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BOIII MYXAPPUP:

HcanoBa ®epysa TysKHuHOBHA

TAXPUP XAU'BATH:

07.00.00-TAPUX ®AHJ/IAPHU:

HOngameB AnBap IJprameBdd - Tapux ¢aHgaapu
JIOKTOpH, cHécud daHnap HoM30A4H, mpodeccop,
V36exkucton Pecny6sinkacu [IpesugeHTH
Xy3ypujaru /laBiaT 601IKapyBU aKaZleMHUSACH;

MagsianoB YkTaM MaxmacabupoBUd - Tapux
dansapu  gokTopH, mTpodeccop, Y36eKHCTOH
Pecnny6ukacu I[lpe3upgeHTH Xysypupaaru /JlaBaat
60LIKapyBH aKa/JleMUACH;

XaspaTkyJsioB A6pop - Tapux ¢aHJapu [JOKTOPH,
JIOLEHT, Y36eKUCTOH JaBJaT >Kax0H THJLIapH
YHHUBEPCUTETH.

08.00.00-UKTHCOAUET ®AH/IAPH:

Kapaiub6aea Pas XokabaeBHa - HMKTHUCOJIUET
dannapu pokrtopu, npodeccop, TolKeHT AaBjaaT
UKTUCOAUET YHUBEPCUTETH;

XypoiikysoB CaaupauH KapuMoBUY — UKTUCOAUET
daHsapu JOKTOpH, JAouLeHT, TOIIKeHT JAaBjaT
UKTUCOAUET YHUBEPCUTETH;

A3zu3os lllep3os YKTaMOBHY - MKTHCOAUET haHIapH
JIOKTOpPH, JIOLEHT, Y30ekucToH Pecny6ankacu
Bo)XXOHa HHCTUTYTH;

Apa6oB Hypasu YpasnoBud - UKTUCOAUET daHIapH
JokTtopy, mnpodeccop, CamapkaHj  JaBjaTt
YHUBEPCUTETH;

Xosi0oB AkTaM XaTaMOBHY — UKTHUCOAUET daHIapH
6yiuya dancada goktopu (PhD), pmoueHT,
V36ekucTon Pecny6/mkacu [IpesujeHTH
Xy3ypujaru /laBaaT 601IKapyBY aKaJeMHUsICH;
[HagueBa /Jlungopa XaMuZOBHA - UMKTUCOLUET
dannapu 6yitnya dasncada goktopu (PhD), nouenTt
B.6, TOIIKEHT MOJIMA UHCTUTYTH;

[MakapoB KysamaT AmMUpPOBUY - UKTUCOAUET
daHsapy HOM30A4M, [JOLEeHT, TOWKeHT ax60opoT
TeXHOJIOTHUAJIApH YHUBEPCUTETH

09.00.00-PAJICADPA PAHJIAPH:

XakumoB Hazap XakumoBuu - dasncada daHmapu
JIOKTOpH, npodeccop, TOWKEHT JaBaaT UKTUCOLUET
YHUBEPCUTETH;

Axmnnuko  Kypaboih - dascada  dannapu
JokTopH, mpodeccop, CamapkaHj  JaBjar
YHUBEPCUTETH;

FaitoynnaeB Otabexk MyxammajueBud - dascada
dannapu foktopy, npodeccop, CamapkaHj AaBjaaT
4YeT THUJJIAp UHCTUTYTH;

XomuMxoHOB MyMUH - dasicada dansapu JOKTOPH,
JoueHT, ’Ku33ax nejaroruka HHCTUTYTY;

HocupxomxkaeBa F'yniHopa  AGAyKaxxapoBHA —
dancada dansapu HoM30A4H, A0ULEHT, TOIIKEHT
JlaBJaT IOPUAUK YHUBEPCUTETH.

10.00.00-PH/10JIOTUA PAHJIAPHU:

AxmenoB Oiibek Canop6aeBud - UI0JOTHUS
dansnapu noktopu, npodeccop, Y36eKUCTOH AaBJaT
»KaXOH TUJIJIApU YHUBEPCUTETH;

KyuumoB Llyxpat HopxusuyioBuuy - ¢usosorus
daHsapu JOKTOpH, [AOLEHT, TOUIKeHT JaBJjaT
I0OpU/IMK YHUBEPCUTETH;
CamaxytauHoBa Mymappad HWcaMmyTauHOBHA -
dunosorusa paHaapu HOM30H, AoLeHT, CaMapKaH/
JlaBJaT YHUBEPCUTETH;

KyuykapoB PaxmaH YpmaHoBUMY - ¢uJosorus
daHsapu HOM30AH, AoLeHT B/6, TOlIKeHT AaBaaT
I0OPU/IMK YHUBEPCUTETH;

IOHycoB Mancyp A6ay/utaeBud — —-QUIOJIOTUSA
danmapy HoM3ogy, Y36ekucToH Pecny6ukacu
[IpesupenT Xysypujaru JlaBjaaT G6GolIKapyBHU
aKaJileMUsACH;

CanpoB Yayroek ApunoBudy - ¢uosiorus GaHnaapu
HOM30/M, JIOLEHT, Y36eKucToH Pecmy6iukacu
[lpesuzsenTy xy3ypugaru JaBiaaT 6GolIKapyBU
aKaJleMUSICH.

12.00.00-1OPH/IUK ®AHJ/IAP:

AxmepmaeBa Mapiwga AXaTOBHAa -  HOPHUAMK
¢dansap pgokropu, npodeccop, TomKeHT AaBaaT
IOPUJUK YHUBEPCUTETY;

MyxutauHoBa ®upio3a AGAypalinoBHa — IOPUUK
¢dansap gokropu, mnpodeccop, TomkeHT AaBaaT
IOPUJUK YHUBEPCUTETY;

JcanoBa 3amupa HopmypoToBHa - opuuK dpaHIap
JIokTopy, mpodeccop, Y36ekuctoH Pecniybinkacuza
XU3MaT KypcaTtraH wopuct, ToUIKeHT JaBjiaT
IOPUJUK YHUBEPCUTETY;

XaMmpokysoB baxoanp MamamapudoBuy - 0PUAUK
dansap goktopw, mnpodeccop B.6., KaxoH
HUKTHCOJUETH Ba JUIJIOMATHSl YHUBEPCUTETH;
3yndukopoB Illepsos XyppaMoBUY - HOPUJUK
dansap  gokTopH, mpodeccop, Y30EKHUCTOH
Pecny6aukacu Kamoat xaBdcHU3IUTH
YHUBEPCUTETH;

XarniuToB XymBakT Canap6aeBud — OPUIUK PpaHIap
JOKTOpH, mpodeccop, Y36exucToH Pecny6amkacu
[pe3ugenTu Xysypujaru JlaBjaaT 6GollKapyBU
aKaJIeMHUSICH;

Acanos lllaBkat FaiiOysiiaeBud - 0OpUAMK paHmap
JIOKTOpPH, JIOLEHT, Y30eKucToH Pecny6inkacu



[lpesugentu Xysypuzard [JlaBjaT 60lKapyBU
aKaJleMHUsACH;

CanpysnaeB Illax3op  AMXaHOBUY —  IOPUJAMK
daunsnap HoM3oau, npodeccop, TOIIKEHT AaBjaT
I0pUJIUK YHUBEPCUTETH;

AvupoB 3adap AkTamMOBHY - IOPUAUK ¢aHIAp
6yiiya  dancadpa oxropu (PhD), V3Gexucron
Pecny6sinkacu Cynpanap (ol 02078 KeHralru
xy3ypugaru Cyabsap oMl MakTabu

13.00.00-1IEJAT OTUKA ®AHJ/IAPH:

XamumoBa JuabJapxoH YpUuH60eBHA — NeJJaroruka
dansnapu gokrtopu, npodeccop, TolkeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

Ho6parumoBa 'ysiHopa XaBa3aMaToOBHA — Nefaroruka
dannapu gokrtopu, npodeccop, TolkeHT AaB/aT
UKTUCOAUET YHUBEPCUTETH;

3akupoBa ®Pepy3a MaxmyJoBHA - IeJarordka
dansapu JIOKTODH, ToukeHT ax6opoT
TEXHOJIOTUSIJIADU  YHUBEPCUTETH  Xy3ypujaru

NeJJaroTUK  KaApJapHU KakTa Tailépsaam  Ba
YJApHUHT MaJJaKaCHHU OIUPHUII TAPMOK MapKa3u;

TansanoBa Illoxupga 3aliHMeBHa - IeJaroruka
daH/Iapu JOKTOPH, AOLEHT.

19.00.00-11CUX0JIOTHA PAH/IAPH:

KapumoBa Bacusa MamMaHOCMpOBHA — ICUXOJIOTUSA
daunnapu gokropy, npodpeccop, Huzomuit Homujaru
TolKeHT AaBJaT Nearoruka yHUBEPCUTETH;
XaitutoB Oibek Jmb60eBUud - KucMoHuUM Tapbus Ba
cnopT 6yinYa MyTaxacCUCJapHU KailTa TahépJall

Ba MaJlaKaCUHU OUIMPUII WUHCTUTYTH, IICUXOJIOTUS
daHsapu Jo0KTOpH, Mpodeccop

YmapoBa HaB6axop IlllokMpoBHa - IICHXOJIOTHUSA
daHsapu JoKTOpH, AoueHT, Husomuil Homujaru
TouikeHT [JaBiaT NeJaroruka yHHUBEPCUTETH,
AManuii ncuxosioruscy kadeapacu Myaupu;

AtabaeBa Hapruc bBatupoBHa - mcuxoJsiorus
dannapu fokTOpH, JoLeHT, Husomuil Homujaru
TomkeHT AaBJjaT Nejaroruka yHuBepCUTETH;

Koaupos 06u CadapoBuy — ncuxosiorus GpaHaapu
noktopu (PhD), Camapkang Bunosat UMb Tu66uéT
6yJIMMU IICUX0JIOTUK XU3MaT OOLUJIUFH.

22.00.00-COLHOJIOTHUA PAHJIAPH:

Jlatunosa Hopupa MyxTapKaHOBHA — COLIMOJIOTUA
danmapu  gokTopu, mpodeccop, Y36eKUCTOH
MUJIJIMH YHUBEPCUTETU Kadeapa MyaUDY;

CenToB A3aMar [Ij1aToBUY - conpmosiorust aHaapu
JOKTOpH, mnpodeccop, VY36eKHCTOH  MHJIMH
YHUBEPCUTETH;

ComukoBa llloxuma MapxabGoeBHa - COLMOJIOTHSA
dansapu  gokTopu, npodeccop, Y36eKUCTOH
XaJIKApo UCJIOM aKaleMUsICH

23.00.00-CHECHH ®AHJIAP

HazapoB Hacpuaaun ATaky/0BUd —cUécui daHIap
JokTtopy, dancada baHsapu JOKTOpH, npodeccop,
ToumkeHT apXUTEKTypa KYPUIULI UHCTUTYTH;
ByTaeB YcMoH0H Xalipy/iiaeBUd —-cuécuil panap
JLOKTOpH, JIOLIEHT, V36ekucTon MUJLIUN
yHUBepcUTeTU Kadeapa MyAUDH.
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"Good Omens" is a novel co-written by Terry Pratchett and Neil Gaiman, which was first
published in 1990. It tells the story of an angel named Aziraphale and a demon named Crowley
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who team up to prevent the end of the world. The novel is renowned for its witty writing, clever
satire, and unique take on the classic story of the apocalypse.

The novel has been translated into numerous languages, including Russian, but its
humor and satire pose a significant challenge to translators. The nuances of the humor and
cultural references used in the novel require careful consideration and adaptation to ensure
that the translation retains the original wit and comedic tone of the work. The challenges posed
by translating the humor in "Good Omens" make it an interesting case study for exploring the
intricacies of humor translation in literature.

Humor plays a significant role in "Good Omens," as the novel uses satire and witty
writing to explore themes such as good versus evil, religion, and human nature. The humor in
the novel is characterized by its absurdity, irony, and clever wordplay, making it an integral
part of the narrative and the characters' interactions. Surmilova E. highlights the important role
of gender studies for the EFL learners. [9; p.251]. Masharipova V. discuss the role of
paralinguistics features in humour representation. [8; p. 101-102].

However, translating humor presents several challenges, particularly when dealing with
works of fiction. The nuances of the humor and cultural references used in the original text may
not translate directly into the target language, leading to the loss of the intended meaning and
comedic effect. Additionally, humor is often deeply rooted in the linguistic and cultural context
of the original language, making it challenging to convey the same humor in the target language.

In the case of "Good Omens," the humor is heavily influenced by the British culture and
language used by Terry Pratchett and Neil Gaiman. The novel contains numerous puns,
wordplays, and cultural references that may not be familiar to readers from different linguistic
and cultural backgrounds. Therefore, translators must carefully adapt the humor to the target
language and culture while preserving the original intention and comedic effect.

Moreover, the humor in "Good Omens" is often satirical, challenging societal norms and
institutions, such as religion and politics. Satire may not translate directly into different
cultures and may require significant cultural adaptation to be understood and appreciated by
the target audience.

In that way, humor is a crucial aspect of "Good Omens," and its translation poses several
challenges due to its linguistic and cultural context and its satirical nature. Navigating the
nuances of humor translation requires careful consideration of the target audience, cultural
adaptation, and preserving the original comedic tone and intent.

The purpose of this article is to explore the challenges of translating humor in Terry
Pratchett's novel "Good Omens" into Russian. The article aims to provide insights into the
difficulties translators face when dealing with humor in literature and to offer solutions for
overcoming these challenges.

The article concludes with a summary of the main points and their implications for
translation, emphasizing the importance of humor in literature and the need for careful
consideration and adaptation when translating humor.

There is a growing body of literature on the challenges of translating humor in various
contexts, including literature, film, and advertising. Many scholars have emphasized the
complex and multifaceted nature of humor, making it difficult to translate directly into different
languages and cultures.
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In her book "Humor and Translation," Delia Chiaro notes that "Humor is culture-bound
and language-specific, making it challenging to transfer from one language and culture to
another” [6; p.273-274]. Similarly, Lawrence Venuti, in his book "The Translator's Invisibility,"
argues that "Humor is often highly contextual, and the context can be lost when translating from
one language to another” [2; p.52-54].

Materials and methods. Various strategies have been proposed to overcome the
challenges of translating humor. These strategies include using cultural adaptation, creative
paraphrasing, and finding equivalent humor in the target language. As Mona Baker notes in her
book "In Other Words," "The translator must be creative and resourceful, making use of all
possible resources to find a way of conveying the humor in the target language" [7; p.67-70].

The challenges of translating humor in literature have also been extensively studied,
with many scholars emphasizing the importance of cultural adaptation and preserving the
original tone and intent of the humor. As Hryciv, Nataliya & Syndeha, Roksolana notes in their
article "Peculiarities of translating children’s literature”, translating humor requires a thorough
understanding of the cultural context of the original text and the target language, as well as an
awareness of the intended audience. [5; p.105-106].

Thus, the literature on humor translation emphasizes the complexity of translating
humor and the importance of cultural adaptation and creative solutions. Translators must be
aware of the linguistic and cultural context of the original text and use all available resources
to convey the humor effectively in the target language.

Translating humor in Terry Pratchett's "Good Omens" poses a number of unique
challenges. One of the main difficulties lies in the intricate use of language and puns, which are
deeply embedded in English culture and language. Pratchett's use of wordplay and allusions
requires a translator to not only understand the cultural references but also to recreate them
in the target language.

For example, in the original English version, the character Aziraphale's name is a play on
the word "seraphim,” the highest order of angels in Christian theology. This play on words is
difficult to translate directly into Russian, as the term "seraphim" does not have a direct
equivalent in the Russian language. Thus, the translator needs to find an appropriate
equivalent, taking into account the cultural and linguistic context of the target language.

Another challenge in translating humor in "Good Omens" is the use of British humor,
which can be difficult to understand for readers from other cultures. Pratchett's use of irony,
understatement, and wit often relies on a shared cultural background and understanding of
British culture, making it challenging to recreate these elements in the target language. This
requires the translator to find alternative approaches that are suitable for the target audience
while still maintaining the original tone and style of the humor.

Additionally, the novel's religious and theological themes add another layer of
complexity to the translation. Pratchett's use of satire and parody can be difficult to translate
directly, particularly when dealing with religious concepts that may be sensitive in certain
cultures. The translator needs to be aware of the potential impact of the translation on the
target audience and make appropriate adaptations to ensure that the humor is conveyed
effectively without causing offense.

In such a way, translating humor in "Good Omens" requires a deep understanding of
British culture, language, and humor, as well as a sensitivity to the cultural and linguistic
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nuances of the target language. The translator must be creative and resourceful in finding
equivalent humor and adapting the original text to suit the target audience while still
maintaining the original tone and intent of the humor.

Translators of Terry Pratchett's "Good Omens" have employed various strategies and
approaches to overcome the challenges of translating humor. One of the most common
approaches is to use cultural equivalents or explanations in the target language. This involves
finding an equivalent expression or concept that has similar cultural associations to the original
humor. For example, in the Russian translation of "Good Omens," the name Aziraphale was
adapted to "Azirafel," which sounds similar to "seraphim" and retains the angelic connotation
of the original name.

Another strategy used by translators is to adapt the humor to suit the target audience
while still maintaining the original tone and intent. This involves finding alternative approaches
to recreate the humor that are suitable for the target culture and language. For example, the use
of British humor may be adapted to the humor style of the target culture, such as using more
direct and straightforward language for readers who may not be familiar with British humor.

Translators have also used footnotes and explanatory notes to provide context and
explanations for cultural references and puns. This approach is particularly useful for readers
who may not be familiar with the original cultural context of the humor.

A more creative approach used by some translators is to use visual or graphic elements
to convey the humor. For example, in the Spanish translation of "Good Omens," the illustrator
included additional drawings and illustrations to complement the text and help convey the
humor visually.

Consequently, the challenges of translating humor in "Good Omens" require translators
to be creative and resourceful in finding equivalent humor and adapting the original text to suit
the target audience. The strategies and approaches used by translators vary depending on the
target language and culture, but all involve finding ways to effectively convey the humor while
maintaining the original tone and intent.

The research method used in this study on the challenges of translating humor in Terry
Pratchett's "Good Omens" is a qualitative analysis of the existing literature on humor
translation and case studies of different translations of the novel. The study involves a
comprehensive review of relevant academic articles, books, and other publications on humor
translation, as well as an analysis of different translations of "Good Omens" into several
languages.

The case studies focus on specific examples of humor in the original text and how
different translators have approached translating them. These examples are analyzed in terms
of the strategies and approaches used by the translators, the effectiveness of their translation
choices, and the impact of these choices on the overall tone and humor of the text.

Data for this study is collected through a systematic literature review and analysis of
various translations of "Good Omens." The data is then organized, analyzed, and synthesized to
identify common themes, patterns, and challenges in translating humor. The findings are
presented and discussed in the results section of the study.

In this manner, the research method used in this study is designed to provide a
comprehensive analysis of the challenges of translating humor in "Good Omens" and the
strategies and approaches used by translators to overcome these challenges.
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The text corpus used for the analysis in this study is the novel "Good Omens" by Terry
Pratchett and Neil Gaiman. This novel was originally published in 1990 and has been translated
into multiple languages, making it an ideal text corpus for studying the challenges of translating
humor.

The English version of "Good Omens" serves as the primary source text for the analysis.
This text is analyzed in terms of its use of humor, including cultural references, puns, and
wordplay. The analysis focuses on specific examples of humor in the text and how different
translators have approached translating them.

In addition to the English version, several translated versions of "Good Omens" are also
included in the analysis. These translations include versions in Spanish, French, German,
Russian, and other languages. The translated versions are compared to the original English
version to identify the challenges of translating humor and the strategies and approaches used
by different translators to overcome these challenges.

Hence, the text corpus used in this study includes the original English version of "Good
Omens" and several translated versions in different languages. This corpus provides a rich
source of data for studying the challenges of translating humor and the strategies and
approaches used by translators to overcome these challenges.

The criteria used to evaluate the translation of humor in "Good Omens" include several
factors that are essential for successful humor translation. These factors are:

1. Cultural relevance: Humor often relies on cultural references that may not be
familiar to readers from other cultures. Therefore, an effective translation should ensure that
the humor is relevant and understandable to the target audience.

2. Tone and style: Humor can be expressed in many different tones and styles,
ranging from sarcastic and ironic to playful and silly. The translation should aim to capture the
tone and style of the humor in the original text while adapting it to the target language and
culture.

3. Wordplay and puns: Humor often relies on wordplay and puns, which can be
difficult to translate without losing their intended meaning or effect. The translation should aim
to preserve the original wordplay and puns as much as possible while adapting them to the
target language.

4. Timing and delivery: Humor is often dependent on timing and delivery, and these
elements can be difficult to translate effectively. The translation should aim to recreate the
timing and delivery of the humor in the original text, taking into account any cultural
differences that may affect the delivery.

5. Overall impact: The translation should aim to capture the overall impact of the
humor in the original text, including its effect on the tone, characterization, and plot of the story.

Therefore, the criteria used to evaluate the translation of humor in "Good Omens" focus
on ensuring that the humor is relevant, effective, and impactful in the target language and
culture while maintaining the tone, style, and wordplay of the original text.

The analysis of the challenges of translating humor in "Good Omens" revealed several
key findings. One of the main challenges identified was the difficulty in translating cultural
references, which are often essential to the humor in the original text. Translators faced the
challenge of either finding culturally equivalent references in the target language or providing
explanatory notes to help readers understand the references.
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Another challenge was the translation of puns and wordplay. Many of the puns and
wordplay in "Good Omens" are based on the English language and are difficult to translate
without losing their intended effect. Translators used a variety of strategies, including finding
equivalent puns in the target language or using alternative forms of wordplay.

The analysis also revealed the importance of tone and style in translating humor. The
humor in "Good Omens" is often characterized by a playful and irreverent tone, which can be
difficult to translate effectively. Translators used various strategies to capture this tone,
including using colloquial language and incorporating local expressions and idioms.

Timing and delivery were also identified as important factors in translating humor.
Some of the humor in "Good Omens" relies on the timing and delivery of the text, which can be
challenging to translate. Translators used a variety of strategies to recreate the timing and
delivery of the humor in the target language, including adjusting sentence structure and word
order.

In such a way, the analysis of the challenges of translating humor in "Good Omens"
revealed that translating humor is a complex and multi-faceted task. Translators faced a variety
of challenges, including cultural differences, linguistic constraints, and the need to maintain the
original tone and style of the humor. However, despite these challenges, the translators showed
remarkable skill and creativity in adapting the humor to the target language and culture.

Result and discussion. Here are some findings based on the challenges identified in
translating humor in "Good Omens":

Here are some specific strategies and approaches used by translators to navigate the
challenges of translating humor in "Good Omens":

1. Cultural References

. Using Footnotes: Translators have used footnotes to explain cultural references
that may not be familiar to the target audience. In the Russian translation of "Good Omens,"
Vasilyeva used footnotes to provide explanations for several cultural references, such as the
reference to "the A-Team" mentioned earlier. For example, in one scene, the character
Aziraphale references a book called "The Nice and Accurate Prophecies of Agnes Nutter, Witch."
In the Russian translation, a footnote is provided to explain that Agnes Nutter is a fictional
character and that the book is not a real historical document.

. Adapting Cultural References: Translators may adapt cultural references to make
them more accessible to the target audience. One example of a cultural reference that is difficult
to translate is the character of Agnes Nutter, a witch who wrote a book of prophesies. Her name
is a pun on the word "hag," which is a derogatory term for an old woman in English. In the
Russian translation, the translator, Yekaterina Vasilyeva, often adapted cultural references to
make them more accessible to Russian readers. For example, in the original text, a reference is
made to "the A-Team," a popular American TV show from the 1980s. In the Russian translation,
the reference is changed to "the Musketeers," a reference that would be more familiar to
Russian readers. In the second example, in one scene, the demon Crowley describes himself as
having "wings the size of ... well, big wings." In the Russian translation, the phrase is rendered
as "KpbLibs, Kak 0bl KpynHble," which uses a similar play on words to convey the humor of the
original text.

. Finding Equivalent Cultural References: In some cases, translators may find
equivalent cultural references in the target language. Russian translators of "Good Omens" have
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used various strategies to adapt cultural references for Russian readers. For example, in the
Russian translation, the character Anathema Device's name is changed to "Anatema /leBaiic,"
with "JleBaiic" meaning "device" in Russian. This adaptation helps to preserve the pun on her
name while making it accessible to Russian readers.

2. Puns and Wordplay

. Finding Equivalent Puns: Translators may find equivalent puns in the target
language that convey the same meaning as the original pun. In the Russian translation of "Good
Omens," Vasilyeva used puns and wordplay to capture the humor of the original text. For
example, in one scene, the demon Crowley refers to a group of nuns as "a gaggle of God-
botherers." In the Russian translation, Vasilyeva used a similar play on words, translating the
phrase as "ctas 6ecnokouTesiei bora" (a flock of God-disturbers).

. Using Similar-Sounding Words: Translators may use words that sound similar to
the original word to create a similar pun in the target language.
. Using Explanatory Text: Translators may use explanatory text to explain puns

that cannot be easily translated. One example of a pun that is difficult to translate is the
character's name, "Crowley," which is a pun on the word "crawler." In some translations, his
name was changed to something that still conveyed the character's essence.

3. Tone and Style

. Using Equivalent Slang Terms: Translators may use equivalent slang terms in the
target language to convey the same tone as the original text.
. Adapting Tone and Style: One example of the challenge of translating tone and

style is the use of colloquial language in the text. In the original English, characters often use
informal and slang terms to convey a certain tone. Translators had to find equivalent language
in the target language that conveyed the sa me tone and style.

. Using Explanatory Text: Translators may use explanatory text to explain cultural
references or humor that may not be familiar to the target audience.

The effectiveness of strategies used by translators in conveying humor across different
languages and cultures can be difficult to measure objectively, as humor is often subjective and
dependent on individual interpretation. However, some general observations can be made
based on the strategies discussed earlier and the reception of translated works by readers in
different cultures.

Adapting cultural references can be an effective strategy for translating humor, as it can
help to ensure that the humor translates across cultures. This strategy can involve replacing
references to specific cultural phenomena with references to more universally recognizable
concepts, or simply providing explanations or context for references that may be unfamiliar to
readers in the target culture. However, care must be taken to ensure that the adapted
references still capture the essence of the original humor.

Creative use of language can also be an effective strategy for conveying humor across
languages and cultures. This can involve using puns, wordplay, or other forms of creative
language to capture the humor of the original text. However, translators must be careful to
ensure that the translated language still makes sense in the target culture and that the humor
is not lost in translation.

Footnotes can be a useful tool for providing additional context or explanations for
cultural references that may be unfamiliar to readers in the target culture. This strategy can be
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particularly effective for works that are heavily dependent on cultural references, such as "Good
Omens." However, too many footnotes can be distracting for readers and may detract from the
overall reading experience.

Thus, the effectiveness of strategies used by translators in conveying humor across
different languages and cultures depends on a variety of factors, including the cultural context
of the source and target languages, the nature of the humor being translated, and the skill and
creativity of the translator. While there is no one-size-fits-all solution to translating humor, the
strategies discussed earlier can be useful tools for translators to navigate the challenges of
translating humor and convey the humor of the original text to readers in different cultures.

Conclusion. The challenges of translating humor in Terry Pratchett's "Good Omens"
stem from the complex and context-dependent nature of humor. The specific challenges
identified in this study include cultural references, wordplay, and irony. These challenges have
important implications for translation studies, as they highlight the need for translators to
consider the cultural context and target audience when translating humor.

In order to navigate these challenges, translators may use a variety of strategies and
approaches, such as adapting cultural references, creative use of language, and footnotes.
However, the effectiveness of these strategies may vary depending on the specific context and
target audience.

Hence, this study underscores the importance of recognizing the complexity and cultural
specificity of humor in translation, and the need for translators to balance fidelity to the original
text with the need to adapt and localize humor for the target audience. These findings have
important implications for translation studies, as they contribute to our understanding of the
challenges and possibilities of translating humor in literature.

While this study sheds light on the challenges of translating humor in Terry Pratchett's
"Good Omens", there is still much that remains to be explored in this area. One promising
avenue for future research is the use of corpus-based analysis to better understand how humor
operates in different linguistic and cultural contexts.

Another direction for future research is the development of new translation tools and
technologies that can help translators navigate the challenges of translating humor. For
example, machine translation algorithms may be trained on large corpora of humorous texts in
order to better understand the nuances of humor and improve their ability to translate it.

Finally, there is a need for more interdisciplinary research that brings together scholars
from fields such as linguistics, psychology, and cultural studies to better understand the cultural
and psychological factors that influence the perception and interpretation of humor across
different languages and cultures.

By continuing to explore these and other avenues of research, we can improve our
understanding of the challenges of translating humor in literary works, and develop more
effective strategies and approaches for conveying humor across linguistic and cultural
boundaries.
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