SCIENCE

ISSN: 2181-1342 (ONLINE)

Ne S/1 (3) 2023

WXTUMOUNU-TYMAHUTAP ®AHJIAPHUHT
JNOJI3APb MYAMMOJIAPU

AKTYAJIbHBIE TTPOBJIEMbI
COLUAJIBHO-I'YMAHUTAPHBIX HAYK

ACTUAL PROBLEMS OF HUMANITIES
AND SOCIAL SCIENCES

JJIEKTPOH MKYPHAIJI

SJIEKTPOHHbIV XKYPHAT
ELECTRONIC JOURNAL




SCIENCE ISSN: 2181-1342 (Online)
CaiT: https://scienceproblems.uz

DOI: 10.47390/B1342V3S11Y2023

SCIENCEPROBLEMS.UZ

WKTUMOUU-TYMAHUTAP ®AH/IAPHUHT
AOJI3APb MYAMMOJIAPHU

Maxcyc coH

NeS/1 (3)-2023

AKTYAJIBHBIE ITPOBJIEMbI COLIUAJIBHO-
T'YMAHHUTAPHBIX HAYK

CrieMa/IbHBINA BBINYCK

ACTUAL PROBLEMS OF HUMANITIES AND SOCIAL SCIENCES

Special Issue

TOIIKEHT-2023


https://scienceproblems.uz/

BOIII MYXAPPHP:

HcanoBa ®epysa TysKHUHOBHA

TAXPUP XAU'DATH:

TAPUX ®PAHJIAPU:

IOnpameB AHBap IJpramieBU4 - Tapux
danmapu JoKTOpH, cuécuil daHJIap HOM3O/HY,
npodeccop, V36ekucron Pecny6sinikacu
[IpesugeHTn Xy3ypuzaru JlaBaaT GoLIKapyBH
aKaZleMHUsCH;

MagyiaHOB YKTaM MaxMacaGMpPOBHY — TapUX
dansapu JokTopH, mnpodeccop, Y36eKUCTOH

Pecny6sinkacu [IpesuseHT  Xy3ypuJaru
JlaBjaT 60IIKAPYBY aKa/|eMHUSICH;
Xa3paTKyJioB A6|30p - Tapux ¢aHJaapu

JIOKTOPH, JOLEHT, Y30eKHCTOH AaBJaT KaxOH
TUJIJIAPU YHUBEPCUTETH.

DA/ICAPA PAHJIAPU:

XakumoB Hazap XakumoBuu - dascada
dannapu  goktopu, npodeccop, ToukeHT
JlaBJIaT UKTHCOAUET YHUBEPCUTETH;
AxmmaukoB Kypa6ou - dascada danmapu
JoKkTopH, mpodeccop, CamapkaHj JaBjaT
YHUBEPCUTETH;

Faiioysisiaee Ortabek MyxamMMaaueBUY —
dancapa danmapu gokTopu, mnpodeccop,
CamapkaH/[ J@aBJaT YeT TUJJIap UHCTUTYTH;
XomMnMxoHOB MyMuH - dascada daHsapu
JIOKTOpH,  goueHT, Ku33ax  mejarorvka
WHCTUTYTH;

Hocupxogxaesa 'yiHOpa AGAyKaxxapoOBHaA —
dancada dpansapu HoM304H, JOLEHT, TOMKEHT
JlaBJaT IPUAUK YHUBEPCUTETH.

®UJ10JI0TUA PAHJIAPU:

AxmenoB Oi6ek Camop6aeBUY - GUI0JIOTHUSA
dannapu oKTOpH, mnpodeccop, Y36GeKUCTOH
JlaBJIaT ’KaxOH TUJIJIapU YHUBEPCUTETH;
Kyuumop Illyxpar HopkusuiaoBuu -
busonorus  daHsapu  JJOKTOPH, JOLEHT,
TolKeHT aBJIaT IOPUUK YHUBEPCUTETH;

CanaxytauHoBa Mymappad UcamyTaMHOBHA
- duusosioruss daHSapy HOM3OJH, JOIEHT,
CamapkaH/ AaBJlaT YHUBEPCUTETH;

Kyukapos PaxmaH YpmaHoBUY - dusosorus
dansapu HoM304H, JoUeHT B/6, ToOIIKeHT
JaBJjaT IOPUJUK YHUBEPCUTETH;

IOHycoB MaHcyp A6ayyiaeBUY -QUI0JI0THS
dbantapu HoM3044, Y36ekucTon Pecny6inkacu
[Ipe3ugeHTn Xysypuparu JlaBjaaT GoLIKapyBHU
aKaZleMHUsACH;

CaugoB Y/yroek ApUNOBUY - GUIOJOTHSA
dansapy HOM304H, [JOLEHT, Y36eKHUCTOH
Pecny6sinikacu [Ipe3ugeHTu Xy3ypujaru
JaBsiaT 601IKapyBH aKaJeMUSICH.

IOPUUK ®AHJIAP:

AxmeamaeBa Masiwjga AXaTOBHA - IOPUJUK
dansap goxkropu, npodeccop, TolkeHT AaBIAT
IOPUJUK YHUBEPCUTETH;

MyxutauHoBa ®uplosa A6aypamujoBHA -
opuauK  daHJap  JAOKTOpH, mpodeccop,
ToukeHT JJaBJaT WPUAUK YHUBEPCUTETH;
JdcanoBa 3amupa HopmypoToBHA - H0OpHUAUK
dannmap gokTopu, mnpodeccop, Y36eKHUCTOH
Pecny6inkacujla Xu3MaT KypcaTraH HOPHUCT,
TolKeHT JaBJaT IOPUJUK YHUBEPCUTETH;
3yndukopos lllep3os XyppaMoBHUY - OPUIUK
danmap AOKTOpH, mnpodeccop, Y3GeKUCTOH
Pecny6sirikacu Kamoart xaBdCU3INUTH
YHUBEPCUTETHY;

XaiuToB XymBakT Camap6aeBUY - HOPUAUK
danmap gokTopH, mnpodeccop, Y3GeKHUCTOH
Pecny6iukacu [IpesaupeHTH  Xy3ypujaru
JlaBiaT 601IKapyBH aKaJIeMUSICH;

Acapos lllaBkar FaiiGysas1aeBUY - HOPUIUK
daHMap  OKTOPH, JOLEHT, Y3GeKHUCTOH
Pecny6inkacu [Ipe3usieHTH  Xy3ypujaru
JlaByiaT 60IIKAapYBH aKaJ[eMHUSCH;

CaiipynnaeB llax3on AMXaHOBHUY - IOPUJUK
dansap HoM304, Tpodeccop, TOLIKEeHT AaBaaT
IPUANK YHUBEPCUTETH.

NEJATOTUKA ®AHJIAPH:

XamumoBa /IwabJapxoH  YpUHGOEBHa -
nejarorvuka QaHJjapu JOKTOpH, npodeccop,
TomkeHT AaBJIaT KPUAUK YHUBEPCUTETH;
HUoparumoBa TyaHopa XaBa3mMaTOBHA -
nejaroruka Qansapu JOKTOpH, mpodeccop,
TomkeHT AaBJjiaT I/IIQTI/ICO,LLI/IéT YHUBEPCUTETH,;
3akupopa ®epysa MaxmMyA0BHA - leJlaroruka
dansapu JOKTOpY, TowkeHT ax6opoT



TEXHOJIOTHUSJIADU YHUBEPCUTETH Xy3ypHUJaru
NeJaroruk KaJpJapHA KalTa Taiépsam Ba
YJAAPHUHI MajJaKaCMHU OLIMPHII  TapMOK
MapKasy;

TalsanoBa llloxuaa 3aiiHMeBHA — 11eJlaroryuka
daHmapu JOKTOPH, JOLEHT.

IMCUXO0JIOT'UA ®AHJIAPU:
KapumoBa Bacusa MamaHocUpOBHA -
MCUXO0JIOTUs daHJIapu JOKTOpH, mpodeccop,
Huzomui HOMUJaru TomkeHT  jgaBJaT
nesarorvka yHUBEPCUTETH;
XaiiutoB Oii6ek IJmo6oeBuY - KucMoHUMU

Tapbuss Ba CHOPT OYyiKM4Ya MyTaXacCUCJIapHU
KalTa TalépJall Ba MaJlakaCHHU OIUHMPHUII
WHCTUTYTH, IcUX0JoTUs aHIapyu [JOKTODPH,
npodeccop

Ymaposa HaB6axop IIoxupoBHa -
ncuxosoruss  GaHJapu  JIOKTOPH, JOILEHT,
Husomuit  Homujgaru  ToOLIKEHT  JAaBJjaT
nejarorvka YHUBEPCUTETH, Amanuit

MICHUXO0JIOTUSACH KadeIpacu MyAUpH;
ATta6aeBa Hapruc baTupoBHa - ICUXOJIOTHS

KoaupoB O06ug CadapoBuY - MCHUXOJOTHUS
dansapu gokrtopu (PhD), Camapkanz BuJoAT
WUUBb Tu66uét OYJMMU IICUXOJIOTUK XHU3MaT
GOIJIUFU.

CoLHrOoJI0orud AHJIAPH:

JlatunmoBa Hoaupa MyxTap:XaHOBHa -
couuosiorusi ¢aHJapyu AOKTOpH, mpodeccop,
V36exucTon MUIMI yHMBepcUTeTH Kadepa
MyAupH;

CeutoB Asamar IIy1aTOBHMY - COLIMOJIOTUS
daHsapu JoKTOpH, mnpodeccop, Y36GeKUCTOH
MUJIJINY YHUBEPCUTETH;

CoaukoBa IMoxuaa Mapxa60eBHa -
couuosiorusi aHJapyu AOKTOpH, mpodeccop,
V36eKKuCTOH XaIKapo MC/I0M aKaZleMHACH

CUECHUU GAHJIAP

HazapoB HacpugauH ATakKyJ/J10BUY —CUECUU
dansap gokropw, dajscada daHIapU JOKTOPH,
npodeccop, TOWIKEHT apXUTEKTypa KypHJIHLI
UHCTUTYTH;

ByTaeB YcMOH:KOH Xailpy/ilaeBUY -CUECUU
¢dbaH/1ap AJOKTOPH, AOLEHT, Y36EKHUCTOH MUJIUH

danmapu  JOKTOpH,  JAoleHT, Hwusomuit YHUBepPCUTETH Kadeapa MyAUpH.
HoMugard TolukeHT JaBjaT MeJarorvka

YHUBEPCHUTETH;

OAK Pyiixatn

Maskyp »xypHas BazupJsiap Maxkamacu xy3ypuaaru Oyini arrectauus Komyuccusicd PaécatuHuHr 2022
v 30 Hoss6paaru 327 /5-coH Kapopu 6UIaH TapuX, UKTUCOAUET, dancada, puiosorus, OpUJUK Ba
neaarorvka panaapu 6yinya LiaMui apaxasnap 6yinya AuccepTalusijiap acoCUi HaTUXKaJlapuHU 401
3TUII TAaBCUS ITUJITAH UWIMHM HalpJap pyixaTtu (PyiixaTra) KHpUTU/ITaH.

Crossref DOI:

Taxpupusart Crossref DOl HUHT pacMuii ab3ocu xucobanaau Ba 10.47.390 DOI npedukcura ara. Xap
O6up Hamp Ba HIMHN MakKoJsiara uHAMBUAyan Crossref DOI pakamu 6epusiajiu.

Google Scholar

Kypuan Google Scholar (Akagemusi) aa MHAeKcalUsIaHaIU.

“UKTUMOUI-TyMaHUTAp PpaHIaAPHUHT
[,0/13ap6 MyaMMoJIapH” 3J1EKTPOH KYPHAIH
1368-coH/M TYBOXHOMA OGUJIAH JAaBJaT
py#xaTura oJIMHIaH.

Myaccuc: “SCIENCEPROBLEMS TEAM”
MacCbyJUATH YeKJaHTaH KaMUAT.

TaxpupuaT MaH3UJIH:

100070. TouikeHT maxpu, Akkacapoit
Tymanu, Kuuuk beméroy kydacy, 70/10-yi.
JJIEKTPOH MaH3UJI:

scienceproblems.uz@gmail.com


mailto:scienceproblems.uz@gmail.com

MYH/AAPHIKA
07.00.00 - TAPUX ®AHJIAPU

Turaev Sherzod Gulboy ugli

SURKHAN OASIS IN B.H. KARMISHEVA’S RESEARCH ETHNIC DESCRIPTION
OF “YUZ" TRIBES ..ttt 8-13

Jabbarova Latofat Tulkinjonovna
ZAMONAVIY MUZEY ARXITEKTURASI VA LANDSHAFT DIZAYNI INTEGRATSIYASI (“G‘ALABA
BOGT” YODGORLIK MAJMUASI ASOSIDA) ..ooiereereeeesreeseessessesssessessesssessssssssssssssssssssssssssssssesssssssssssssans 14-19

08.00.00 - UKTUCOJAUET ®AHJIAPU

Hypmypodoe 3agapicon Hypmypodosuu

MAXAJIJIMU JABJIAT XOKUMUST OPTAHJIAPUHY PAKAMJIU TEXHOJIOTHUSIJIAP ACOCHUJA
BOILIKAPYB ®AOJIUATUHU MYJITA KTTIHLLL .cooooeeeeeeeesseeeeeeeeessssseesesesssssssssssssssssssssssssssssssssessssnn 20-26

Ka66aposa Yapoc AMuHo8Ha

V3BEKHUCTOH PECITYBJIMKACUJA MOJIUABUM XMUCOBOTHUHT XAJIKAPO
CTAHZIAPTJIAPUTA YTHUII BAPYPUSITH ....ooovvvvvvvvevreessvssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssees 27-32

Nabiev Olimjon Abdisalomovich
FORMS OF PRECARIOUS EMPLOYMENT AND APPROACHES TO ITS ASSESSMENT ............. 33-43

Townyaamos /JaspoH Akpomosuu
UCJIOM BAHK-MOJIUA XUSMATJIAPUHUHT PUBOXKJIAHUII UCTUKBOJIJIAPH ............ 44-54

09.00.00 - PAJICAPA PAHJIAPH

Mymunos Anuwep I'agpgpaposuu
AXBOPOTJIAIITAH XKAMUATTA YTUIIHUHT AUPUM MUXATIIAPH .cororesesesesssssssssssssins 55-59

Xoamupsaes HodupacoH HuzomarcoHosuY
ITAXAPJIAP AXOJIMCUJAATU UHAUBUAYAJIJIALLYB MYAMMOCH: TAXJIUJI BA
TAKJIHDIIAP ..ttt s s ss s s s a s 60-65

A6dypaumosa Mykaddac IpeawiosHa

“ABECTO”/IA TABJIUM-TAPBUA MACAJIACH ...coeereereerenssesressesssesssesssesssesssesssssssesssesssesssesssesas 66-71
10.00.00 - ®UJ10JIOTUA PAHJIAPU

Axmedov Oybek Saparbaevich, Djumambetova Gulziba Kongratbaevna

COMPARATIVE-TYPOLOGICAL CHARACTERISTICS OF ECONOMIC TERMS IN ENGLISH AND
UZBEK LANGUAGES ..o ssssssans 72-75

Avaznazarov Odiljon Rahmatulloyevich
ALISHER NAVOIY — ULUG' YO'LBOSHCHLI ...vtiriieiereieesetsessessssssssesesssessssssessssssssssssssssssesssessssssees 76-82

Bypu6ekosa lllaupa lllaeskamogHa



SCIENCEPROBLEMS.UZ Ne S/1 (3)-2023 diun

3HAYEHMUE U [MTPOBJIEMbI IPO®ECCUOHAJIbHOW 3TUKHU B ITPOLECCE
KYPHAJIUCTCKOI'O PACCIIEAOBAHHUL .ttt ssssssssssnns 83-89

A6dyanaes Akman Amuposuu
3THUK BA MUJIJIUH YP®-OJATJIAP XAM/IA KAJIPUATJIAP ACOCH/IA LIAKJIJTAHTAH KO
5 (000 072N PP 90-98

Masharipova Valentina Sergeyevna
THE USE OF PARALINGUISTICS IN JIM BUTCHER'S WORK ... 99-104

Kamonosa Canobap »Kab6oposHa
V3BEK BA ®PAHIY3 BAZUUN ACAPJIAPUJA AHTPOTIOHUMUJIAP ....oooooeeeeeresmsmmmmsmmmsmmmnnnnns 105-109

Apmamosa MexpuHuco AsamamosHa
A3DBIK - HOCUTEJID KYJIBTYPDI ... sssssssssssssssssssssssssssssns 110-117

Rahmonova Sardora Muminjonovna
BIZNES SOHASIDAGI BIRLIKLARNING SEMANTIK ANALIZI ...ovreeresrresseesesssessssesesnnns 118-123

Samadova Marg‘uba Kuchkarovna, Ziyayeva Muhayyo Usmanjonovna
COMPULSORY METHODS IN TEACHING ESP...u et sssssssssssens 124-128

Mansur Yunusov Abdullayevich

NATIONAL EXPERIENCE IN THE DEVELOPMENT OF INFORMATION CONSUMPTION IN PUBLIC
SERVICES: PROBLEMS AND SOLUTIONS ...oorrrissssssssssssssssssssssssssssssssssssssens 129-134

12.00.00 - OPUAUK PAHJIAP

Xampokyaoe baxodup Mamawapugosuu
BOATA ETMATAHJIAP MEXHAT XYKYKJIAPU XAJIKAPO XYKYKUH XUMOACH ... 135-139

Yakubova Iroda Bahramovna

XORIJIY RIVOJLANGAN MAMLAKATLAR VA O‘ZBEKISTON QONUNCHILIGIDA MUALLIFLIK
HUQUQLARINI JAMOAVIY BOSHQARISHNI SHAKLLANTIRISH TAMOYILLARINING QIYOSIY
2 5 7 ) PP OTTTRRT 140-146

Kapamos Mamawapug Xamuaosuu

YKAMUAT XAET/JIA MAXAJIJIA UHCTUTYTUHUHT YKAMOATYH/IMK HA3OPATUHU
VPHATIIAJATY YPHU BA AXAMUSITH ...ooovoooooeessssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssess 147-151

Kyp6onos /lonuép /Jlasaam yrau

BOAI'A ETMAT'AH INAXCJIAP TOMOHUJZIAH COAUP 3TUTAAUTAH XKUHOAT/IAPHUHT
Q0 1005 0% B0 011 0 152-157

13.00.00 - NIEJATOI'MKA ®AHJIAPU

Umidaxon Abdullayeva G’ulomiddinovna
0‘QUVCHI VA TALABALARNING TABIATGA MA’SULIYATLI MUNOSABATDA BO‘LISHLARIDA
EKOLOGIK TA’LIM VA EKOLOGIK TARBIYA BERISHNING AHAMIYATT....ovvererererreereriens 158-163



SCIENCEPROBLEMS.UZ Ne S/1 (3)-2023 diun

Hypmamosa Hacu6a XowumxicaHo8Ha
WUJIEOJIOTUYECKUE ACIIEKTEI ITIOArOTOBKHU BYIVIIUX YUYMTEJIEHN K

NATPUOTUYECKOMY BOCITUTAHUIO MOJIOZIEMKU ooooeeeeeeeeseeeeeereesseeeeesessseseessmessessessesssessenss 164-173
HAunagppys Askouduesa

MHHOBALIMOH EHJIAIIIYB ACOCUJZIA TEXHUKA OJIMM YKYB IOPTH TAJIABAJIAPUHU
KACBUN OAOJIUSTIA TAMEPTIALL oooeeeeeeoeeeeeeeeeeeeeesesseeessessesessessessssssssssssssssssssssssssssessassesasssssssens 174-183



SCIENCEPROBLEMS.UZ No S/1 (3)-2023 tiun
WoxTuMmouii-rymaHuTap ¢GpaHIapHUHT
s C I E N C E A0J13ap6 myammoJiapu. Ne S/1 (3)-2023
ISSN: 2181-1342 (Online)
PROBLEMS.UZ https://scienceproblems.uz

10.00.00-®unono02us gpavaapu

Masharipova Valentina Sergeyevna,
Urgench State University

THE USE OF PARALINGUISTICS IN JIM BUTCHER'S WORK

Abstract: In this article, we explore the use of paralinguistics in Jim Butcher's work, specifically in his
popular series, The Dresden Files. Through a comprehensive analysis of various paralinguistic cues used in his
writing, we delve into how Butcher creates a rich and immersive reading experience for his fans.

Keywords: Jim Butcher, paralinguistics, nonverbal cues, The Dresden Files, facial expressions, gestures,
tone of voice, body language.

Masharipova Valentina Sergeyevna,
Urganch davlat universiteti

JIM BUTCHER ISHLARIDA PARALINGVISTIKANING ISHLATILISHI

Annotatsiya. Ushbu magqolada biz Jim Butcherning ishida, xususan uning mashhur Drezden fayllari
seriyasida paralingvistikadan foydalanishni o‘rganamiz. Uning yozuvida ishlatilgan turli xil paralingvistik
belgilarni har tomonlama tahlil gilish orqali biz Butcher o‘z muxlislari uchun boy va chuqur o‘qish tajribasini
ganday yaratishini ko‘rib chigamiz.

Kalit so‘zlar: Jim Butcher, paralingvistika, og‘zaki bo‘lmagan signallar, Drezden fayllari, yuz ifodalari, imo-
ishoralar, ovoz ohangi, tana tili.

MawmwapunoBa BasneHTuHa CepreeBHa,
YpreHuckuu rocy;lapCTBeHHbIN YHUBEPCTUTET

HUCI10/Ib30BAHUE NNTAPAJIMHI'BUCTUKHU B PABOTE 1 KUMA BYTUYEPA

AHHOTanusa. B 3Tol cTaTbe MbI HcC/eAyeM HCIOJb30BaHHE MAaPaJTUHTBUCTHKU B paboTax /xuma
BaTtyepa, B yacTHOocTH, B ero momysasspHod cepuu "[locbe [lpe3neHa". Biarozapss BCeCTOPOHHEMY aHAJIHU3Y
Pa3/IMYHBbIX MAPAJMHTBUCTUYECKUX NMPUEMOB, UCIOJIb3YeMbIX B €ro TBOPYECTBE, Mbl YIJybJseMcs B TO, Kak
BaTuep co3zaeT 60raThli U 3aXBaThIBAIOIUH ONBIT YTEHUS [JIs] CBOUX IIOKJIOHHHUKOB.

KinwuyeBbie ciaoBa: /xuMm bBatuep, mapajJUHIBUCTHKA, HeBepbasibHble curHajibl, [locke /[lpe3zeHa,
MHMUKA, )KECThI, TOH I'0JI0Ca, SI3bIK TeJIa.

d https://doi.org/10.47390/B1342V3S11Y2023N14

Introduction. Jim Butcher is an American author best known for his contemporary
fantasy novels, including The Dresden Files and The Codex Alera. He has become a prominent
figure in the literary world, garnering a loyal following for his unique storytelling style and
engaging characters. One aspect of Butcher's writing that stands out is his use of paralinguistics,
which he employs to convey character emotions and enhance the reading experience.
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Paralinguistics is the study of nonverbal cues that are used to convey meaning and
express emotion. These cues include facial expressions, gestures, tone of voice, and body
language. Paralinguistics can be used to add depth to characters, create a sense of realism, and
convey information that might be difficult to express through dialogue alone.

Materials and methods. Paralinguistic elements such as tone, rhythm, and gesture are
essential components of literary expression in English prose. These elements help convey
emotion, create atmosphere, and shape the narrative in literary texts. In this article, we will
explore the common paralinguistic elements found in English prose of the 20th and 21st
centuries, and how they are used by writers to create literary meaning.

Tone is a crucial paralinguistic element in English prose, and can be used to convey a
wide range of emotions and attitudes. In the words of Anna Gibson, "tone is the emotional
register of a text, the way in which the author signals the reader how to feel about what is being
said" (Gibson, 2019, p. 28). Tone can be conveyed through word choice, sentence structure, and
the use of rhetorical devices such as irony and sarcasm. For example, in F. Scott Fitzgerald's
"The Great Gatsby," the narrator's tone conveys a sense of nostalgia and longing, as he reflects
on the life of the wealthy elite in the 1920s.

Rhythm is another important paralinguistic element in English prose, and refers to the
patterns of sound and syllables in a text. Rhythm can be used to create a sense of pace, to
emphasize particular words or phrases, and to create a musicality of language. In the words of
Michael Riffaterre, "rhythm is the heartbeat of a literary text, the underlying structure that gives
itlife" (Riffaterre, 1990, p. 72). Rhythm can be conveyed through a range of techniques, such as
meter, alliteration, and repetition. For example, in Virginia Woolf's "Mrs. Dalloway," the use of
a stream-of-consciousness narrative creates a rhythm that reflects the inner thoughts and
emotions of the characters.

Gesture is a paralinguistic element that refers to the physical actions and movements of
characters in a literary text. Gesture can be used to convey character, emotion, and narrative,
and is often closely linked to the use of dialogue. In the words of Michael Flachmann, "gesture
is the non-verbal language of a literary text, the way in which characters communicate through
their bodies" (Flachmann, 2001, p. 45). Gesture can include facial expressions, body language,
and physical actions such as hand gestures. For example, in ].D. Salinger's "The Catcher in the
Rye," the protagonist Holden Caulfield's gestures, such as his habit of running his hand through
his hair, convey a sense of anxiety and unease.

We applied two methods while analyzing Jim Butcher’s work. Close reading method
involves analyzing the text carefully and systematically, paying attention to specific details such
as word choice, sentence structure, and nonverbal cues. We looked for patterns and recurring
themes in how paralinguistics is used and how they contribute to the overall meaning of the
work. The second method was discourse analysis which focuses on how language is used in
social contexts, including literary works. We examined how different characters use
paralinguistics to convey power dynamics, social hierarchies, and other social and cultural
norms. We also looked at how paralinguistics is used to convey different emotions and
attitudes.

Result and discussion. In this article, we explore the use of paralinguistics in Jim
Butcher's work, focusing specifically on The Dresden Files series. We analyze various nonverbal
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cues used by Butcher to convey character emotions, create tension, and enhance the overall
reading experience.

Body:

Facial Expressions:

Facial expressions are a vital aspect of paralinguistics that can be used to convey a wide
range of emotions. Jim Butcher uses facial expressions to add depth to his characters, helping
readers better understand their motivations and inner workings.

In The Dresden Files series, Butcher often employs descriptions of facial expressions to
reveal character emotions. For example, in Changes, the twelfth book in the series, Butcher
describes Harry Dresden's facial expression when he realizes that his daughter has been
kidnapped:

"He was glaring at me, his eyes gone cold and hard, his lips a thin, tight line. It was a face
that said he was very, very angry - and I didn't blame him" (Butcher, 2010, p. 48).

Through this description, Butcher conveys Dresden's anger and frustration at the
situation, making it easier for readers to empathize with him.

Similarly, in Dead Beat, the seventh book in the series, Butcher uses facial expressions
to reveal the motivations of the villain, Cowl:

"His face was still, unsmiling, and unreadable. But his eyes were alight with a fierce joy, a
satisfaction that could only be derived from destruction” (Butcher, 2006, p. 150).

Through this description, Butcher conveys Cowl's twisted pleasure in causing chaos and
destruction, adding depth to his character and creating a sense of tension.

Gestures:

Gestures are another aspect of paralinguistics that can be used to convey meaning and
emotion. Jim Butcher uses gestures to create a sense of realism in his writing and to add depth
to his characters.

In Changes, Butcher uses gestures to convey the tension between Harry Dresden and his
ex-girlfriend, Susan:

"Her hand fell to her side, and she shook her head. 'No, Harry. You don't understand.’ She
turned away from me and began to pace, her arms wrapped tightly around her chest” (Butcher,
2010, p. 125).

Through this description, Butcher conveys Susan's inner turmoil and conflicted
emotions, adding depth to her character and creating a sense of tension between her and
Dresden.

Similarly, in Cold Days, the fourteenth book in the series, Butcher uses gestures to
convey the tension between Harry Dresden and Mab, the Queen of Air and Darkness:

"She extended her hand, palm down, and then slowly tilted it back and forth, her fingers
flexing. It was a gesture that said, 'Decisions, decisions'" (Butcher, 2012, p. 135).

Through this description, Butcher conveys Mab's power and control over Dresden,
creating a sense of tension and highlighting the power dynamic between the two characters.

Tone of Voice:

Tone of voice is another aspect of paralinguistics that can be used to convey meaning
and emotion. Jim Butcher uses tone of voice to add depth to his characters and create a sense
of realism in his writing.
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In Dead Beat, Butcher uses tone of voice to convey the sarcasm and humor of Harry
Dresden:

"I started to get up, but then hesitated. 'What about the White Council? Are they going to
have a problem with us going after Corpsetaker?’ 'Of course they will," Bob said, as if it were the
most obvious thing in the world. 'They'll have a problem with it right up until you get back with
the bad guy in custody. Then they'll be all, 'Oh, thank you so much, Dresden. We couldn't have done
it without you'" (Butcher, 2006, p. 239).

Through this dialogue, Butcher conveys Dresden's sarcastic and humorous tone, adding
depth to his character and creating a sense of realism in the dialogue.

Similarly, in Skin Game, the fifteenth book in the series, Butcher uses tone of voice to
convey the tension between Harry Dresden and Nicodemus, the leader of the Denarians:

"I grinned at him. 'Don't get your panties in a bunch, Nicky. I'm not the one who stole a holy
relic'" (Butcher, 2014, p. 85).

Through this dialogue, Butcher conveys Dresden's sarcastic and confrontational tone,
creating a sense of tension and highlighting the power dynamic between the two characters.

Body Language:

Body language is perhaps the most complex aspect of paralinguistics, as it includes a
wide range of nonverbal cues, including posture, movement, and facial expressions. Jim Butcher
uses body language to add depth to his characters and create a sense of realism in his writing.

In Dead Beat, Butcher uses body language to convey the fear and anxiety of Harry
Dresden:

"l could feel my heart pounding in my chest. I was trembling, my body thrumming with
adrenaline. I couldn't stop myself from taking a step back, then another” (Butcher, 2006, p. 249).

Through this description, Butcher conveys Dresden's fear and anxiety, adding depth to
his character and creating a sense of tension in the scene.

Similarly, in Skin Game, Butcher uses body language to convey the power dynamic
between Harry Dresden and Nicodemus:

" stepped closer to him, leaning in until our faces were only inches apart. 'You don't give
the orders around here, Nic. You don't tell me what to do*" (Butcher, 2014, p. 94).

Through this description, Butcher conveys Dresden's dominance and confrontational
attitude, creating a sense of tension and highlighting the power dynamic between the two
characters.

In addition to individual examples, paralinguistics is used consistently throughout the
series, creating a sense of continuity and adding depth to the characters and world that Butcher
has created. For example, Harry Dresden's sarcasm and humor are consistently conveyed
through his tone of voice, while his fear and anxiety are often conveyed through his body
language. Similarly, Nicodemus' arrogance and power are consistently conveyed through his
gestures and facial expressions.

Analyzing the similarities and differences in the use of paralinguistics in literature can
provide valuable insights into how different writers use nonverbal communication to achieve
different effects on their readers. Here are a few examples of similarities and differences:

Similarities:
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Both Jim Butcher and ].K. Rowling use paralinguistics to create a sense of magic and
wonder in their readers. Butcher uses detailed descriptions of magic spells and fantastical
creatures, while Rowling uses rich descriptions of Hogwarts and its many enchantments.

Both Stephen King and Jim Butcher use paralinguistics to create a sense of tension and
suspense in their readers. King uses abrupt shifts in tone and short, choppy sentences to convey
a sense of danger and uncertainty, while Butcher often uses snarky dialogue and humor to
create a sense of levity in otherwise dark and intense stories.

Differences:

J.R.R. Tolkien's use of paralinguistics in "The Lord of the Rings" is often characterized by
a sense of grandeur and epic adventure, while Jim Butcher's use is more focused on individual
characters and their interactions.

While Jim Butcher often uses paralinguistics to create a sense of humor and lightness in
his stories, William Faulkner's use of paralinguistics in "The Sound and the Fury" is more
focused on exploring the inner emotional turmoil of his characters.

Margaret Atwood's use of paralinguistics in "The Handmaid's Tale" is focused on
conveying a sense of oppression and desperation, while Edgar Allan Poe's use of paralinguistics
in his horror stories is more focused on creating a sense of fear and unease.

In terms of the effects on the reader, the use of paralinguistics can have a profound
impact on how readers experience a work of literature. By using nonverbal communication to
create atmosphere, convey emotions, and create a sense of tension or levity, writers can engage
readers on a deeper level and create a more immersive reading experience. The specific effects
of paralinguistics will vary depending on the writer and the context, but overall it is a powerful
tool for creating meaning and conveying emotions in literature.

Conclusion. Paralinguistic elements such as tone, rhythm, and gesture are essential
components of English prose, and are used by writers to create literary meaning. By paying
close attention to these elements, readers can gain a deeper understanding of the emotional
and narrative significance of a text. As Anna Gibson notes, "paralinguistic elements are the
hidden heartbeat of a text, the subtle signals that shape our interpretation and understanding
of what we read"” (Gibson, 2019, p. 32). By exploring the common paralinguistic elements found
in Jim Butcher's work, we can gain a deeper appreciation of the richness and complexity of
literary expression.

The use of paralinguistics in Jim Butcher's work adds depth and complexity to his
characters, creating a sense of realism and adding to the overall quality of his writing. By paying
attention to these nonverbal cues, readers can gain a greater understanding of the characters
and the world they inhabit, and can more fully appreciate the depth and complexity of Butcher's
storytelling.

In conclusion, Jim Butcher's use of paralinguistics in his writing has proven to be a highly
effective tool for creating vivid, dynamic, and compelling characters and stories. By utilizing
various paralinguistic features such as tone, intonation, and body language, Butcher is able to
imbue his characters with a sense of depth and complexity that goes beyond mere words on a
page. Additionally, his use of paralinguistics helps to engage the reader on multiple levels,
allowing for a more immersive and emotionally resonant reading experience. Overall, the
impact of paralinguistics on Butcher's work cannot be overstated, as it is an integral component
of his unique and captivating storytelling style.
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There are several areas for future research or analysis that could be explored regarding
the use of paralinguistics in literature and namely, Jim Butcher’s novels. Some potential topics
include:

- Investigating the impact of paralinguistics on reader empathy and emotional
engagement with characters, particularly in relation to the use of body language and facial
expressions.

- Comparing the use of paralinguistics across different literary genres, and identifying
commonalities and differences in how these features are used to convey meaning and affect the
reader.

- Analyzing the effectiveness of paralinguistic features in translated literature, and
exploring how these features are adapted or modified in different linguistic and cultural
contexts.

Overall, there is much to be explored and discovered regarding the use of paralinguistics
in literature, and further research in this area has the potential to deepen our understanding of
the relationship between language, communication, and meaning in literary works.
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