaH JjaBJaT
pyHxaTUra oOJIMHIaH.

Myaccuc: “SCIENCEPROBLEMS TEAM”
MacCbyJUATH YeKJIaHT'aH XKaMHUATH

TaxpupuaT MaH3WJIM:

100070. TowkeHT Wwaxpu, Akkacapou
TyMmaHu, Knuuk bemérou kydacu, 70/10-
yH. JJIEKTPOH MaH3UJI:
scienceproblems.uz@gmail.com

Borsianum y4yyH tesedoHiap:
(99) 602-09-84 (telegram).
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Annotatsiya. Ushbu maqolada J. Faulzning “Kolleksioner” romanidagi rivoyat usullarining o’ziga xos xususiyatlari
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Kirish. Jon Faulz 1963-yilda «Kolleksioner» romanini yozadi va bu roman qisqa
muddatda muvaffaqiyat qozonadi. Roman syujeti turli rivoyat usullari asosida yaratilgan bo’lib,
chuqur psixologik munosabatlarning tinimsiz tasviri bilan kitobxonlarni o’ziga jalb qiladi.
Roman markazida bosh gqahramon Frederik Klegg va uning asiri, yosh san’at ixlosmandi
Miranda Grey o’rtasidagi munosabatlar ifodalangan.

Adabiyotlar tahlili va metodologiya. Dunyo adabiyotshunosligida ]J.Faulz ijodiga
bag’ishlangan tadqiqotlar anchagina. Xususan, yozuvchi ijodi olimlar tomonidan turli
rakurslarda o’rganilgan. Uning asarlari syujetining o’ziga xosligi, uslub, obrazlar dunyosi,
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psixologik tahlil muammolari, kutilmagan voqealar kabi masalalar XX asrning o’rtalaridan
boshlab dunyo tadqgiqotchilari tomonidan ilmiy-nazariy nuqtai nazardan yetarlicha tadqiq etila
boshlandi. J.Faulzning “Kolleksioner” romani asosan asar qahramonlari orqali tadqiq etiladi.
Asar qahramonlari hisoblangan Klegg va Miranda orasidagi murrakab psixologik
kechinmalarni ta’riflash maqgsadida Jon Faulz turli rivoyat usullaridan foydalangan:

Birinchidan, roman bosh qahramoni Frederik Klegg birinchi shaxs nuqtai nazaridan
hikoya qilinadi. Bu o’quvchiga Kleggning fikrlari, motivlari va psixologiyasi bilan yagindan
tanishish imkonini beradi;

Ikkinchidan, parallel rivoyat: roman Kleggning o’z harakatlari haqidagi hikoyasi va u
o’g’irlab ketgan ayol Miranda Greyning istigboli o’rtasida almashinadi. Bu qiziqarli kontrastni
yaratadi va o’quvchiga vogealarni har ikki tomondan ko’rish imkonini beradi;

Uchinchidan, psixologik kechinmalar tasviri: Faulz qahramonlarning murakkab
psixologiyasini, aynigsa Mirandani o’g’irlab ketayotgan Kleggning bezovta va noaniq fikrlash
tarzini chuqur o’rganadi. Romanning bunday qismlari sovuq ohangda yaratilgan;

To’rtinchidan, zaif rivoyat bayoni (unreliable narrator): Kleggning rivoyatida ko’pincha
ishonchsizlik namoyon bo’ladi, chunki u o’z harakatlarini mantiqiy asoslaydi va haqigatni buzib
ko’rsatadi. Bu o’quvchining vogealarni tushunishini giyinlashtiradi;

Beshinchidan, ijtimoiy sharhlash: roman jamiyatdagi sinfiy bo’linishlar, shuningdek,
hokimiyat, nazorat masalalari va ta’qib qilishning insoniylikdan mahrum qiluvchi oqibatlariga
sharh bo’lib xizmat qiladi;

Oltinchidan, ramziylik: Faulz asirlik, ozodlik va insoniy holat mavzularini o’rganish
uchun kapalak motivi kabi ramziy tasvirlardan foydalanadi. [2]

Ushbu maqolada tarixiy-madaniy, yaxlit estetik yondashuv va narratalogik tahil
usullardan hamda tadqiqot doirasida tavsiflash kabi metodlardan o'rinli foydalangan holda
asardagi rivoyat usullarining badiiy-estetik xususiyatlarini ko’rib chiqamiz.

Tahlillar va natijalar. “Kolleksioner” Miranda Greyning Frederik Klegg tomonidan o’g’irlab
ketilishi va qamoqqa olinishi haqidagi hikoya bo’lib, uni avval Mirandaning nuqtai nazaridan,
so’ngra o’zi saqlagan kundaligi orqali hikoya qiladi va so’nggi bir necha sahifalarda Kleggning
sahifasiga qaytariladi. Shunday qilib, birinchi sahifada Klegg o’zini kolleksioner fikriga ega
ekanligini ko’rsatadi. Klegg Miranda haqidagi tushlari va o’gay ota-onasi yoki hamkasblari
haqidagi xotiralaridan tortib, futbol hovuzida “kichik boylik” yutib olishigacha bo’lgan, uning
o’g’irlanishigacha bo’lgan voqealarni tasvirlab beradi. Londonga qaytib kelgach, Klegg
Mirandani 10 kun kuzatib turadi. Keyin u kinodan uyga yolg’'iz ketayotganida, xloroformga
botirilgan latta yordamida uni qo’lga oladi, mikroavtobusiga bog'lab, uyiga olib boradi va
yerto’ladagi xonaga qamab qo’yadi. Uning “mehmoni” bo’lishni istamasligidan biroz sarosimaga
tushgani va beixtiyor sevgi izhor gilganidan xijolat bo’lganligi sababli, bir oy ichida uni qo’yib
yuborishga rozi bo’ladi. U Mirandaning noroziligini ularning ijtimoiy kelib chiqishidagi farq
bilan bog’laydi: “Oramizda har doim tabaqalanish bor edi”. [1]

Klegg Mirandaning ehtiyojlarini qondirish orqali uni xursand qilishga harakat qiladi.
Haqgigatan ham ular o’rtasida katta farq bor, lekin u o’ylagan atamalar tufayli farqning
mohiyatini tushunolmaydi. Klegg Mirandaga kapalak kolleksiyasini ko’rsatganda, Miranda
unga o’zining rassom, olim kabi o’ylashini aytadi. U Kleggning suratga olishida va uyni bezashda
ham o’limga moyillikni ko’radi. San’at talabasi va chizmalar yaratuvchisi sifatida ularning
qadriyatlari bir-birinikidan farq qiladi: Klegg o’z ishini fagat tasviriylik yoki fotografik realizm
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nuqtai nazaridan baholay oladi. U o’z suratlariga Miranda tomonidan «yaxshi» deb izoh
berilganida, Mirandaning befarqgligidan umidsizlikka tushib, uning ismi Kaliban bo’lishi
kerakligini aytadi. Kaliban Shekspirning «Bo’ron»idagi g'ayritabiiy mavjudotdir. Miranda
qochish uchun bir nechta hiyla-nayranglardan foydalanadi. [4]

Borgan sari umidsiz bo’lib qolgan Miranda Kleggni tepaga cho’milish uchun kuzatib
qo’yganida, u qoldirib ketgan bolta bilan uni o’ldirmoqchi bo’ladi. U Kleggni jarohatlaydi, lekin
Klegg uning qochib ketishiga yo’l qo’'ymaydi.

Asarning ikkinchi bo’limi Mirandaning kundaligi bo’lib, u xuddi shu voqealarni uning
nuqtai nazari bilan takrorlaydi. Ushbu bo’lim Mirandaning o’g’irlanishidan oldingi hayoti
hagida ko’plab avtobiografik mulohazalarni o’z ichiga oladi. U qanchalik yashashni
xohlayotganini ilgari hech qachon bilmaganini aytadi. [5]

Miranda, agar ozod bo’lsa, nima qilish haqgida o’ylay boshlaydi, shu jumladan hayotga
sodiqlik sifatida G. P. (roman qahramonlaridan biri) bilan munosabatlarini har ganday
sharoitda jonlantirishni o’ylaydi. Bu vaqtda Miranda tom ma’noda ham, metaforik jihatdan ham
Kleggning sovuqqonligidan kasal bo’lib qoladi. Uning kasalligi tobora kuchaygach, jurnaldagi
yozuvlari qisqa, deklarativ jumlalar va nolalarga aylanadi.

Uchinchi bo’lim Klegga tegishli bo’lib, u birinchi to’xtagan joydan davom etadi. Klegg
Mirandaning haroratini o’lchaganida, uning qanchalik kasal ekanligini tushunadi va shifokorga
borishga qaror qiladi. [6]

Hikoya texnikasi nuqtai nazaridan, roman hayratlanarli, chunki unda Klegg (romanning
antiqahramoni) lotereyada katta migdorda pul yutib, Mirandani qo’lga olishga garor gilganida
nima sodir bo’lishi haqgida o’ylamaydi, mahalladagi go’zal qizni olib, uni yutib olgan puliga
qishloq uyining yerto’lasiga gamab qo’yadi. O’'quvchiga roman davomida ikkita asosiy epizod
taqdim etiladi: biri Klegg, ikkinchisi uning qurboni Miranda. Ko’rib turganimizdek, ushbu
hikoya qilish texnikasi tufayli Faulz ikki nuqtai nazarning qarama-qarshiligiga erishadi, bu
nafaqat tegishli motivlar va maqgsadlarni ko’rsatishga olib keladi, balki o’ziga xos masalalarni
hal qiluvchi omillar sifatida qaralishi ham mumkin. Bu orqali esa muallif o’quvchining romanga
bo’lgan axlogiy munosabatini ham chalkashtirib yuboradi. [7]

Muayyan hikoya usullari va texnikalaridan foydalanish bilan rivoyat va uning
xususiyatlari o’rtasidagi o’zaro ta’sir bu romanda juda murakkab bo’lganligi sababli, ikkala
gahramonning har biriga o0’ziga xos bo’limlarni berish maqsadga muvofiqdir. Mahbusni ganday
saglash kerakligi haqidagi qism «Gestapo sirlari» (“The Secrets of the Gestapo”) kitobidan
olinganligi asarni fashistik hokimiyat mafkurasi bilan bog’laydi. [8]

Klegg asar davomida vakillik qobiliyatsizligidan aziyat chekadi, u insonparvarlik
tushunchalarini buzuq ma’nolar va noto’g’ri fikrlar bilan to’ldiradi. Mirandaning og’zini bog’lab,
shunday deydi: “It was very romantic, her head came just up to my shoulder”. [3]

Bu noto’g’ri identifikatsiya axloqiy tomondan ham sodir bo’ladi va Klegg ishlatadigan til,
u o'zi uchun haqiqiy va universal narsa nima ekanligini farqlay olmasligini ko’rsatadi.
Olmoshning eng xarakterli o’zgarishida Klegg o’zini nima qilish kerakligini his gilayotgani va
odatda tavsiya etiladigan narsa o’rtasidagi farqni xiralashtiradi: “Perhaps I was overstrict, I
erred on the strict side. But you had to be careful”. [3]

Kleggning faktlarni ifodalashi va baholashi ko’proq o’z maqgsadlariga xizmat qiladji;
Mirandani behayo suratga tushishga majburlaganlik uchun javobgarlikdan qochishga urinar
ekan, u o'zining aybini yengillashtiradigan har ganday kichik vaziyatga murojaat qilishga
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urinadi: “I never slept that night, I got in such a state. There were times I thought I would go down
and give her the pad again and take other photos, it was as bad as that. I am not really that sort
and I was only like it that night because of all that happened and the strain I was under. Also the
champagne had a bad effect on me. And every thing she said. It was what they call a culmination
of circumstances”.

«Kolleksioner» obyektlarning tashqi ko’rinishini ularning ichki qiymatidan ko’ra
ko’proq gadrlaydi: kapalak kollektorlari ularning biologik funksiyasi bilan emas, balki ba’zi
namunalarning go’zalligi bilan qizigadi. Miranda bu mentalitetni bir vaqtning o’zida tirik va
o’lik narsani xohlash sifatida samarali tavsiflaydi: “I am one in a row of specimens. It’s when I try
to flutter out of line that he hates me. I'm meant to be dead, pinned, always the same, always
beautiful. He knows that part of my beauty is being alive, but it’s the dead me he wants. He wants
me living-but-dead”. [3]

“This corres ponds to Clegg’s own confession that it is mainly the outward and superficial
qualities of his ‘object’ Miranda that interest him: ‘She smelt so nice I could have stood like that all
the evening. It was like being in one of those adverts come to life”. [3]

Ko’rib turganimizdek, Faulz vakillik siyosatini tilning rasmiy darajasida ham amalga
oshirishga juda ehtiyotkorlik bilan harakat giladi va shu bilan o’zining «Kolleksioner»ni eng
qat'iy realizmda yozganligi haqidagi bayonotini e’lon qiladi. Bu ikki asosiy belgilar tildan
foydalanish usullarini tashkil etishga (va aynigsa Kleggning grammatika qoidalarini buzishiga)
tegishli bo’lishi mumkin, ammo mazmun darajasida realizmda ekanligi shubhali bo’lib
golmoqgda. Miranda qamoqqga olinganda uni o’rab turgan voqelik tez orada u eslay oladigan
yagona haqiqatga aylanishi va shu bilan boshqa voqeliklarni yo’ldan siqib chigarishi xavfini
juda yaxshi biladi. [3]

Turli rivoya yondashuvi Faulzga inson ruhiyati, kuch dinamikasi va nazoratsiz ta’qibning
halokatli ogibatlarini tasvirlashga va yaratishga imkon beruvchi muhim uslubiy vositadir.

Xulosa. Xulosa sifatida aytish mumkinki, ].Faulzning “Kolleksioner” romanidagi
qahramonlaridan biri hisoblangan Klegg haqgigatan ham ushbu romanda insoniylik
fazilatlatidan xoli ekanligi va uning qilgan ishini oqlashga bo’lgan sa’y-harakatlari oxir-oqibatda
faqat uning egoist motivlarini ochib berishi aniq ko’rinadi. Ammo, romanning ham o’ziga xos
ma’nosi bor, uning muallifi Kleggni oglaganga o’xshaydi. Shuningdek, muallif roman Klegg va
Miranda singari roman qahramonlari orqali ijtimoiy qatlamlar o’rtasidagi o’zaro ziddiyatlarni
ko’rsatib berishga harakat qiladi.
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