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BOIII MYXAPPUP:

HcanoBa ®epysa TysKHuHOBHA

TAXPUP XAU'BATH:

07.00.00-TAPUX ®AHJ/IAPU:

HOngameB AuBap IJprameBdd - Tapux ¢aHaapu
JIOKTOpH, cHécud daHsap HoM30A4H, mpodeccop,
V36exkucton Pecny6siukacu [IpesugeHTH
Xy3ypujaru /laBiaT 601IKapyBU aKaZleMHUsCH;

MagsianoB YkTaM MaxmacabupoBUd - Tapux
danapu  gokTopH, mTpodeccop, Y36eKHCTOH
Pecnny6iukacu I[lpe3upgeHTH Xysypupaaru JlaBaat
O0LIKApyBH aKa/JleMUACH;

XaspaTkyJsioB A6pop - Tapux ¢aHJapu [JOKTOPH,
JIOLEHT, Y36eKUCTOH JaBiaT >Kax0H THJLIapH
YHHUBEPCUTETH.

TypcyHnoB PaBman HopmypaToBud - Tapux dpaHiapu
JIOKTOPH, Y30eKUCTOH MUJJTUHA YHUBEPCUTETH;

XosukysnoB AxMapxoH boliMaxaMMaTOBHY — TapuXx

danmapy  JOKTOpM,  Y36ekucToH — Musmit
YHuBepcuteTy;
Fa6bpuanbsaH Codbsa MBaHOBHa - Tapux ¢anjapu
JIOKTOPH, JOLIEHT, Y36ekucron Musiini
YHuBepcHuTeTH.

CaupoB CapBap ATabyJjo yf/ad - KaTTa WIMHUU
xoauM, UMoM TepMu3nii XxaJaKapo UJIMUK-TaAKUKOT
MapKasy, WJIMHH TaAKUKOTJIAp OYJIMMU.

08.00.00-UKTHCOAUET ®AH/IAPH:

Kapsiu6aeBa Pas XoxkabaeBHa - WKTHCOJUET
dansapu goktopu, npodeccop, TOUIKEHT JaBjaT
HUKTHCOJUET YHUBEPCUTETH;

HacupxomxaeBa /[lunadppys CabuTxaHoBHA -
UKTUCOAUET  daHIapu  AOKTOpH, mpodeccop,
TolKeHT AaBJAT UKTUCOLUET YHUBEPCUTETH;
OCTOHOKYJI0B Azamar AbaykapuMoBUY -
UKTUCOAUET  daHIapu  AOKTOpH, Hpodeccop,
TolKeHT MOJINS UHCTUTYTH;

Apa6oB Hypasu YpasnoBud - UKTUCOAMET daHIapH
Joktopy, npodeccop, CamapkaHj  JAaBJjar
YHUBEPCUTETH;

XynoiikynoB CagupauH KapuMoBUY - UKTUCOAUET
daHysapu  JOKTOpH, AoIeHT, TOIIKeHT [AaBJjaT
UKTUCOAUET YHUBEPCUTETH;

Asuzos lllep3o YKTaMOBUY — UKTUCOAUET paHIapu
JIOKTOpH, [JIOLleHT, Y36ekuctoH Pecny6iukacu
BoXxxoHa MUHCTUTYTH;

XoxkaeB A3u3xoH CauJaJ0XOHOBUY — HKTHCOAUET
dansapu gokTopH, AoueHT, PapFoHa MOJUTEXHUKA
WHCTUTYTHU

XosioB AkTaM XaTaMOBHY — UKTUCOAUET daHIapu
6yinya ¢ancada goktopu (PhD), pomenr,
Y36ekncToH Pecny6mkacu [Ipe3useHTH

xy3ypujaru JlaBjaaT 601IKapyBU aKaleMHUsICH;

MagueBa /Juapopa XaMuUAOBHA - UKTUCOLUET
daHsapu 6yinua ¢ascada goktopu (PhD), noueHTt
B.6, TOLIKEHT MOJIUS UHCTUTYTH;
[MakapoB KysamaT AwWMUpPOBUY - UKTUCOLUET
daHsapu HOM30A4M, AoueHT, TolmKeHT ax6opoT
TeXHOJIOTUS/Iapy YHUBEPCUTETU

09.00.00-PA/ICAPA PAHJ/IAPH:

XakuMoB Hazap XakumoBuY - dpasicada danapu
JoKTOpH, mpodeccop, TOUIKEHT AaBJAT UKTUCOAUET
YHUBEPCUTETH;

AxmunukoB  XKypaboit - dancapa  dansapu
JokTopy, mnpodeccop, CamapkaHJ  JaBjaT
YHUBEpPCUTETH;

FaitoynsnaeB Otabexk MyxammajueBud - dascada
¢dannapu gokropy, npodeccop, CamapkaHz JaBjaT
YeT TUJIJIAp UHCTUTYTH;

CanpoBa Kamosa Yckanb6aeBHa - ¢pasncada pannapu
foktopy, “Tashkent International University of
Education” xankapo yHUBepCUTETH;

XomuMxoHOB MyMuH - pasicada daHsmapu J0KTOpH,
JoueHT, ’Kr33ax nejlarornka UHCTUTYTH;

Vpokosa Oiicynys amonuaguHoBHa - dascada
daHsapu  JOKTOPH, [OLEHT, AHAMXKOH JaBjaT

TUGOUET  HMHCTUTYTH,  MKTUMOUH-ryMaHUTap
dannap kadeapacu Myaupu;
HocupxomxaeBa  ['yiHopa — A6aykaxxapoBHa —

dancada dannapu HoM30A4u, JAoLeHT, TOIIKEHT
JlaBJaT IOPUAUK YHUBEPCUTETH;

Typaues Bexpy3s CooupoBud - pascada dansapu
oyiinya dpancada gokropu (PhD), nouent, Byxopo
JlaBJIaT YHUBEPCUTETH.

10.00.00-PH/10JIOTHA PAHJIAPH:

AxmenoB Oiibexk CamopbaeBud - duiosorus
¢dansapu goKTOPH, Mpodeccop, Y36eKUCTOH AaBJaT
»KaXOH TUJIJIAPU YHUBEPCUTETH;

KyuumoB Ulyxpat HopxusuysoBu4y - ¢usosorus
daHsapu JOKTOpH, [AOLEHT, TOUIKeHT JaBJjaT
IOpUJUK YHUBEPCUTETH;

Xacanos lllaBkaT AxazioBuY - ¢pustosnorus GpaHgapu
JoKTopy,  mnpodeccop, CamapkaHz  gaBjat
YHHUBEPCUTETH;

BaxpoHoBa [Juipa6o KenguépoBHa - ¢usosorus
daHsapu gokTOpH, Npodeccop, Y36eKUCTOH AaBjaT
»KaXOH TUJIJIApU YHUBEPCUTETH;

MupcanoB Fait6ynno Kyimypogosuu - ¢usosorus
¢dannapu poktopH, npodeccop, CamapkaHz AaBjaaT
YeT TUJIJIAp UHCTUTYTH;
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CamaxytauHoBa Mywmappad HWcamytauHoBHaA -
dunonorus dpansapu HoM304H, AoLeHT, CaMapKaH/A
JlaBJ1aT YHUBEPCUTETH;

KyukapoB Paxman YpmaHoBu4 - ¢uosorus
daHsapu HOM304H, JOLEHT B/6, TOLIKeHT JaBjaaT
IOpUJUK YHUBEPCUTETH;

OHycoB MaHcyp A6aynnaeBud - QUIOJIOTHUSA
dannapy HoM3ogu, Y36ekucTtoH Pecny6/ukacu
[Ipesupgentu Xxysypupard [JlaBiaT 6o0uKapyBU
aKa/leMHUsCH;

CaupoB Yayroek Apunosud - ¢usiosorus paHaapu
HOM30/M, JIOLEHT, Y36eKUCTOH Pecny6/ukacu
[Ipesupentn xy3sypujaru JlaBjaaT GoIIKapyBU
aKaZleMHsCH.

12.00.00-1OPH/JUK ®AHJ/IAP:

AxmenmaeBa Masioga AxaTOBHA -  HOPUJAMK
dannap gokropu, npodeccop, ToumkeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

MyxuTtauHoBa @upro3a A6AypalinioBHA — HPUIUK
dannap gokrtopu, npodeccop, ToulkeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

JcanoBa 3amupa HopmypoToBHa - opuuK $aHIap
JlokTopy, npodeccop, Y3bekuctoH Pecniy6imkacuza
XU3MaT KypcaTraH IOpPUCT, TOWIKeHT JaBJaT
IOPUJUK YHUBEPCUTETH;

XampokysnoB baxoaup MamamapudoBuY - IOpUAUK
dannap poktopw, mnpodeccop B.6., KaxoH
WKTUCOAUETH Ba AUILJIOMATHUS YHUBEPCUTETH;

3ynduxkopoB Ilep3ox XyppamMoBUY - HPUIUK
dannmap  gokTopu, mpodeccop, Y36eKHUCTOH
Pecny6mkacu Kamoart XaBQCHUBJINUTH

YHUBEPCUTETH;

XanuToB XymBakT Canap6aeBud - 0pUAUK daHaap
JOKTOpH, mpodeccop, ¥Y36exucToH Pecny6imkacu
[lpesuseHTy xy3ypugaru JaeiaT GolKapyBU
aKaZleMHUsICH;

AcapoB lllaBkaT FaibysiaeBuY - WOPUAUK daHIAp
JIOKTOpH, ~[IOLIeHT, Y36eKMCTOH Pecny6ukacu
[IpesupenTn xy3ypugarud JlaBjaT GOIIKApyBH
aKa/leMusicy;

YTemypaToB MaxMyT AXHMypaTOBUY - HOPHAUK
daunynap HoMm3oau, nmpodeccop, TOWIKEeHT AaBjaT
IOPU/IUK YHUBEPCUTETH;

CanipynnaeB Illax3on — AMMXaHOBUY —  IOPUAMK
dansap Hom3soau, npodeccop, TOIIKEHT [gaBjaT
IOPUIUK YHUBEPCUTETH;

XakumoB Komus BaxTusipoBUY - IOpUAMK daHIap
JOKTOpPH, /JOLleHT, TOUIKEHT JaBJaT HPUAUK
YHUBEPCUTETH;

HOcynos Capgop6ek baxoaupoBud - HOPUINK
danmap [JokTopH, [JoueHT, TOWKEHT JaBjiaT
IOPU/IUK YHUBEPCUTETH;

AmupoB 3adap AKTaMOBUY - IOpUAUK aHIap
6yiiya dancada mgoktopu (PhD), V3Gexucron
Pecny6sinkacu Cyabsinap 011 KeHrauu
xy3ypugaru Cyabsijiap oJTMA MaKTa6bu;

KjpaeB llepsoxn KagauieBuy - wopuguk danmap
HOM30JHM, JoueHT, TolIKeHT JaBjaT OPUAUK
YHUBEPCUTETH;

BabamxaHoB ATaGek /laBpOHOEKOBHY - HOPHUIUK
daHJap HOM30JM, [JOLEHT, TOIIKEeHT JaBjaT
IOPUAUK YHUBEPCUTETH;

PaxmatoB Jnép XKymaboeBu4 - 10puUAuK ¢aHIap
HOM30/14, TOIKEHT JaB/aT WPUAUK YHUBEPCUTETH;

13.00.00-IIEJAT'OTHKA ®AHJ/IAPH:

XamwumoBa /lunbapxoH YpuHG0EBHA - Mejaroruka
dannapu goktopu, npodeccop, TolKeHT AaBJaT
IOPU/IUK YHUBEPCUTETH;

H6parumosa 'ysiHopa XaBa3aMaToOBHA - MeJjaroruka
dannapu goktopu, npodeccop, TolKeHT AaBJaT
UKTUCOAUET YHUBEPCUTETH;

3akupoBa ®Pepysa MaxMmyzoBHa - meJaroruka
dansapu JIOKTOPH, TolKeHT axbopoT
TEXHOJIOTUSIJIADU  YHUBEPCUTETH  Xy3ypHUJaru
HeJarorMK KajpJapHU KalTa TadépJsam  Ba
yJIapHUHT MaJlaKaCUHU OLIHMPUII TAPMOK MapKa3u;

KaromoBa Hacuba AmypoBHa - mejaroruka
dannapu jokrtopu, npodeccop, Kapmu jasiaar
YHUBEPCUTETH;

TarinanoBa Illoxupa 3aliHMeBHa - IeJaroruka
daHapy LOKTOPH, LOLEHT;

Kymanuészosa Myxaié ToxueBHa — NeAaroruka
daHsapu AOKTOpH, JOLIEHT, Y30eKUCTOH JaBJjaT
YKaXxOH TUJIJIApU YHUBEPCUTETY;

U6paxrmoB CaHxkap YpyHOGaeBHdY - mejaroruka
dansmapu pgoxkrtopH, HKTHcOAMET Ba megarorvka
YHUBEPCUTETH;

’KaBaueBa llaxHo3a baxogupoBHa - mnejarorvka
dansapu 6yiiuvya ¢ancada goxktopu (PhD),
CamapkaHp laBjaT yHUBEPCUTETY;

Bo6omypoToBa JlatodaT JsMypoaoBHA -
nejaroruka ¢ansapu 6yHiuda ¢ascada AOKTOpHU
(PhD), CamapkaHA faBJjaT yHUBEPCUTETH.

19.00.00-[ICUX0J/IOTHA ®AHJIAPH:

KapumoBa Bacuia MamMaHOCMpOBHA - NCUXO0JIOTUA
danapu foktopy, npodeccop, Husomuit Homuaru
ToulkeHT AaB/aT Nejaroruka yHUBepCUTETH;

XaiutoB Oi6ek ImboeBud - KUCMOHUH Tap6us Ba
cnopT 6yinya MyTaxacCUCJapHU KalTa TadépJall
Ba MaJlaKaCMHHU OLIMPHUII MUHCTUTYTH, NCHUXOJIOTUS
dansapu gokTopH, npodeccop

YMmapoBa Ham6axop [llokupoBHa - NCHUXOJIOTUS
dansapu fokTopH, JoueHT, Husomuit Homujaru
TomkeHT JaBjaT MNejaroruka yHHUBEPCUTETH,
Awmasnuii ncuxosoruscu kadeapacu Myaupy;

AtabaeBa Hapruc bBatupoBHa - mcuxoJsorus
dannapu fokTopH, JoueHT, Husomuit Homuparu
TomKkeHT AaBJaT Nejaroruka yHuBepCcUTeTH;

[IlammeToBa AHXXUM
MCUXOJIOTHUS dansapu

KapamaauHoBHa -
JIOKTOPH, JIOLIEHT,
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Y36eKucToH JaBJjaT JKaxoH
VHUBEPCUTETH;

TUJLIapu

Koaupor 06ua CadapoBud - ncuxosiorusi Gpanaapu
noktopu (PhD), Camapkang Busosat UWB Tu66uéTr
6YJIMMH IICUXOJIOTUK XU3MaT OOLIIUFU.

22.00.00-COLHOJIOTHA PAHJIAPHU:

JlatunoBa Hogupa MyxTapKaHOBHA — COLMOJIOTUS
dannapu  JgokTopHu, npodeccop, Y306eKUCTOH
MUJIJIMYA YHUBepCUTEeTH Kadeapa MyLUDPHY;

CentoB Azamar [IjsaToBuY - corposiorus danaapu

JoKTopH, Tmnpodeccop, Y36eKUCTOH  MUJJIUHN
YHUBEPCUTETH;

ComnukoBa llloxuma MapxaGoeBHa - COLIMOJIOTHSA
dansapu  AoKTOpH, Tmpodeccop, Y36eKUCTOH
XaJIKapo UCJIOM aKaleMUSICH.

23.00.00-CHECHUH ®AHJIAP

HazapoB Hacpuaaun ATtaky/oBud —cuécuid daHiap
noktopy, dpasicadpa daHsmapu JoKTopH, npodeccop,
ToUKeHT apXUTEKTYypa KYPUIULI UHCTUTYTH;
ByTaeB YcMoHk0H XalpyJsiaeBUY —cuécuit dpaHsap
JLOKTOpH, JIOLIEHT, V36ekucTon MUJLIUA
yHUBepcUTeTH KadeZpa MyAUDH.

OAK PyiixaTu

Maskyp xkypHan Bazupsap Maxkamacu xy3ypugaru Osidii artectayus KoMmuccusicu PaécatuHuHr 2022
v 30 Hos6pgaru 327 /5-coH Kapopu GU/IaH Tapux, UKTUCOAMET, dasicada, Ppusiosiorus, OpUIUK Ba
neaaroryvka GaHjaapu 6yinya uiMui Japaxanap 6yiuya auccepTaluusaap acCoOCUN HaTHXKaJapuHU YOI
3TUILI TaBCUs 3TUJITaH WIMHUH HallpJap pyixaTura KUpUTUITaH.

WoxTUMoOu-ryMaHUTAp PpaHIapPHUHT
A0J13ap6 MyaMMoOJIapu” 3JIEKTPOH
KypHasin 2020 iui 6 aBryct KyHu 1368-
COHJIYM TYBOXHOMa OUJIaH JjaBJaT
pyHxaTUra oOJIMHIaH.

Myaccuc: “SCIENCEPROBLEMS TEAM”
MacCbyJUATH YeKJIaHT'aH XKaMHUATH

TaxpupuaT MaH3WJIM:

100070. TowkeHT Wwaxpu, Akkacapou
TyMmaHu, Knuuk bemérou kydacu, 70/10-
yH. JJIEKTPOH MaH3UJI:
scienceproblems.uz@gmail.com

Borsianum y4yyH tesedoHiap:
(99) 602-09-84 (telegram).
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BUJIOATIIAPY MUCOJIHIA) ..oveeeereereenresseesessesessssssssssesssssssssesssssssssssssssssssssssesssssssssssssssssssssssssssssssssssaness 11-19
HacupamduHos Canap Xemkepb6ati-yvl
3THOTPA®UK TAJAKUKOTIAPJIA ®OTOTPADPUAHUHT YPHU ..ooveeeseeeereeesneeesessssssssssssssns 20-25
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|35 4 020 ] 2 T 35-39
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Axmedos Kacypbek 3okupacoHosuH
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Allaberganov Xushnud Allamberganovich
TASHQI SAVDO SALOHIYATINING MINTAQA IQTISODIYOTIDA TUTGAN O‘RNI ................. 61-68

Amb6apyymsiH AHacmac Anekceeguy
MEXAYHAPOZHBIE TPAHCIIOPTHBIE KOPUZAOPLI: CHHEPTETHUYECKAA BBITOZIA U
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Adilov Mirkomil Miralimovich
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Abstract. This paper explores the significant role of stage speech in performing arts, particularly within the
context of Uzbek theater education. Emphasizing the necessity of nurturing great writers, poets, and creators, the
paper discusses how stage speech acts as a bridge between history and the future, playing a crucial role in
education. It highlights the importance of mastering speech techniques such as diction, intonation, and articulation
for actors to deliver clear and emotionally impactful performances. Drawing from the works of prominent
educators like H. Mahmudova and the principles of K.S. Stanislavskiy, the paper analyzes various exercises and
methodologies used to enhance speech fluency and clarity in actors. Additionally, it underscores the evolving
nature of stage speech, adapting to changing conditions, acting schools, and creative directions throughout theater
history. The paper concludes by emphasizing the need for a systematic approach to training that considers
individual vocal characteristics, ensuring that every student's voice is resonant, flexible, and durable in any stage
and audience conditions. Through the study of stage speech, students can influence and convince their audience
effectively, making it an integral part of theater art.

Keywords: stage speech, performing arts, uzbek theater education, speech techniques, diction, intonation,
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SAHNA NUTQI O’QITISHNING O’ZIGA XOS JIHATLARI

Utepbergenov Aydos Janabayevich
O‘zbekiston Davlat san’at va madaniyat instituti Nukus filiali

Annotatsiya. Ushbu magqola o'zbek teatr ta'limida sahna nutqining muhim rolini o'rganadi. Buyuk yozuvchilar,
shoirlar va ijodkorlarni tarbiyalash zarurligini ta'kidlab, sahna nutqi tarix va kelajak o'rtasidagi ko'prik sifatida
ta'limda muhim rol o'ynashini muhokama qiladi. Aktyorlarning aniq va emotsional chigishlar qgilishlari uchun nutq
texnikalari, jumladan diksiya, intonatsiya va artikulyatsiyani o'zlashtirishning zarurligini ko'rsatadi. H.
Mahmudova va K.S. Stanislavskiy asarlaridan foydalangan holda, aktyorlarning nutq ravonligi va aniqligini
oshirish uchun turli mashqglar va metodologiyalar tahlil gilinadi. Shuningdek, sahna nutqining teatr tarixi
davomida o'zgarib, rivojlanib borayotgan shart-sharoitlar, aktyorlik maktablari va ijodiy yo'nalishlarga
moslashishi yoritiladi. Maqola, har bir talabaning ovozi jarangdor, egiluvchan va har qanday sahna va auditoriya
sharoitida bardoshli bo'lishini ta'minlash uchun tizimli yondashuvning ahamiyatini ta'kidlaydi. Sahna nutqi orqali
talabalarga tomoshabinlarni ta'sir qilish va ishontirish imkoniyatini beruvchi teatr san'atining ajralmas qismi
ekanligi ko'rsatiladi.

Kalit so’zlar: sahna nutqji, ijrochilik san’ati, o‘zbek teatr ta’limi, nutq texnikasi, diksiya, intonatsiya, artikulyatsiya,
teatr tarixi.
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Introduction. "If we want to glorify our Uzbekistan to the world, exalt its ancient history
and bright future, and preserve it eternally in the memory of generations, we must first nurture
great writers, great poets, and great creators.”" Because an artist is a unique bridge between
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history and the future, a link connecting the heritage and traditions of ancestors and
generations. Another fundamental characteristic of art is its role as the most crucial means of
education. Our First President, [.A. Karimov, stated in his book "High Spirituality - Invincible
Power," "There is another powerful tool that reveals a person and his spiritual world, and that
is the art of words, literature. It is no coincidence that literature is called the science of humanity
and that poets and writers are described as engineers of the human soul." This, in turn, imposes
the same responsibility on the hardworking creators of performing arts—directors and
actors—who bring the art of words in literature to life and deliver it to the hearts of the people.
In its development, stage speech has been referred to by various names such as "stage speech,"
"artistic speech," "literary reading," and "expressive reading," and has been solidified by rich
theoretical and practical experiences. This subject plays a leading role in performing arts
associated with theater and words. Undoubtedly, this status will not lose its value in the future,
and the emotional, lively word's influence will continue to expand along with the theoretical
and practical progress of this field," wrote the sensitive scholar S. Inomkhojayev in his book
"Fundamentals of Artistic Reading." Indeed, the subject known as "Stage Speech" has been
occupying a significant and essential place recently. Especially in the theater, the fluency of the
characters' speech and the development of stage speech in the theatrical scenes of mass
celebrations cannot be imagined without speech techniques.

Every young man or woman fortunate enough to be a student in art universities attends
stage speech lessons. One of the factors for actors to improve their speech is fluency. There are
certain conditions to ensure the clarity of speech. The most important of these is speech
technique [1]. Mastering the technique of speech is necessary for mastering stage speech. One
of the parts of speech technique is diction. Good diction means clarity in pronouncing words,
the correct pronunciation of every vowel and consonant sound. Naturally, at the initial stages
of the lesson, there are deficiencies in the speech of actors, and such deficiencies can be
eliminated through regular exercises. In the stage speech subject, students' speech defects are
identified by stage speech specialists before performing the exercises, and then exercises are
given to help eliminate those defects.

Analysis of Related Literature. H. Mahmudova, a devoted figure in Uzbek theater
education, focuses on professional dedication, stage culture, and the formation of stage
attention in her lectures on "Acting Skills." Considering the demands of dramatic art, the
educator strives to address specific problems encountered in fully mastering the main elements
of acting and directing art. Professor H. Mahmudova emphasizes that actors should adapt their
behavior to stage requirements, follow the temporary scenery set by the director-pedagogue,
perform their creative tasks, feel their partner, sense the surrounding environment, take into
account the audience, and skillfully use every movement and sound. She relies on the works
and experiences of K.S. Stanislavskiy [3]. Reviewing the textbooks prepared by H. Mahmudova,
it can be understood that an actor only finds the object of attention if they can experience the
emotions of their character [4]. Pedagogue H. Mahmudova stresses to her students the
importance of focusing on a specific object every moment without deviating from the stage, and
not only managing external attention but also aligning internal emotions. According to her,
stage attention should be creative, not formal. With the help of imagination, any object can be
made not only interesting but also necessary. The actor should use their natural organicity as
much as possible [5]. Every student, regardless of the genre they turn to, should study its rich
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history, consolidate their thoughts, keep them in memory, and strive to deliver them vividly in
their speech to the audience. However, many students rush to speak and act without mastering
speech techniques. Working on tongue twisters hones the actor's language. When tongue
twisters are used correctly for thought and purpose, speed is not important, as the actor
achieves proper pronunciation and relational work simultaneously [6].

Stage speech and its importance

Stage speech is the most important way to theatricalize a dramatic work. Stage speech
allows the actor to convey the ideas, thoughts, and feelings inherent in the text to the audience.

Theatre, which promoted exemplary literary pronunciation, as well as later radio and
television, played an important role in the development of orthoepy.

Basic elements of stage speech

1. Adherence to literary language standards

2. Correct pronunciation

3. Emotional deprivation

The literary language norm is the use of generally accepted language tools such as
sounds, stress, intonation, words, their forms, and syntactic constructions. The norms are
mandatory for all people who speak and write Russian, which is their main feature.

Correct pronunciation

The ancient Greek words orthos, which means "right," and snow, which translates to
"speech," are the source of the term orthotopic. Accordingly, orthoepy is a science that studies
"correct speech” and defines the norms of pronunciation, their justification, and consolidation
in the language.

There are two parts to the literary norms of orthoepy.

e Vowel and consonant pronunciation rules;

e Accent pronunciation rules.

The main features of stage speech

The main characteristics of stage speech are flexibility, pitch, sonority, volume, correct
breathing technique, accuracy, clarity of pronunciation, and intonation expressiveness. Only by
improving each component can a person influence the people around him with words and
convey his feelings and experiences to them.

Without proper breathing, it is impossible to speak correctly and beautifully. Therefore,
stage speech training begins with breathing adjustments. It takes much time. With
understanding the correct breathing technique, it is possible to achieve results. [5]

As we return to the scenic nature of the theatre, we should pay special attention to the
interaction of all means of theatrical expression. Plasticity, movement, rhythm, and acting skills
closely correlate with stage speech. A speech technique teacher helps to master speech skills
quickly. It is important not only to attend classes regularly but also to practice at home. This
allows the student to achieve better results as quickly as possible.

Analysis and Results. When working on proverbs and wise sayings, the student should
focus on the analysis process, identifying what the thoughts are about, who or what they are
directed at, and bring them to life in their speech. Proverbs often encapsulate moral education,
advice, warnings, outcomes, and conclusions. The speech of musical theater actors differs from
that of drama and puppet actors. The question arises: how? Musical theater actors must also
pay attention to melody during performance, along with adhering to the aforementioned
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principles. Changes in melody cause speech to be lively, affect emotions, and prompt action [7].
If musical theater actors do not change their voice intonation based on the event during the
performance, it leads to disbelief, and the audience starts to get bored. While working with the
text, it is necessary to correctly place logical emphases, and based on the event, change the
volume, speed, and intonation of the voice. Today, students are receiving education in modern
classrooms that meet contemporary requirements, and over four years, teachers work to
eliminate speech deficiencies and send future actors to theater stages and the world of art.
Unfortunately, some actors, due to insufficient work on their speech, exhibit significant
deficiencies in performance. For example, swallowing the last syllables of words, incorrect use
of emphases leading to different meanings, shouting unnecessarily, and not knowing how to
properly direct the voice [7]. Intonation can be compared to a seasoning. The correct amount
of "seasoning" added to your speech makes it more "delicious” and enjoyable for the audience.

People not connected with art use simplified speech in everyday life, while news
anchors, actors, and actresses must master the unique style and character of conversation, as
art culture is the primary source of influence on people to preserve the diminishing culture of
the Uzbek language in a society with changing language norms.

Lessons in developing stage speech include pronunciation of tongue twisters, reading
texts regulating intonations, and breathing exercises.

1. Exercises involving movements. They facilitate proper inhalation and exhalation,
helping to reinforce correct breathing skills, and activate abdominal muscles.
2. Breathing development exercises in various body positions: lying, sitting,

standing. This helps observe the activation of abdominal muscles and learn to regulate its
rhythm.

3. Everyday life exercises. The main goal is to reinforce correct breathing skills in
daily life. Practicing breathing during reading texts helps learn how to distribute exhalation
parts. Foreign specialists use exercises to create mental images in their practice. Their main
goal is to understand body sensations. The student needs to visualize the movement, and due
to the complexity of such exercises, not everyone can endure it.

The easy way to improve articulation is to loudly and clearly pronounce vowel sounds.
Then, they move on to phrases. The student should start with the simplest and gradually
complicate the task. Tongue twisters should be pronounced quietly, slowly, then increase sound
and speed. Effective tasks for developing articulation include:

. "Needle" - opening your mouth, stick out a tense tongue for 5-10 seconds;

. "Smile" - smile, baring your teeth, hold the position for up to 10 minutes;

. "Cup" - opening your mouth, stick out a wide tongue, shape it into a cup for 5
minutes.

In stage speech, two strong points are intonation and pause. The speaker can achieve a
lot with them, even without words, limited to sounds. The secret is that the listener perceives
not only the conveyed thoughts, ideas, images associated with verbal words but also the tonal
coloring of words - intonation and the unspoken, smooth silence. Intonation and pause
themselves, beyond words, have the power to emotionally influence the audience.

Conclusions and Suggestions. The nature and style of stage speech are evolving and
developing based on certain conditions, acting schools, and creative directions throughout the
history of theater. The primary requirements for stage speech today, besides flawless diction,
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include the following: freedom of muscles and activity of the pharynx; increasing the endurance
of the voice, allowing expressiveness and sound preservation under various psychophysical
stresses; the harmony of the timbre system and the mobility of the timbre, determining the
ability to apply a wide range of tones; the ability to be heard well in any size auditorium and
overcome difficult acoustic conditions; the range of voice pitch; the depth and height of the
voice, among others. At the same time, the presence of general requirements and a systematic
approach to training are combined with the search for and development of individual vocal
characteristics that define and enrich the nature of each future actor without contradicting their
psychophysical data.

It is necessary to ensure that every student's voice is resonant, flexible, has a sufficiently
wide range, and is durable in any stage and audience conditions. All these qualities of the voice
are mastered in the process of studying stage speech. "Love art in yourself, not yourself in art,"
teaches one of the founders of theater art, K.S. Stanislavskiy. He means that when you go on
stage, do not showcase your figure, beauty, or other qualities, but rather your boundless love
for art, which you cannot live without. In the performing arts, the word is of paramount
importance. All the work of actors on their roles is connected with words, language, and human
speech. Therefore, stage speech is an integral part of theater art. To influence and convince the
audience, the actor's speech should be correct and fluent, and every sound in each word should
be clear and follow the norms of pronunciation. To ensure this, students learn speech
techniques and are also trained through examples of artistic reading.
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